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HEREFORD MUSICAL FESTIVAL. 
SEPTEMBER 11, 12, 13, and 14. 


Solo Vocalists: Madame ALBANI, Miss EVANGELINE 
FLORENCE, Miss ANNA WILLIAMS, Miss HILDA WILSON, 
Miss AGNES WILSON, and Miss JESSIE KING; Mr. EDWARD 
LLOYD, Mr. EDWIN HOUGHTON, Mr. SANTLEY, Mr. 
PLUNKET GREENE, Mr. ROBERT GRICE, and Mr. WATKIN 
MILLS. In the Cathedral: Sept. 11.—Mendelsohn’s ELIJAH. 
Sept. 12.—Dvorak’s REQUIEM MASS, Mozart’s SYMPHONY in 
G minor, Dr. iF F, Bridge’s THE CRADLE OF CHRIST; Evening: 
Bach's CHRISTMAS ORATORIO (Parts I. and II.), Haydn's 
CREATION (Parts I. and II.). Sept. 13.— Dr. A. C. Mackenzie’s 
BETHLEHEM (Part II.), Wagner’s VORSPIEL to PARSIFAL, 
Mendelssohn’s 42ND PSALM, Spohr’s LAST JUDGMENT; 
Evening: Dr. C. H. H. Parry’s JOB, Mendelssohn’s HYMN OF 
PRAISE, Sept. 14.—Handel’s MESSIAH. In the Shire Hall, at 
8pm.; On Tuesday Evening, Sept. 11, Miscellaneous Concert, includ- 
ing Dr. C. H. Lloyd’s New Cantata, SIR OGIE AND THE LADIE 
ELSIE, and GRAND WAGNER SELECTION. On Friday Even- 
ing, Sept. 144, CHAMBER CONCERT. 

grammes, Tickets, &c., on application to Messrs. Jakeman and 
Carver, High Town, Hereford. 


LONDON CHORAL UNION. 


Conductor: Mr. JAMES W. LEWIS. 








This Society has been formed in support of the Philanthropic Work 
of the London Congregational Union. 
Arrangements have been made for the ag ay « of the following 
works at the Queen's Hall, Langham Place, W., during the coming 
ELIJAH (MENDELSSOHN). 
MESSIAH (HANDEL). 
THE BALLAD OF CARMILHAN (A. Davipson ARNOTT). 
(First Time of Performance.) 
GOLDEN LEGEND (Sut ivan). 
SAINT PAUL (MENDELSsonN). 
Rehearsals will be held at the Memorial Hall, Farringdon St., E.C., 
on Loom Evenings, at 7.30, commencing October 2. 
Terms of Membership, a Subscription of ros. 6d., to include use of 
Music and a Stall Ticket for each Concert. 
Forms of application for Membership can be obtained from Mr. E. 
Wilson Gates, Memorial Hall, Farringdon Street, E.C. 


THE MUSICAL EXCHANGE, 


16, George Street, Hanover Square, W. 
Lady President : Madame ANTOINETTE STERLING. 
Vice-Presidents: Mr. Sims Reeves, Mr. F. H. Cowen, Mr. N. Vert, 


Mr. Ropert M. Cocks, Mr. STANLEY Lucas, Mr. Ben Davigs, 
Mr. Ganz, Mr. Epwin Hottanp, and Miss H1tpa WIson. 


The MUSICAL EXCHANGE is established to provide a general 
place of meeting where LADIES and GENTLEMEN—PROFES- 
SIONAL and AMATEUR MUSICIANS, CONCERT-GIVERS, 
ind AGENTS—can transact their musical business, and have at the 
same time the convenience of a WEST-END CLUB. 

Full particulars as to Membership will be sent upon application, but, 
when possible, a call is suggested. 

PERCY NOTCUTT, General Manager. 


THE 7 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
ouse, and Carl Rosa Opera Company; 
Also of the Royal Albert Hall Choral Society's, Crystal Palace, and 
Principal London and Provincial Concerts. 











The experienced Artists of the above Company can be engaged by 
Th Societies for Oratorios, Concerts, and Opera Recitals. 
© Special Programmes given by the Burgon Opera Recital Com- 
fany for some of the most important Choral Associations, Popular 
8, &c., during the last ten years, viz. :— 
Part I , Part I.—Ballads or Short Work. 
‘ at 1—Recital in Costume or Evening Dress of Selections from 
i popular Opera (“ Pagliacci,” “Cavalleria Rusticana,” ‘ Faust,” 
oe Bohemian Girl,” “ Martha,” “Il Trovatore,” &c.), are 
Al mended to Choral Societies requiring an attractive Concert. 
ie Se ee (Specimen Programmes, Artists, Press Notices) from 
ec Burgon, 8, Marlborough Road, Bedford Park, London. 
‘B—Touring terms for convenient dates en route. 








ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her Majesty THE QUEEN AND THE ROYAL FAmILy. 
President: H.R.H. THe Duke or SAxe-CoBurG AND GOTHA 
(Duke oF EpinsBurGH, K.G.). 
Principal: Dr. A. C, MACKENZIE, 





Michaelmas Term commences Thursday, September 27. 

Entrance Examination, Monday, September 24, at 11. 

Prospectus and all information may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 


THE GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 





Principal: Sir JosepH BARNBY. 


The next term will commence on Monday, September 24. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
ARTHUR SAUNDERS, Acting Secretary. 
Victoria Embankment, E.C. 


THE 
ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing Tests for Fellowship at the January Examination 
will be: Allegretto Scherzando, Organ Sonata in G minor, H. Hiles; 
Prelude in C major (without Fugue), J. S. Bach (No. 7, Vol. 2, Peters’ 
Edition) ; Passacaglia, Sonata in E minor, Rheinberger. 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to g, but will be closed for general use on the days 
of the Examinations. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


THE 


SCHOOL MUSIC REVIEW 


For AUGUST contains :— 








GENERAL NoTEs. 
THE Lonpon Scuoot Boarp SincinG ComPETITION. 
Tue History AND USES OF THE Tonic SoL-FA SYLLABLES. By 
W. G. McNaucurt. 
H.M. Inspectors’ Reports oN ScHoot SINGING. 
THE TRAINING COLLEGES AND Music. 
S1nGcInG CoMPETITION IN DUBLIN. 
CrysTaL PALace CONCERTS OF— 
THE Tonic Sot-FA ASSOCIATION. 
THe Cuurcn Sunpay-ScHoor CuHorr. 
CoRRESPONDENCE—MISCELLANEOUS. 


THE 


, 
SCHOOL MUSIC REVIEW 
For AUGUST 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
“THe Harvest Dance.” Two-Part Song. By Myves B. Foster. 

Easy UNtson AND Two-Part STUDIES. 





Atso A SPECIAL SUPPLEMENT, CONTAINING “ NEPTUNE AND 
Britannia.” Unison Song for Boys. By Rev. W. J. Foxett. 





The Music and Exercises can always be had separately. Price 14d. 


London and New York: NovELLo, Ewer and Co, 
Office: 1, Berners Street, W. 





506 THE MUSICAL TIMES.—Avucust 1, 1894. 





PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 
MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby), 
Orchestral, Oratorio, Ballad Concerts, &c. 4a, Sloane Square, S.W. 


MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c. 237, Katherine St., Ashton-under-Lyne. 




















ee, 


MISS RINA ROBINSON (Contralto) 

For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N, 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin 
and Mr. F. A. W. Docker. ’ 


MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire, 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs, 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. C. KARLYLE (Tenor) 
(Henschel’s Concerts; Opera, Covent Garden). 
“Splendid voice, clear pronunciation, powerful with discretion,”"~ 
Musical Times, Standard. 
For Opera, Oratorio, Ballads, 65, Oseney Crescent, N.W, 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester, 


MR. WILLIAM H. RIEGER 
(Tenor) 
Oratorio and Concerts. 
18, East 22nd Street, New York City, U.S.A. 


























MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MINNIE JONES (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
30, Farrant Avenue, Wood Green, N. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Recitals, Concerts, &c. Crag Cottage, Knaresbro’. 


MISS KATE SHIELDS (Medalist, R.A.M.) 


For Cantatas, Oratorios, and Concerts. 
“Splendid voice; rising soprano.”—Vide Press. 
Lyndhurst, Northwold Road, Stoke Newington, N. 


MASTER TURNBULL SINCLAIR, 
THE CHARMING BRITISH BOY SINGER, 
LATE 




















SOPRANO SOLO BOY OF THE ROYAL COLLEGE OF 
MUSIC, LONDON. 

Master Sinclair gave nine Grand Concerts in Montreal, beating the 
record of all other Artists visiting that city without exception. His 
success has been nothing short of phenomenal everywhere he has 
appeared. 

as been engaged for an Autumn Tour in the United States. 

For vacant dates, terms, Press reports, Mr. Harris, 228, Stanley 

Street, Montreal, Canada. 


MISS AGNES WALKER (Soprano) 

“Tug Creation.”— Miss Agnes Walker possesses a rare modula- 
tion of voice and expressiveness of rendering, which was admired by 
the entire audience.” —Deal Advertiser, April*14, 1894. 

104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 
Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. 

‘Miss Wesley was very successful with ‘From mighty kings,’ and 
sang ‘ Wretched Israel’ with much dramatic feeling.”’— West Cumber- 
land Times. 

“Miss Wesley’s harp solo showed that she had a thorough com- 
mand of the instrument. Her gradations of light and shade were 
artistically rendered, and her playing left nothing to be desired.” — 
South Wales Gazette, 

Terms and book of critiques from 53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EMILY FOXCROFT (Contralto) 
_ 76, Calabria Road, Highbury, N. 


MISS ESTHER JAYE (Contralto) 
(Certificated Vocalist and Associate Pianist, T.C.L.). 
Oratorios, Concerts, At Homes, Private Lessons. 

“The favourite of the evening, the possessor of a sweet contralto 
voice, who was encored every time she appeared.”—Surrey and Hants 




















MR. BEN ROBERTS 
(Principal Tenor, Liverpool Cathedral), 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L'pool, 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex, 


MR. JOHN COATES (Baritone) 
(Pupil of Mr. Shakespeare), 
106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 
For Oratorios, Concerts, &c. Briddon Street, Cheetham, Manchester, 


MR. JOSEPH LAYLAND (Baritone) 
(Private Pupil of Sims Reeves, ng 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, S.E. 


MR. WILLIAM THORNTON (Baritone) 
For Concerts, Oratorios, &c. 
Address, care of Wood and Marshall, Bradford. 


MR. STEPHEN PULFORD (Bass) 
114, St. George’s Avenue, Tufnell Park, N. 


MR. RICKARD (Basso) 


Oratorios, Concerts, &c. Address, King’s Cross, Halifax. 


MR. CHARLES SIEBERT (Basso) 


For Concerts, Organ Recitals, &c., 27, Lausanne Road, Hornsey, N. 


MISS ETHEL GORDON (Accompanist) 
90, Ledbury Road, W. 


MISS ALICE GLYN (The Mandoline Soloist) 
For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 


LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &c, 
Miss Beatrice Pettit, 86, Northcote Road, S.W. 
“T can strongly recommend MISS BEATRICE PETTIT asat 
excellent Trumpet and Cornet player, both orchestral and solo— 
J. S. Lrppxz, Conductor, English Ladies’ Orchestral Society. 


MADAME LAURA SMART (Soprano) request 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, W 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


NEW LANCASHIRE TENOR. |. 
M& WRIGHT BEAUMONT (Medalist of the 
R.A.M.) is now accepting Engagements for Oratorios, Concerts, 
At Homes, &c. 

R.A.M. Concert, St. James’s Hall, London, June 4, 1894. |. . 
ta Mr. by — is a tenor of decided promise. —Daily 
elegraph, June 5, 1894. f # : 
“ Gch dane "etnent is a most artistic singer.”—Mornng 
Le Ge 5, 1894. is 
“Mr. Wright Beaumont showed himself to be the possessor 

fine tenor voice.”—Musical N, ans, uae 9, 1894. 
39, Landor Road, Clapham, S.W. 


M R. J. SHAKESPEARE ROBINSON (Principat 
Tenor, York Minster) is booking Engagements for Season 18945. 
Extract from Testimonial. | 4 
“ Mr. Robinson has an exceptionally fine voice, in quality, compass, 
and power.—J. NayLor, Mus. Doc., Oxon., Organist and Cho! 1 
York Minster.” . Oakley 
For terms, vacant dates, &c., address, 37, Charrington = 
Square, London, N.W.; or, York Minster. Telegrams, “ Sha peat 















































News. Address, care of Mr. N. Vert, 6, Cork St., Burlington Gardens. 
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R. W. CARTLEDGE-WHITE (Tenor) requests 
M that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 





EranGr of ADDRESS.—MR. DANIEL PRICE 


(Baritone), of Westminster Abbey, begs to announce his change 
of address to 9, Clarendon Road, Holland Park, W. 





44R. EGBERT ROBERTS (Bass) requests that 
M all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N 


ISS KATE OULD (Violoncellist). For Concerts, 
Lessons, Ensemble Playing, &c. 28, Lansdowne Gdns., Clapham 
Road, S.W. For Press Opinions, see Musical Times for Dec. last. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c,, receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at jag ed own residences. Schools 

attended. Miss Titterton also accepts 5 nme for Concerts and 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W. 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 

















“Tue SCOTTISH ORCHESTRA” (Mr. Georg Henschel, Conductor).— 
“Miss Fanny de Boufflers contributed much to the enjoyment of the 
audience. She refused an encore (thrice recalled) for a rendering of 
the Handelian Air ‘Let the bright Seraphim,’ but on again being 
enthusiastically recalled after singing ‘‘ Should he upbraid,” repeated a 
portion of it.”"—Glasgow Mail. 

“Miss Fanny de Boufflers sang ‘ Should he upbraid’ with a piquancy 
and brightness which suited the number admirably. The audience 
was pervagsly pleased, and insisted on a repetition, to which the 
artist was finally persuaded.” —G/asgow Herald. 

CueruBINi’s “O FoNs AmMorRis.”—‘ A most excellent rendering was 
given of Cherubini’s ‘O fons amoris.’ The very —, solo 
(ranging from C to C in Alt) was splendidly executed by Miss Fanny 
de Bouffers, whose extensive range and fine method were therein 
displayed to the greatest advantage. The work is one of the com- 
poser’s six greater Motets. The intrinsic difficulty of the solo soprano, 
requiring the extraordinary range of two whole octaves, renders 
the performance of the work a great rarity.”—Liverpool Daily Post. 

Rossini’s “STaBaT MATeER.”’—‘‘ Miss Fanny de Boufflers’ inter- 
pretation of the ‘ Inflammatus’ was at once prayerful and most artistic, 
and well worthy of her high reputation as an exponent of sacred 
music."—Liverpool Daily Courier. 

“Eta” (Cambrian Choral Society).—‘‘ Miss Fanny de Boufflers 
sang the heavy work which is allotted to the soprano with sympathy, 
fervour, and dramatic fire throughout."—Birkenhead Advertiser. 

Ciry Hatt Concert, GLascow.—“ Signor Foli and party attracted 
an immense audience. . . . Signor Foli sang the duet with Miss Fanny 
de Boufflers, ‘La Dove Prende’ (Mozart). Miss de Boufflers ap- 
peared once before this season at these concerts, and her performances 
on Saturday ag more than confirmed, they greatly increased the 
highly favourable impression she made on the former occasion. The 
selections she gave were admirably fitted to show the rich, full and 
flexible quality of her voice.”—North British Daily Mail. 

“A soprano of very considerable worth, receiving a most emphatic 
demonstration of appreciation from her hearers.”—Glasgow Herald. 

“Powerful and clear soprano voice.” —Northern Daily Telegraph. 

“Whose vocalisation was artistic and refined.”— Western Daily 
Press, Bristol, 

“Charmed her hearers by her artistic singing.’—Freeman's Fournal. 
PS. “sg soprano, ... considerable natural talent.”—Manchester 

ian, 


\\Possesses a bright, pure soprano voice.”— Walsall Observer. 
\ An artist of decided abilities.” — Waterford Star. 
* Remarkably sweet and powerful soprano.”—Cork Herald. 
Peon a well-trained, pure and beautiful voice.” — Harrogate 
“Was a great success, . . . received with unbounded applause.”— 
Dublin Evening Telegraph. 
7 ExtRACT FROM THE Liverpool Daily Post, ‘June 4, 1894.— 
Miss Fanny de Boufflers is in growing demand as leading vocalist 
at our popular watering-places and health resorts. Having just 
ledan engagement at Llandudno, our Liverpool prima donna is 
now at Rhyl, where she remains for a week, next visiting in turn 
Blackpool, Buxton, Douglas, Lytham, Harrogate, Scarborough, &c., 
and some return visits, including a special engagement during the 
week of the royal visit to Rhyl ; in all over eleven weeks’engagement.” 
A Booklet” of Press Opinions, Répertoire, Photo, Terms, &c., 
don application. Address, Carlton House, Saint James 
Road, Liverpool. 


Agent: N. Vert, Esq., 6, Cork Street, London, W. 
MR. 


HAMLYN CRIMP 


(TENOR) 
Is now booking Engagements for the coming season. 


For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 


cert Parties arranged. 








MISS 


MARIE HOOTON 
(CONTRALTO) 


Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 


AND 


MR. 
EDWARD BRANSCOMBE 
| (TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 





For terms and vacant dates, please apply, 37, Torrington Square, 
Bloomsbury ; or, 
Messrs. HEALEY and SON, 
‘ 17, Great Marlborough Street, W. 


THE MISSES TULLOCH’S 


VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. 





Operatic Scenasand Arias, Ballads, Mandoline and Guitar Solos and 
Duets ; Italian, French, and German Songs; Spanish Songs to Guitar 
Accompaniments, Recitations (Poetic and Humorous). 

‘ “An agreeable, artistic, and popular change to the usual Ballad 
oncerts.” 


Autumn dates are now booking for Concerts, &c. Re-engaged: 
Perth, Edinburgh (Philosophical and Literary Societies), Birmingham, 
Liverpool, Westbourne Park Institute, Woodford, Stirling, Leather- 
head, Hampstead Conservatoire, Finchley, Bromley, Honor Oak 
Park, &c. Engaged: Dundee, Bridge of Allan, Huddersfield (Sub- 
scription Concerts), Loughboro’, Hawick, Bearwood, Grasendale, 
Harrogate, Acock’s Green, Moseley, West Bromwich, Sutton Coal- 
fields, &c., &c 

For Vacant Dates, Press Notices, Programmes, and particulars, 
address, Miss Tulloch, careof The Musical Exchange, 16, George 
Street, Hanover Square, London, W.; or, usual Concert Agents. 


CHANGE OF TITLE. 
THE COWARD-KEMPTON QUARTET 


FORMERLY STYLED 
“THE HORSESHOE GLEE SINGERS.” 

Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or to Arthur Coward (care of Metzler and 

Co., Ltd.), Great Marlborough Street, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) provides 
highly-trained SOLO BOYS for Oratorios, Church Festivals, 
Organ Recitals, At Homes, Concerts, Tableaux Vivants, &c. 


R. DUTTON’S SOLO BOYS are trained 


entirely by himself, and he guarantees their efficiency. 
Address, 19, Alpha Road, New Cross, S.E. 


MR. BATES’ SOLO BOYS. 


Mr. BATES (Director of the Choir of Christ Church, Lancaster 














ate, W. 

Has first-class reliable Solo Boys, holding positions as Soloists in 
important London Churches, available for Oratorios (First Soprano, 
Second Soprano, or Alto); also for Church Services, Organ Recitals, 
At Homes, Concerts. &c. 

For critiques, testimonials, vacant dates, terms, &c., address, Mr. 
James Bates, Trinity School House, Paddington, W. 

Mr. Bates also prepares Boys for Cathedral, Chapels Royal, and 
University College Scholarships. 

For full particulars, address as above. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 
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THE CONCERT AGENCY, Limitep, |])R.F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, 


2, Oxrorp Mansions, Lonpox, W. Personally or by post in HARMONY, COU 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
The Concert Agency, Ltd., undertake the management of Concerts, | Examinations. Latest successes: A.R.C Bay: 
Booking of Tours, and supply Artists for Oratorio and Miscellaneous | MUS. BAC., DURHAM, 1893 (all Candidates passed), 1891, and 
Concerts, At Homes, Garden Parties, and other Social Receptions, &c. | 1892; FIRST EXAM.., 1890, 1891, 1892, and 1893; CAMBRIDG MUS. the 
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BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. B, 
FORTHCOMING Tours. 1891 and 1892; A.C.O., 1893; L.R.A.M. (Composition) ; Preliming 
THE ENGLISH OPERA SINGERS. Mus. Bac., Cambridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893: 
(Press notices forwarded on application.) Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.Mus., TCL, al ! 
THE “WALENN” STRING QUARTET CONCERT PARTY: 1894, and A.T.C.L.; F,T.S.C.; Senior Local R.A.M. and RCM, shepl 
; - Pianist, Miss L. D Theory and Pianoforte; and T.C.L., Senior Honours. Special ang if 
Vocalist, Mrs. HELEN Trust; Pianist, Miss LLEWELA DavVIEs. individual attention given to Correspondents. Upwards of 30 A 
THE ORATORIO QUARTET PARTY: Diplomas and Degrees and several Gold and Silver Medals gained ‘ 
Madame BERTHA Moore. Miss MEREDYTH ELLIOTT. by pupils. MSS. corrected and revised for publication. Terms very ps 
Mr. Joun PRosert. Mr. DaNniEL PRICE. moderate. Address, 70, Park Road, Haverstock Hill, N.W. B’ 
All communications respecting dates, &c., for the above parties to ’ 
| be addressed to Mr. Cec1t BarTH, Managing Director. M ISS O REILLY, late Student R.C.M., prepares of the 
| by correspondence for R.C.M. in ELEMENTS of MUSIC &c., re 
\ VICTORIA COLLEGE OF M USIC and HARMONY. Villa Giribaldi, Bordighera, Italia. Novel 
Instituted by the Victoria College Corporation, Ltd. R. W. E. PITMAN, F.R.C.O., teaches HAR. D! 
Incorporated, 1891. MONY and COUNTERPOINT personally or by corres. ’ 
e qentenes, and Coaches for the Royal College of Organists and other NR 
. usical Exams. Thorough grounding in the various subjects, F, R 
Patrons 2} or 
The Rt. Hon. THE neous a terms, address, W. E. Pitman, Waverley Hotel, London Bridge. Salary 
The Rt. Hon, Tue Ear or DaRTMouTH. DF: ,\Y JOHN REYNOLDS, D.Mus., Lond, FOR 
| . 5 z a i L.Mus., T.C.L., gives LESSONS, personally or by post, in the O 
| a ped yoo pen Examinations are now being held at Theory of Music (including acoustics). Recent successes, 66, High Friday 
. 4 § 
i ] , ag mega EXAMINATION, for all Grades and in all Subjects, ed — STOKOE, M B C b R 
anuary, 1895. ; each .R. us. Bac., Cantab., F.R.C.O, | 
| wee Theoretical Examination at all Local Centres, Decem- M gives ORGAN LESSONS es Chetes rag he rs a 
Local Secretaries required for towns not already represented. game eed an ea Oe, OR OY rr TI 
Full particulars on application. GRO. A. STANTON.& 4 
. A. STA , Secretary. R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.M ° 
; ; a 5 5D +» F.R.C.O., L.Mus. 
| Central Office: 11, Burleigh Street, Strand, W.C. 4 (Author of Vocal Score Reading “Bzerciess for F.C.0, a = 
tudents”’), prepares CA A > for ICAL EXAMINA- 
| UNIVERSITY OF DURHAM. TIONS by Post. Address, Wolverhampton Road, Stafford. € 
| tion ind 
R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L. P.S,, ¥ 
wiecasanee~~ nace Berwick-on-T weed, COACHES CANDIDATES for University ry 
Full particulars of Examinations, with copies of former Exam eet ee . bad — see possible attention and assistance d 
| papers, may be had on application to Dr. Armes, The Bailey, Durham é yP : can Ser 
| : RS. CLARINDA A. WEBSTER, L.R.AM, 1, Bern 
! ME. W. C.. AINLEY, Mus. Bac., Cantab. (1884), PIANOFORTE, HARMONY, and engky marr a 
teaches HARMONY, COUNTERPOINT, &c., by Corres- | 84, New Bond Street (Messrs. Stanley Lucas, Weber and Co.). Ri 
pondence. Terms moderate. New House, Mirfield, Yorkshire. - R.W.H.TUTT. M Bac., Cantab., L.RAM, (( 
i - - . W.H. us. Bac., Cantab., L.R.AM. Thornh 
R. ALLISON instructed by post Candidates M teaches. HARMONY, COUNTERPOINT, ACOUSTICS, Sunday 
| pA roto A ag > ge ogy i Harn DOC., | &c., by Correspondence, Ashburn, Derbyshire. THI 
. an : ; ., Oxford, Cambridge, Dublin, ; 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, J WARRINER, Mus.D., Dublin, L.T.C.L., &,, + oc 
i A.L.C.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer- * TEACHES ORGAN, PIANOFORTE, SINGING, HAR. in returi 
tificates, “‘ Diplomas,” and Degrees have been gained by Dr. ALLIson’s | MONY, &c.; prepares most successfully for all musical examinations Govett, 
Pupils at Musical Examinations, and theywon SIX GOLD MEDALS | personally or postally; revises MSS. for publication; and receives 
! on Three Silver Medals. Harmony, Counterpoint, Orchestration, | resident and professional students, who have special and exceptional Ws 
f and Revision of Compositions, by Post, to Correspondents anywhere, | opportunities. Denmark Hill, S.E. 
{ Personal instruction in Theory, Singing, Organ, and Pianoforte. and chor 
| Cambridge House, 68, Nelson Street, Manchester. LEMENTS of MUSIC.—SPECIAL LESSONS ios 
| by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork fost 
EVISION OF MUSICAL COMPOSITIONS, | of Music,” “Child's Primer of the Theory of Music.” Granville P 
Dr. Horton Allison, 68, Nelson Street, Manchester. House, 90, Angell Road, Brixton, S.W. ga 
R. J. PERCY BAKER, A.R.A.M,, teaches| \f USICAL PROFESSION.—MR. W. pe MF seord 
HARMONY, COUNTERPOINT, &., by post. Personal | SERGISON, Organist and Director of the Choir of St. Peter's, Church, 
: . oii . 3 aton Square, S.W., trains Youths as Musicians, especially as experi 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at CHOIR-TRAINERS d ORGANISTS Pi se xperienc 
84, New Bond Street, W. Schools attended. Address, Willersley % er ANISTS. Mr. Sergisons 8 tion of O 
RipnserOld Chariton ’ affords advantages not attainable at any London Academies. Many Highbury 
: E past ag ve — holding oe and raga ye pape aA ey Cou" 
ments in England, America, and the Colonies. Applications sho . 
RTHUR T. FROGGATT, Mus.D., T.C.D., | be addressed to Mr. Sergison, at the Vestry of the Church. Par 
Ne COUNTERPOINT, &c., by Corres- ; ; health, v 
pondence. Kilkenny Cathedral. OLO BOY WANTED, for St. Jude’s, S. MENT i 
sington. £12 per ann. Resident in S.W. or W. district pr lish f 
R. HOCH’S CONSERVATOIRE for all branches | Write te Mr. A.W: Hunt, 446, Finboro’ Road, SW. 4, Thom 
i of Music, in Frankfort-on-the-Maine. The Winter Term com- ? pe Tov 
: mences September 1. Director, Professor Dr. B. ScHouz. Tuition OLO CHOIRBOY WANTED. Must have fine (\RG, 
is given by Frau F. Bassermann, and by Messrs. Director Dr. B. voice and experience in solos. Salary, £40. Address, C. A, : 
Scholz, I. Kwast, L. Uzielli, I. Meyer, E. Engesser, A. Glick, G. | 8, Corinne Road, Tufnell Park, N. A pod 





Trautmann, and K, Friedberg (in Pianoforte); Mr. H. Gelhaar (in . : v J 
Organ); Professor H. Heermann, Professor Naret-Koning and F. “TRINITY COLLEGE, Cambridge.—There 18 a Music Ma 
Bassermann, A. Hess (in Violin and Viola); Professor B. Cossmann, _ VACANCY for an ALTO Singer. Stipend, £80 per annum. Yes 
Kammervirtuose H. Becker (in Violoncello) ; W. Seltrecht (in Contra- | Applications, with testimonials, to be sent to the Rev. L. Borissow, SSI 
Trinity College, Cambridge. You 




















! anes ~ ——— (in ohana . Miins (in + wf L. eae (in TOS with Pros 
t arinet); F. Thiele (Fagotto); C. Preusse (in Horn); I. Wohllebe ’ j j az Tof 
i (in Tenmepet) Kammersanger Dr. G. Gunz, C. Schubart, S. Rigutini as a Rr sonra E.C. bane Ea Co, 1, Be 
-— H. Lg (in ane pee iy Scholz and Messrs. I. Q . Apply, Rector, Rectory, Queenhithe, E.U. PEN 
i norr and E. Humperdinck (in Theory and Composition); E. Hum- . ~ . 
H perdinck (Partiturspiel and Instrumentation); Dr. G. Veith ‘in wa —- BASS, WANTED, for _ OR 
if German Literature); Mr. K. Hermann (in Declamation and Mimics) ; _ End Church. £10 per annum. Leading Boy, tt t fost Ch 
Fel. del Lungo (in Italian Language). The Fee for the Special | Service. Also Deputy-Organist. Apply, B., 57. Regent —7 URC, 
4 ranch and necessary accessories is 360 marks; for the Finishing RINITY COLLEGE Cc brid — wo 
i ay h ambridge. IA 
J Classes, 450 marks per annum. Applications to be made to the T aa Ni 
4 Direction of Dr. Hoch’s Free CHORAL EXHIBITIONS (£50) will be offered in September accus 
. next. BASS or TENOR. Apply to the Senior Dean. salary requ 
d R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.0.,| "TENOR VACANCY.—St. Barnabas, Kensington ANex 
i .Mus., T.C.L., prepares CANDIDATES for ARTS and Stipend, . Duties light. , W. T. Goold, 35, G08 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. Road, Weaderstk Comme, ‘SW. —_— Bg, 
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RMAGH CATHEDRAL.—There is a VACANCY 
for a BASS (not Baritone) Singer. Must be a good reader and 
an effective Soloist. Salary, £80 per annum. Preference will be 
given to Candidates under thirty years of age. Applications, accom- 
psied testimonials, to be sent to the Chapter Clerk, Armagh 


EZZO-SOPRANO, late of the Royal Academy of 
Music, well recommended, will give her SERVICES at Concerts, 
&, Travelling expenses only. Address, Mezzo, 37, Godolphin Road, 
Shepherd’s Bush, W 


LTO desires APPOINTMENT in Cathedral or 


good Church Choir. Thoroughly competent Soloist of large 
experience. Address, F. Lowe, Comberton Hill, Kidderminster. 


pass (not Baritone); good voice, compass, and 

reader; 9 years’ experience in good choirs; last 4 years in two 
ofthe leading West-End Churches; used to high-class music, masses, 
&,, requires ENGAGEMENT on Sundays. Good references. V., 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


D*: CRESER has a VACANCY for an ARTICLED 
PUPIL. Chapel Royal, St. James’s, S.W. 


RGANIST and CHOIRMASTER WANTED, 


for Bicester, near Oxford. Good Churchman and Choirtrainer. 
Salary, £40. Apply, Rev. G. P. Crawfurd, 38, Baker Street, Reading. 


gaia WANTED (Assistant), St. Mark’s, 
3 Regent’s Park, N.W. Apply at Church, Wednesday or 
Friday, 7.30. 


EpPeANIST (Lady) desires RE-ENGAGEMENT. 
Late large London Church. Country or Seaside preferred. £28. 
Address, Nede, 17, Gunter Grove, Chelsea, S.W 


A LADY requires SITUATION as ORGANIST, 


inornear London. Ten years’ experience. Organist, 82, Bays- 
ton Road, Stoke Newington, N. 


RGANIST and CHOIRMASTER, ten years’ 

experience, seeks RE-ENGAGEMENT. Teaching connec- 

tion indispensable. Excellent testimonials. Anglican or Gregorian, 
P.S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER (experienced) 

desires RE-ENGAGEMENT. Excellent testimonials. Angli- 

can Service. Thorough Churchman. Music, Novello, Ewer and Co., 
1, Berners Street, W. 


PpPeANIST. — MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sundaywork, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


THE ORGANIST, Gibraltar Cathedral (English), 
4 can DEPUTISE during August and September in England 
in return for a nominal fee. Apply, A. H. Digby, care of Archdeacon 
Govett, Dynevor Gardens, Richmond. 


WANTED, SITUATION as ORGANIST, by a 
Lady (23), accustomed to play for Anglican services (plain 
and choral), Would also wish to give Pianoforte Lessons in a School 
or Private Families. Certificated. Good testimonials. M. Turner, 
Portland Street, Fareham. 


A PROFESSIONAL MUSICIAN (Concert Or- 


_ Sanist, Pianist, Vocalist, and Composer’, holding two City 
appointments, is desirous of leaving town for country, and is open to 
accept the sition of ORGANIST and CHOIRMASTER in a Parish 
Church, Locality with good teaching prospects preferred. Large 
experience and unexceptionable references. Address, giving descrip- 
Highbueeae and full particulars, to Musician, 130, Calabria Road, 

»N. 


OUTH AFRICA.—The Organist of Dulwich 
hich Parish Church, who is ordered to S. Africa on account of his 
th, would be glad to hear.of a PROFESSIONAL ENGAGE- 
NT in any part of the Colony, or to undertake commissions for an 
nglish firm in connection with Music. Address, A. Waugh Bullen, 
yy A, ned Road, Dulwich, S.E. After October, Poste-Restante, 


()RGANIST and CHOIRMASTER, 6 years’ Cathe- 

dral Spine, excellent testimonials, desires POST as above; 

J MASTER in School. Has had 4 years as Assistant 
usic Master in a Blind School. Address, Gamba, Crewkerne. 


ASSISTANT-ORGANIST and CHOIRMASTER.— 
Young Man (experienced) desires APPOINTMENT as above, 


with Professor, Salary. Address, Beta, Messrs. Novello, Ewer and 
1, Berners Street, W. 





















































WANTED, PIANOFORTE TUNER (factory 

experience), also for American Organs and Harmoniums (with 
knowledge of Pipe Organs preferred), in large Seaport. State age, 
experience, and salary required, to Trichord, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


\ X JANTED, good PIANOFORTE TUNER and 

REPAIRER. One with knowledge of American Organ work 
preferred. Good references indispensable. Permanent situation to a 
reliable and energetic man. Apply, F. James’s Music Warehouse, Crewe. 


ANTED, PIANO TUNER and REPAIRER 

for out-door work. Must be good Regulator. None but first- 

class men need apply. Send photo, and salary required, to Wood and 
Marshall, 9, New Ivegate, Bradford. 


UNER.— WANTED, a First-class PIANO 
TUNER. Good references indispensable. Duck, Son and 
Pinker, Pulteney Bridge, Bath. 


IANO TUNER wants SITUATION. Excellent 

knowledge of American Organs and Harmoniums. Abstainer. 

Character will bear thorough investigation. Address, W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IRST-CLASS TUNER and REPAIRER desires 

RE-ENGAGEMENT. Knowledge of Harmoniums and 

Organs. Excellent references. Address, F. F., 67, Langney Road, 
Eastbourne. 


FINE Tuner, Toner, and Regulator of Pianos and 

American Organs desires ENGAGEMENT as MANAGER or 
TUNER. Accomplished Pianist, Accompanist, and Sight Reader. 
Good knowledge of Sheet Music Catalogues. Address, R. A., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG GENTLEMAN (aged 21) desires EN- 
GAGEMENT as IMPROVER or JUNIOR TUNER. Address, 
stating terms, &c., to R. N. M., 6, Guildhall Street, Lincoln. 


ITUATION WANTED, as good SECOND 
TUNER. Well upin repairs. Understands American Organs 
and Harmoniums. Address, Tuner, 45, Station Road, Redhill. 
M ANAGER REQUIKED.— Messrs. C. E. 
GODFREY & CO. require a First-class MAN, with energy and 
experience, capable of taking charge of an extensive business, for their 
business (formerly Mr. C. Roper’s) at Eastbourne. Apply, stating 
salary required, and enclosing carte and all particulars, to 88, Western 
Road, Brighton. 


ANAGER desires RE-ENGAGEMENT. 
Holding present appointment for past 24 years. Thoroughly 
practical, good executant, salesman, and book-keeper. Highest refer- 
ences. Married. Address, H. A., 64, Montpelier Road, Peckham, S.E. 


\ K J ANTED, in a large Pianoforte and Music Ware- 

house, a Lady or Gentleman ASSISTANT who can teach 
the Mandoline, Guitar, Banjo, &c. Gentleman who can tune preferred. 
Apply, enclosing references, photo, qualifications, and salary required, 
to G. B., Mandoline, Messrs. Novello & Co., 1, Berners Street, W. 


WANTED, a Young Man of gentlemanly address, 

as CORRESPONDENT. One with knowledge of shorthand 
and able to show off Pianos and Organs preferred. Commencing 
salary, £70 per annum. C. Milsom and Son, Bath. 


OUNG MAN, well educated and very musical, 

seeks ENGAGEMENT as PUPIL ASSISTANT TEACHER 

(Piano and Organ). Every particular of Tema, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


O PIANOFORTE TRADE.—A Gentleman of 

great experience desires a MANAGER’S POSITION in town 

or country. Understands tuning. Exceptional references. Alpha, 
6, Oliver Grove, South Norwood. 


ADY, connected with one of the first Music 

Publishers (excellent Pianist and Linguist), is open to an 

ENGAGEMENT, or would arrange for Musical Enterprise. Address, 
Schott, Messrs. Novello, Ewer ace, 1, Berners Street, W. 


(Gan PRACTICE. Built by BisHop and Son. 
Terms, 1s. per hour; or twenty-five hours for {1 1s. Obtain- 
able all through the holidays. Address, Taylor, 29, Spring Street, 
Sussex Gardens, Hyde Park, W 


RGAN PRACTICE.—Three manuals and pedals. 
The South London Organ Studio, 343, Coldharbour Lane, close 
to Brixton Station. 





















































()RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories),1, Aldgate Avenue,E. 








(;ENTLEMAN desires ENGAGEMENT as 

pal ORGANIST and CHOIRMASTER (if desired) at Noncon- 
Re Church. Good references for character and ability. Address, 
+R. C., Messrs. Novello, Ewer and Co., 80 and 81, Queen St., E.C. 


PIANOFORTE TUNER and REGULATOR, 
esr to first-class work, DISENGAGED shortly. Good 
Tequired. Write, M. A., Novello & Co., 1, Berners Street, W. 


AN uixperienced TUNER requires a RE-ENGAGE- 


Understands American Organs and Harmoniums. 








RGAN PRACTICE.—Three-manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, ra, Vernon Street, King’s Cross, W.C. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. nd 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ORGAN for SALE. Built by Hitt, London. 3 


manuals and pedals. Great Organ, 6 stops, and spare slide; 








Swell Organ, 4 stops; Choir Organ, 2 stops. Bourdon on pedals. 3 





years in last situation, J.M., 63, Claremont Road, Birkdale, Lancs. 


couplers and 5 composition pedals. Price £85. W. White, Grantham. 
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tetera ed ORGAN, by HIt; one-manual, 

now standing in Aston Clinton Church, Bucks, to make room 
for larger Instrument. Price £30. Apply, Norman Bros. and Beard, 
Organ Works, Norwich. 


N SALE.—The ORGAN in St. Catherine’s Col- 

lege, Cambridge. Two-manuals, built by Hirt and Son. Full 

particulars. from Norman Bros. and Beard, Organ Builders, St. 
Stephen’s, Norwich. 


T° be SOLD for £100, by order of the Executors 
of the late owner, a beautiful TWO-MANUAL and PEDAL 
ORGAN of 15 stops and 4 couplers, in handsome mahogany case, with 
gilt and coloured pipes. Suitable for small Church or Chapel. Built 
a few years ago by Gray and Davison at a cost of £600. May be 
viewed on application to Messrs. Park, Nelson and Co., Solicitors, 
11, Essex Street, Strand, W.C. 


TWO-MANUAL Second-hand ORGAN for 


SALE, very reasonable, as the room is required. 18 stops. 
To be seen at A. Hunter and Son’s, 654, High Street, Clapham, S.W. 


RGAN.—Fine full Church tone, second-hand. 

It has 2 manuals, 23 stops, 4 combination pedals, &c. Suitable 

for a good-sized place of worship. Also two powerful Chancel Organs, 
nearly new. Each organ has College of Organists’ pedals. Apply, 
7 and Sons, Organ Builders, Park Walk, Fulham Road, 
South Kensington. 


ORGAN, compass CC, two manuals, and pedal 
Organ, CCC, 19 ue A bargain, £120. Eustace Ingram, 361, 
Liverpool Road, London, N. 


(CHURCH ORGAN (fine toned, two manuals and 


pedals) for SALE. Full compass; bargain; space wanted; 4 
stops. £135. Holdich and Ingram, 361, Liverpool Road, London, 


ORGAN for SALE, to make room for a larger 
instrument.—To be SOLD, the ORGAN now standing in St. 
Mary’s Wesleyan Church, Truro. It has 2 manuals and pedals, 20 
sounding stops, and 4 couplers. Price £200. For further particulars, 
address, W. J. Clyma, Truro. 


FeARLY DISPOSAL, ORGANS (new and second- 


hand); complete modern compass; 12 and 19 stops. Church or 
chapel. W.E. Richardson, Organ Works, Hulme, Manchester. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS by Bett, Karn, Estey, &c. Several very fine 
instruments at low prices for cash. A single Manual and Pedal, by 
Estey, 25 guineas; several large and powerful Harmoniums, by 
ALEXANDER, TRAYSER, &c. Two-manual Organ, by TRAYSER, 35 
ineas, cost 85. Two-manual with 12 sets, by ALEXANDRE, 25 guineas. 
tagg and Sons, 56, Red Lion Street, Holborn. Estbd. 1867. 


CavacH ORGAN. Two manuals, 20 stops; in 

good condition and perfect in tone and balance, to be SOLD, a 
bargain. Address, Rev. T. Pym Williamson, Thelwall Vicarage, 
Warrington. 


HURCH ORGANS. — New, two manuals and 

pedals. Fullcompass. Rich and mellow tone. Also Gas and 

Hydraulic Engines with separate Bellows. Space wanted. Speechly 
and Sons, Organ Works, Saint Mark’s Road, Dalston, N.E. 


HREE-MANUAL and PEDAL LISZT ORGAN, 

by Mason and Hamu, containing 32 Stops, 8 Combination 

Pedals, 5 Couplers, foot and side-blowers, &c. Exceptional fine tone, 

wer, and variety. Quite new, unused, and recently cost £400. 

or SALE. A very exceptional bargain. Apply, Messrs. James G. 
Stagg and Sons, 56, Red Lion Street, Holborn. 


MUSTEL ORGAN for SALE. Cost £230. Five 


: years old, but very little wear. A reasonable offer will be con- 
sidered. C. Augener, 92, Old Christchurch Road, Bournemouth. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
cop all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 












































D'citorium to be SOLD. Very good congj. 
tion. Write, A. A., 54, New Oxford Street, W.C. 


J. P. GUIVIER & CO., 


4, GREAT MARLBOROUGH STREET, LONDON, w, 
High-class String Makers for 
VIOLIN, 
VIO 


VIOLONCELLO, 
D. BASS, 

HARP, 

GUITAR 


MANDOLIN, 
&c., &e, 


IOLIN STRINGS.—Send gd. for samples of four 
best “E” Strings. Alphonse Cary, Clapham Junction, $.W, 











Auction Rooms specially for the Sale of Musical Property, 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyright, f° 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


RGANISTS, CHOIRMASTERS, and EVERY 
MUSICIAN should send for specimens (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab- 
lished 1872. 


ASSOCKS.—500 New, Tailor-made, all sizes, 
Black and Coloured. Also Surplices. Surplice, The Church 
Agency, Ltd., Lombard House, E.C. 


HYDRAULIC ENGINES for Organ Blowing, 


Blennerhasset’s Patent “ Perfect’ Prize Medal Engines are the 

















best. 18., Vernon Street, King’s Cross Road, London, W.C. 

“TOWER” ORGAN WORKS.—Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 

Artists. Pipes and Fittings. Second-hand Organs and Materials. 


T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 
T R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


FOR SALE.—PIANOFORTE and MUSIC BUSI. 
NESS in a fashionable and well-known Watering-place in the 
South of England. Large Hiring, Tuning, and Hire-Purchase Con- 
nection. Sheet music and small goods. Price from £3,000 to £4,000, 
according to amount of stock taken, which can be arranged. Apply, 
for further particulars, to E., Novello and Co., 1, Berners Street, W. 


IANO and MUSIC BUSINESS for SALE. 


Centre of market town, manufacturing district. Capital 
tuning connection. W. F., Novello, Ewer and Co., 1, Berners St., W. 


ARE OPPORTUNITY.—To be SOLD, for cash, 
TEACHING and TUNING CONNECTION, together with 

the contents of a Boarding and Lodging House, furnished, and fitted 
throughout, containing between twenty and thirty rooms. A substan- 
tial livelihood in a beautiful island. Price for the lot, £5003 or at a 
valuation. Address, Hart, Athol House, Broadway, Douglas, I. of M. 


UNING CONNECTION for SALE. Income, 

without sales and repairs, over £150. Healthy Seaside place. 

Offers, which must be good, to Philharmonic, Messrs. Novello, Ewer 
and Co.,1, Berners Street, W. 


MiSs HUNT, Marquess Villa, 13, Gauden Road, 

Clapham, has VACANCIES in her Home for Lady Students 
attending courses in town. Use of instruments by arrangemet, 
References are kindly permitted to Mr. Alfred Rhodes, AM, 
27, Montrell Road, Brixton Hill; and to Mr. J. P. Attwater, A.R.C.0., 
Orlando Road, Clapham. 























FINE Overstrung Concert Grand PIANOFORTE, 
in handsome carved rosewood case, by CHICKERING and Co., of 
Boston. Cost 240 guineas. Equal to new. Accept nominal price, 
$5 guineas. Inspection invited. Apply to Messrs. Levens, Son and 

oare, Railway Bridge, Beckenham. 
£10. 


VIOLONCELLO for SALE, by KeENnneEpy. 
» id be seen by appointment with W. A. C., 30, Frederick Place, 
ow, E. 


VALUABLE old VIOLIN for SALE. 


full tone, good solo instrument. Price £17. 
care of Mr. Longstaff, Central, 811, Fulham Road. 








Sweet, 
Apply, Violin, 





[ MPORTANT TO MUSICSELLERS. — Having 


the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 


. and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B, WiL.1Ams, 19, Ivy Lane, Paternoster Row, E.C. 





ISITORS to MUNICH.—A Lady can, from per 
sonal experience, strongly RECOMMEND most comfortable 
APARTMENTS, situated in one of the best streets near Opera House. 
Reasonable terms, with or without board. References in London 
given. Apply to Frau Neu, Kanal Strasse, 27, Munich. 
STAMPS. —WANTED, COLLECTION of er 
POSTAGE STAMPS, either loose or in book; also old unus 
English. Stiles, Sub-Postmaster, Shepherd’s Bush, W. 


HOPE-JONES 
ELECTRIC ORGANS 


TAKE LESS THAN HALF THE USUAL SPACE. 
GIVE INCREASED POWER AND VARIETY OF TONE. 
MAY BE BRACKETED ON WALLS OR SUSPENDED. 

OFTEN SAVE CONSIDERABLE EXPENSE. 


Address, The Hope-Jones Electric Organ Company, Ltd., 
Argyle Street, Birkenhead. 
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cae D’ALMAINE’S AGNIFICAT and NUNC DIMITTIS in F. 
oo pole oe Ay ll Ewer and Co 
sit on 3 " 3 
PIANOS AN D ORGAN S Fourth Thousand. 
‘, W. GREAT SALE. AGNIFICAT and NUNC DIMITTIS in E flat, 


by Witu1am S. Vinnine, Mus. Bac., Cantab. Price 3d. 


Dealers and Professionals specially invited. London and New York: Novaiic, Ewer and Co. 


Large Discounts to Trade and Profession. - - 
D’Atmainz and Co. (Established 108 years), 91, Finsbury SCHOOL SONGS for One or Two Voices (ad lib.) 
Pavement, E.C. by FREEMAN WHatTMOOR, Mus. Bac., Cantab. 
No. 1. FAIRY SONG. (In both notations.) 3d. net. 








THE OLD FIRM. “ Redemanded, so admirably did the children sing the dainty music.” 
nae * soem , Nov. 20, 1889. ‘4 
&e. 0. 2. _TH CUCKOO (in both Notations). 2d. net. 
of fou P. CO N AC H E R & CO., ts Charming School Songs.”—Newcastle Weekly Chronicle, March 12, 


2. 
n, S.W, . “ Tuneful and graceful little compositions. Just the thing for school 
a Org an Builders - practice.” —Queen, July 9, 1892. 


erty, London and New York: Novetto, Ewer and Co. 


ioneers, SPRINGWOOD WORKS, OR MALE-VOICE CHOIR.—THE NATIONAL 





























Materials HORIZONTAL AND UPRIGHT THEORY OF MUSIC. 


Maker Second Edition, One Shilling. 
rmonium N s a . 
a PI A O FO R E S. Systematic and exceedingly simple. 


London and New York: NoveE.to, Ewer and Co. 





L SALES ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 

oigna a HUDDERSFIELD. basis pn New York: Novetto, Ewer and Co. 

Public g ptt nnemalonmmtonin O CHORAL SOCIETIES.—For SALE, a large 

— NICHOLSON AND CO., Work," Cantata, Fart Songs ‘i iameee Bt ten a oe 

po ORGAN BUILDERS, PEAIN-SONG MUSIC. Edited by Rev. H. A. 

venty-fout PALACE YARD, WORCESTER. Wacker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 

hs (ESTABLISHED 1841.) Wei ike inchacat Berek, a; Orton: on} te eee eee 

sizes, Ea ne ee Foc Rect, gh; Taw’ tidy Conmuuiom Seder tex Chae | 
¥ Chand ESTABLISHED 1843. Soran Buser Hanan Verdes sod Meapenner ae Sutdanend Sane | 
lowing, ——— ae London and New York: Novetto, Ewer and Co. | 
==} GEO. ROGERS & SONS’ age ony | 
-ations, : CHILD'S PRIMER 
perienced : OF THE | 








BUSI- . 
ce inthe (Makers to the Emperor of Russia.) HE SINGER, NOT THE SONG. By T. E. 
ase CLon- 


0 £4,000, Spinney. Words by AMy THORNE. Price 2s. net. 


. Apply, NOBLE IN TONE. London and New York: Novetio, Ewer and Co. 
et, We RIPLE CHANTS, with Hints for their use. By 




















sal | © HANDSOME IN APPEARANCE. [iste H's Waalgase| “ttt snd C2, Mane Pee 

s St., W. . Twenty-fourth Edition. 

ae UNRIVALLED FOR DURABILITY. JOULE'S COLLECTION of 527 CHANTS, 57 

ras with RESPONSES, &c. Reduced price, 4s. 6d., — cover ; 6s., limp 

nd fitted —e og i separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 

ym 4 : The most PE RFECT PI ANOS of the day.” paie Chants are selected with due reference to the position of the 

‘of M. eciting-note. 

ncome HE PSALTER, wer hee PSALMS, HYMNS, 
: T . Poi hanti St. J. B. ; 

cc PIANOS Lange type- price as. 64, Thia Poulter, having’ been collabed ith the 

lo, Bes ~_—e ~—— 7 free Fag the — contained in all — leroy 

_———————_— 9 t 

Road, FOR INDIA AND THE COLONIES. on Sond printing from the incorrect copies commonly sold by 

Students Tenth Edition. 

gene ALSO YACHT PIANOS. OULE’S DIRECTORIUM CHORI ANGLI. 

‘RCO, CANUM. 18mo, price 1s.; in cloth, rs. 6d. 

inte Seventh Edition. 


abe GEO. ROGERS & SONS, | J°SEES .DIREETORIOM, cont Anat 








nfortable 

** °°. OXFORD -ST., LONDON, W. "THE ORDER FOR THE HOLY COMMUNION. 
- i i i for 

* old Just Published. Complete, rs. La pores > = ‘eo _ a ne manner 

is WELVE VESPER HYMNS. To be sung at ees teased New aks Utheine ite and Co. 





the conclusion of Evening Service. Set to music by various 
—— saa Complete, 1s.; separately, rd. each. P RACT I CA L H IN 4: S O N BOY 
HE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS t 
the Creeds, Lord’s Prayer, &c. 1s. net, x C H O I R y RAI N IN G 
Hart anv Co., 22, Paternoster Row, E.C. By G. EDWARD STUBBS, M.A., 
Fourth and Fifth Thousand. Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 











A treatise on the vocal training of Chorister Boys, embodying the 
- ESPER HYMN. To be sung after Evensong. views of standard writers on the vel iene : 
; h ords and Music by Georce Kett. ‘A very charming] Strictly scientific, the book deals with the subject in a plain and 
ED. ymn-tune.”—Sir John Stainer. Oncard. Price One Penny. practical way, and will be found of great value to all intrusted with the 
W London and New York : Novetto, Ewer and Co. training of boys’ voices. Endorsed by the leading Choirmasters of 
i, ords alone, for congregational use, One Shilling per hundred, of the | England and America. Price 3s. 6d. net. j 


AuTHoR, 100, Gordon Road, Nunhead, S.E. London and New York: Nove.Lio, Ewer and Co. 
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TRINITY COLLEGE LONDON. a 
For MusicaL EpucaTION AND EXAMINATION.—INST. 1872. ohn Broadwood & Sons 
Present: (ESTABLISHED 1732) H 9 
Lamotte PIANOFORTE MAKERS 


Director of Examinations: Professor JAMEs Hiccs, Mus.B. 
ae BY SPECIAL APPOINTMENT TO 
pnt the BORt Secon 4 alia HIGHER EXAMI- 7) 
, the following Candidates passed :— 
LICENTIATES IN Music.—William A. Montgomery, Thomas Smith. TY TH E 
“@@SSOCIATES IN Music.—Gla@ra Ruth Allen, Eveline C. Beardmore, HER MAJES QUEEN 
Helena M. M. Beckwith, George C. H. Boullemier, Clara H. Clements, 
Annie E. Dunn, Nellie Beatrice Harris, Wilfred E. Hodgson, Thomas HIS ROYAL HIGHNESS THE PRINCE OF WALES 


Horrocks, Bessie Potts, Thomas Ramsbottom, Richard Unsworth, § 
Bomrene Westropp, George Woodhouse, Margaret Wall, Ethel C.} HER ROYAL HIGHNESS THE PRINCESS OF WALEs DR. £ 
right. 
PRELIMINARY Division Certiricates,— Antonia E, Burgess,| HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
Elizabeth A. James, Katherine E. Collis. 
MATRICULATION CERTIFICATES. — Honours: Jenny R. Brown, (DUKE OF SAXE-COBURG AND GOTHA) F 
Arthur F. Bullock, Charles Emmett, Blanche E, Greening, Elizabeth ‘ 
é sg oy Mat ng cy eo Ne reggae cy ag get ony AND THE 
ary R. Beale, George C. H. Boullemier, Guillermina M. A. Christie, 
Beatrice M. Gibbs, Edmund R. Snape, William Titterington, Richard REST OF THE ROYAL FAMILY. SIR J 


Unsworth, Alice M. Vivian, William Walker. 
AssociATE-PIANISTS.—Hilda G. Bland, Grace M. Hudson, Alice 

O’Brien, Jane Pate, Walter H. Staveley, Kate M. Ward. — 
CERTIFICATED Pranists.—Florence L. C. Barber, Amy V. Berridge, 


Amy Biffen, Edith B. Blight, Violet F. Boyson, Mary von Budden- 
brock, Alice S. Cardell, Florence Carpenter, Emma Chalklen, Rose 0 al T0a W OO & Ons THIRD 
Dash, Nellie E. Diak, Winifred E. Donn, Ethel K. Duncan, Laura 
Du Perray, Ellen L. Evershed, John V. Foley, Jane E. Funge, Beatrice r eeeeer , ‘ 
M. Gooch, Winifred Gooding, Martha Gowan, Elinor M. Hodges, | respectfully draw attention to, and invite inspection of, their 





essie Holden, Ella M. Hopwood, Clara Hutchison, Maud R. Huxtable ee ‘ ved 
i H. Joscelyne, Mary E. Kidner, Elsie Lashmore, Mary G. Lawton, newly introduced and improve 
Adaline Marshall, Marian S. Marshallsay, Agnes J. Martin, Blache A. HORIZONTAL WI 
Morrell, Joseph Ormesher, Edith F. L. Phillips, Lina Remlinger, 


Kathleen Robson, Lilian G. Smith, Marion Smith, Alice J. Stefanoni, 
SS wn pad fy oe. . 
RGAN-ASSOCIATE,—Lady Blanche Sybil Tollemache. 
AssociATE-Voca.ist.—James H. Lancaster. UPRIGHT PIANOFORTES. 
CERTIFICATED VocALIsT.—Elizabeth F, Hutchinson. 
CERTIFICATED VIOLINIST.— Ethelwyn M. Davies, 


AND 








By Order of the Academical Board, R 
J. GORDON SAUNDERS, Mus. D., Registrar. | 33, GREAT PULTENEY STREET (near Regent Street), cis 
All communications to be addressed to Mr. Shelley Fisher, Secretary, 
Trinity College, London, W. LON DON, W. 
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ROYAL MANCHESTER COLLEGE OF MUSIC, } 
ARAGRA 
: Cathedra 
MANCHESTER. thes 
ouble, 
they are 
PrincipaL: Sir CHARLES HALLE. Caet, 
. G, C 
PROFESSORS AND TEACHERS. i - 
SINGING. VIOLONCELLO. TROMBONE. apa & 
Madame SHERRINGTON. Mr. VIEUXTEMPS. Mr. BRANSTONE. 
Miss ANNA WILLIAMS. Mr. CARL FUCHS. — 
Miss LEMMENS-SHERRINGTON. Devecs Bass: Harp. — 
ome gee ih ee Mr. J. HOFFMANN. Mr. COCKERILL. Wit 
fi p — one ™ ORGAN. Suppl 
IANOFORTE. . Tr; 4 (NE. 
Sir CHARLES HALLE. Mr. F. BROSSA. Mr. J. KENDRICK PYN “TH 
Mr. FREDERICK DAWSON. OBOE AND CorRNo INGLESE. | Harmony, ComposiTIoNn, AND History oF Alfred 
Mr. GEORGE GUNTON. Mr. CHARLES REYNOLDS | Music. } F 
oe on AeRUDA. HENRY HILES, Mus. D. = 
Miss BRETEY. me. Mr. R. H. WILSON, Mus. B , 
7 fe. Bes: Ps » Mus. B. 
VioLiN Mr. G. A. HOFFMANN. Mr. WALTER CARROLL, Mus. B. TE 
Mr. WILLY HESS ‘ BASSOON AND CoNTRA-FAGOTTO. 
Mr. C. RAWDON BRIGGS. Mr. LALANDE. brane 
Mr. SPEELMAN. Mr. KNIGHT. HENRY WATSON, Mus. D. 
Horn AND TRUMPET. 
Viowa, Mr. PAERSCH, ITALIAN. —_— 
Mr. SPEELMAN. Mr. THOMAS REYNOLDS. Mr. VALGIMIGLI. ST 
ConpucTor OF ORCHESTRA AND DiRECTOR OF ENSEMBLE AND QUARTET CLASSES. 
Mr. WILLY HESS. Wu 
i) 
The FIRST TERM of the Second year opens on TUESDAY, OCTOBER 2, 1894. 7 : umme¢ 
The full course of instruction at the College occupies at least three years, and no Diploma will be granted, except in special cases, to aly conced 
Student who has not attended the full period of the College education. and int 
Students are not admitted for a shorter period than three Terms or One Year. -, Ae can be 
Every branch of Music is taught in the College, and all Students are required to enter upon a complete course of musical instruction, ~ 
while choosing one specific branch for their principal study. Critic, 
There is no accommodation for residence in the College, but the Council is prepared to recommend houses approved for Students. fe presen: 
The ENTRANCE EXAMINATION will begin on MONDAY, SEPTEMBER 24. Candidates offering themselves for admissi summs 
must apply, on a printed form obtainable from the Registrar, not later than SEPTEMBER 17. 
Fee for the Year, £30, payable in three instalments of £10, at the beginning of each Term. e we 
Copies of the P; t d all information from the Registrar. . some 0 
sc lieitalittiita STANLEY WITHERS, Registrar. 
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READY AUGUST 7. Demy 8vo, PRIcE 6D. 





Harvest Festival Book 


CONTAINING 
TALLIS’S PRECES AND RESPONSES 
THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING 
And Set to New and Appropriate Chants by 
SIR J. BARNBY, MYLES B. FOSTER, 
DR. A. C. MACKENZIE, SIR J. STAINER, &c. 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, & J. E. WEST. 





London and New York: Novetio, Ewer and Co. 


NOW READY, 








THIRD EDITION (REVISED AND GREATLY ENLARGED) 
Containing 600 Chants. Price 2s. 6d.; Cloth, 3s. 


THE 


WESTMINSTER ABBEY 
CHANT BOOK 


ARRANGED AND EDITED BY THE 


REV. J. TROUTBECK, D.D., 


Chaplain in Ordinary to the Queen and Minor Canon of Westminster, 
AND 


]. FREDERICK BRIDGE, Mus. Doc., 


Organist of Westminster Abbey and Gresham Professor of Music. 





This Edition has been arranged in connection with the CATHEDRAL 
PARAGRAPH PSALTER, prepared by Dr. Troutbeck on the lines of the 
Cathedral Psalter. 

Ithas been enriched by many fresh contributions, including Single, 
Double, and Triple Chants—specially written for the Psalms to which 
they are set—by Dr. J. F. Bridge, J. Foster, Myles B. Foster, Dr. G. M. 
Garrett, Battison Haynes, Dr. A. C. Mackenzie, John E. West, 
Dr. G. C, Martin, Sir Herbert Oakeley, Sir John Stainer, B. Tours, 
and others, besides many now printed for the first time, by Sir 
Joseph Barnby, H. Smart, &c. 


London and New York: Novetto, Ewer AND Co. 








With this Number is presented gratis an Extra 
Supplement consisting of a new Part-Song, 
“THE HARVEST FEAST,” composed by 
Alfred R. Gaul. 


THE MUSICAL TIMES 
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STRAY NOTES ON THE SEASON. 


Wuatever strictures may be passed on the 
summer season of 1894, it must at least be 
conceded that, on the score of activity, variety, 
and interest, no legitimate ground for complaint 
tan be discovered even by the most exacting 
titic. It isnot our intention, however, at the 
present moment to attempt any exhaustive 
‘immary of the events of the past few months. 

€ would rather endeavour to call attention to 
“me of those features which have differentiated 





the past season from its predecessors, or at any 
rate have been specially prominent throughout 
its course. 

The opera affords a convenient starting- 
point for our random reflections, and here there 
are certainly no lack of salient, possibly epoch- 
making characteristics in the recent annals of 
Sir Augustus Harris’s management at Covent 
Garden. Not only have the French or French- 
trained singers once more proved their in- 
contestable superiority over all-comers as 
executants, but the French composers have 
asserted their predominance in the repertory to 
an extent that has been quite unprecedented. 
The season of 1894 has been pre-eminently a 
French season, no less than three important 
novelties—“ Werther,” ‘“‘ La Navarraise,”’ and, 
above all, ‘*L’Attaque du Moulin ’’—having 
been of French origin as against two Italian 
operas, ‘“ Falstaff” and ‘“ Manon Lescaut”; 
while amongst the stock pieces of the repertory, 
‘“‘ Faust,” “ Roméo et Juliette,” and “Carmen ” 
have fully maintained their popularity. As a 
producer of new operas, Germany has fallen 
hopelessly into the rear, having been repre- 
sented at Covent Garden by only a single act 
opera from the pen of Mr. Emil Bach, while in 
Germany itself the operatic stage, if we exclude 
Wagner, seems to be almost entirely given up 
to young Italians or Scandinavians. 

The musical merits of the new works produced 
within the last couple of months at Covent 
Garden are discussed elsewhere, but we may 
be allowed to seize the occasion for a few 
words of regretful if old-fashioned protest 
against the ruling passion by which all com- 
posers of the day—except Verdi in his last 
work—are consumed for strong, brutal, or 
gruesome subjects. It began with that squalid 
little tragedy of Verga’s, “Cavalleria Rusti- 
cana ’’—since when every one has been trying 
to ‘go one better” than Mascagni in regard to 
violent or repulsive situations. Infidelity, 
murder, and sudden death are become the sole 
stock in trade of the librettist. Lest we should 
be accused of exaggeration, we would ask our 
readers to study the plots of “ Pagliacci,” with 
its double murder at the fall of the curtain; of 
‘¢Manon Lescaut,” with its partially indescrib- 
able plot ; of ‘La Navarraise,” all blood and 
thunder, in which a general is assassinated, the 
hero wounded to death, and the heroine goes 
mad; of “ Werther,’’ which ends in suicide; 
of s* L’Attaque du Moulin,” which reeks of the 
horrors of war; of “Signa” and of “ The 
Lady of Longford,” in both of which the 
curtain falls upon two corpses. We do not 
deny that some of these plots are singularly 
impressive, and, in the case of M. Bruneau’s 
work, fraught with a powerful moral. But this 
quest of horrors is being really rather overdone. 
The everlasting murder in the last scene is 
getting terribly monotonous. The mortality 


amongst the dramatis persone of a modern 
opera is so alarmingly high—something about 
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50 per cent. per annum —that an insurance 
agent, on visiting Covent Garden a few weeks 
ago, is reported to have observed: ‘ If people 
always behaved like that in real life, I certainly 
should not be able to afford a stall at the 
Opera.” 

Why should we be condemned always to sup 
full of horrors when we go now-a-days to the 
opera? Are we never to witness a piece with 
a happy ending again? To judge from appear- 
ances there are no symptoms of a reaction at 
present. On the contrary, when “ Rigoletto” 
was given this season, the more gruesome 
version of the last scene of all was revived, no 
doubt as being more in tune with the cadaverous 
tastes of our age. Recently published Blue 
Books have given rise to alarmist views as to 
the increase of insanity. Various causes are 
assigned—heredity, inebriety, and so forth. 
Perhaps the depressing influence of modern 
opera should also be taken into account. How- 
ever, we are not entirely without hope of im- 
provement in this respect. Verdi has set an 
example in his “ Falstaff’? which can hardly 
fail to exert a wholesome influence on his 
juniors. And if the composers are unwilling to 
essay more cheerful themes on their own initia- 
tive, their audiences will in time revolt against 
the tyranny of tears and insist on occasionally 
hearing wedding bells instead of funeral knells 
at the close of their operatic entertainment. 

With a brief allusion to three other special 
features of the past season at Covent Garden, 
we may conclude this rambling review of 
matters operatic. One was the introduction of 
Maxim guns in “ La Navarraise ” and another 
the introduction of the child actress in ‘“ The 
Lady of Longford.” We will not go so 
far as to endorse the unfeeling remark of an 
amateur, that he wished the one could have 
been brought to bear on the other; but we trust 
that neither innovation will be erected into a 
precedent. As regards operatic cannonades, 
we may conveniently quote the remarks recently 
made by Mr. Justice Chitty in granting an interim 
injunction against some street organs: “If 
a person knowingly contributed to noise, so as 
to magnify the noise to a degree which in the 
result constituted a nuisance, he was respon- 
sible for the result as a whole, although his 
contribution, if it had stood alone, would not 
have amounted to a nuisance.” Finally, a 
few words are due in this connection to the 
exceptional care which has been devoted to 
the scenic and other accessories of the new 
operas produced at Covent Garden this season. 
For picturesque realism in regard of costumes 
and ‘ sets,” the mounting of ‘‘ La Navarraise” 
and of “ L’Attaque du Moulin” has never been 
surpassed on the operatic boards in this 
country. If, inthe foregoing remarks, we have 
abstained from any reference to the repre- 
sentations of German opera at Drury Lane, it 
has been because they have not called for any 
special remark. At best they have fallen 





under the category of meritorious “ scratch” 
performances. Still we owe Sir Augustus 
Harris a debt of gratitude for the revival of 
“Der Freischiitz,” the success of which may 
encourage him to repeat the experiment with a 
Covent Garden cast. 

On turning to the concert-room, we are 
confronted once more with the ridiculous 
congestion of entertainments in the months of 
May and June. Matters, from the point of 
view of the critic, at any rate, have not been 
mended by the increase in the number of halls 
available for the aspiring concert-giver. The 
Queen’s Hall adds two to the existing list, and 


a third has within the last few weeks been §. 


opened at Messrs. Erard’s. The result is that 
there can be and occasionally are half-a-dozen 
concerts going on simultaneously at the 
principal halls, to say nothing of minor or 
outlying places, such as St. Martin’s Hall and 
Westminster or Kensington Town Halls, 
The situation is trying enough from the point 
of view of the conscientious critic, but it 
is deplorable from that of the  concert- 
giver, owing to the constant clashing of 
really important events and the consequent 
sub-division of audiences. Mr. Vert, in an 
interesting interview with the Westminster 
Gazette, has recently been giving his advice to 
those about to hold concerts, and it closely 
corresponds with the historic counsel offered 
by Mr. Punch to those about to marry. But 
there seems to be as little chance of the advice 
being accepted in the former as in the latter 
case. Musicians are born to give concerts as 
the sparks fly upward. 

The deluge of concerts cannot be regarded 
as a special mark of the present season, though 
we believe the “ record ” number held in a week 
was reached in pe. What has really beena 
distinguishing feature of the musical year of 
grace, 1894, has been the development of the 
one-man (or one-woman) programme, in which 
the composer has himself (or herself) been 
associated with the performance. To this head 
are to be referred the Saint-Saéns Concert at 
the Wolff Musical Union, and the Concerts 
given by Mdlle. Chaminade, Miss M. V. White, 
M. Bemberg, Mr. Arthur Somervell, and Mrs. 
Henschel. Then we have also had_ the 
Schumann Concert, given by Mr. David 
Bispham, and the three musical evenings 
devoted to Schubert, Schumann, and Brahms 
by Miss Shinner, Miss Fillunger, and Mr 
Borwick. The list might be still further 
tended, but a sufficient number of instances 
have been adduced to show that the practices 
on the increase. j 

Another really noteworthy sign of the times 
is the remarkable growth in the numbers 0 
female executants. Rubinstein, in his brochut 
on ‘“‘ Music and its Representatives,” publish 
a couple of years back, dwelt on this fact as 
symptom of artistic decadence. We cannot 
help thinking that if the great pianist were to 
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attend one of the orchestral performances of 
the Royal College of Music he might be 
moved to reconsider his verdict. But perhaps 
the most striking instance of this tendency is to 
be found in the constitution of the Handel 
Festival orchestra. In 1891 half-a-dozen ladies 
were, for the first time, admitted to the ranks 
of the band. In 1894 their numbers attained 
the imposing figure of forty-nine, or nearly a 
tenth of the entire body. 

In regard of choral music, the summer season 
of 1894 has been noticeable for the visits of 
three Continental choirs, the Amsterdam 4a 
cappella Choir, and the male-voice choirs from 
It is much to be regretted 
that, owing to defective management and the 
ill-chosen time of their advent, the Dutch 
singers met with so inadequate a recognition of 
their talents. Finally, in the domain of instru- 
mental music, we may single out for especial 
notice the exceptionally successful season of the 
Philharmonic Society and the first visit to 
these shores of Herr Mottl. 


FROM MY STUDY. 


THERE is timeliness in a portrait of Marietta 
Alboni, seeing how recently she departed from 
the scene of many triumphs, and from the. world 
in which, after closing her public career, she 
long figured, not only as a laurelled artist in 
retirement, but as a grande dame in society. 
Alboni, alive the other day, formed a connecting 
link between the great era of Italian Opera 
and the present generation. Only twenty-three 
years have passed since, out of devotion to the 
illustrious friend of her youth, she came to 
England with Rossini’s ‘‘ Messe Solennelle,” 
and took part in the performance of that work. 
Many who read these words can recall the 
appearance of the famous contralto in St. 
James’s Hall. She was then forty-seven years 
old. Youth had fled, and middle-age, with the 
tedundant physique it so often bestows, had 
set in. Looking at Alboni then, it was not 
quite easy to conceive that she had once worn 
the dress of Maffio Orsini. The girl had 
developed into the large and comfortable- 
looking woman of mature years, and the voice, 
it is scarcely necessary to add, had lost its 
youthful freshness. But, as all who heard her 
sing must remember, the rich timbre, the rare 
equality throughout the registers, and the 
perfect method, were evident in a striking 
degree. The tones of her voice can still be 
called up from the depths of memory, and the 
charm of her phrasing and expression is yet a 
tecollection. So, too, is the characteristic 
measure of languor—the evidence of a nature 
tot intensely susceptible to emotion—which, 
éven in the artist’s young days, detracted in a 
certain degree from the merit of her work. 

This is not a biography, and beyond saying 


obtained lessons from Rossini, I shall not 
trouble myself with the story of her early years. 
For the present, interest begins with her sensa- 
tional first appearance at Covent Garden 
Theatre. In 1847 there was war to the knife 
between Benjamin Lumley and the seceders 
who had started an opposition. Costa, Grisi, 
Mario, and others had left the Haymarket 
house and taken no little prestige from it to a 
rival establishment. Lumley’s counter-stroke 
was the engagement of Jenny Lind, and the 
setting in of a tide of fortune which threatened 
to leave the Covent Garden venture high and 
dry. The whole story of this warfare could be 
told here, did space permit and necessity 
demand. It was Lumley’s practice to collect 
from the journals of the day all references, of 
any importance, to operatic affairs. These, 
pasted into huge volumes, came into my 
possession not long since, and may serve some 
future owner for a History of Opera in 
England, which I shall never have time to 
write. For present purposes there is no need 
to consult them. Enough that Covent Garden 
replied to the triumph of the Haymarket by 
putting forward Marietta Alboni. Of the nature 
of the retort the management could hardly have 
been conscious. Alboni had just been singing 
at Rome with success, but when Covent Garden 
offered, and she accepted, the sum of £500 for 
the season, it did not appear that sensational 
results were expected on either side. But the 
artist’s début in ‘“ Semiramide’”’ wrought a 
wonderful change. A_ single performance 
sufficed to show of what a treasure the theatre 
had become possessed, and so affected was the 
manager that he deemed it prudent to show 
most unmanagerial liberality by raising the 
new contralto’s salary from £500 to £2,000. 
It is true that the “exhibition” of a counter- 
stimulant did not abate the Jenny Lind fever. 
Nothing could do that; but Alboni was a 
powerful support to the fortunes of a young 
enterprise just threatened with adversity 
against which, at one time, it seemed almost 
hopeless to contend. The public delighted in 
their new favourite. They found her person 
and stage manner attractive, while her voice, 
so rich and rare in quality, and her perfect 
vocalisation, were charms in which to revel. 
Thus did the young Italian leap at a single 
bound to the highest point of English favour, 
remaining there till the close of her operatic 
career. 

Alboni came to Covent Garden in 1848, but, 
in the year following, transferred her services 
to Her Majesty’s Theatre, where she appeared 
in ’49, 51, 56, °57, and ’58. Of her doings in 
other countries it is needless to speak. She 
worked hard and travelled much, but her voice, 
used according to the best method, withstood 
the effects of wear and tear as well as of 
climatic changes, and remained surprisingly 
good till her latest year. As the widowed 





that Alboni was born at Cesena in 1824, and 


Countess Pepoli, and in retirement, Alboni 
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was the centre of an admiring circle. She 
sang almost to the last, not only for the 
delectation of friends, but in the cause of 
charity, to the cry of which she was never 
deaf. 

The portrait of Giulia Grisi on the opposite 
page will hardly be recognised by those who 
have seen representations of the great soprano 
as she appeared in later life, or whose personal 
remembrance of her is connected only with a 
last unhappy appearance, in 1866, on the stage 
of Her Majesty’s Theatre. Yet the picture is 
true, for all that. A writer who saw her in 
the flush of early youth compared her to Pasta 


in face and figure, ‘“‘only much handsomer.”’ 
According to all accounts, she must have had 
a dazzling and bewitching personality, at once 
beautiful and stately. Pity that this rarely- 
gifted creature, rose and nightingale in one, so 
lingered on the stage that mingled with the 
glorious traditions of her prime are saddening 
memories of her decadence. 

Zola’s Dr. Pascal would have claimed 
Grisi as an example of heredity. Music came 
to her as an inheritance. Grassini was her 
aunt, and there is reason to believe that her 
mother, before marrying one of Napoleon’s 
engineer officers, belonged to the same pro- 
fession, The idea of heredity is further 
supported by the fact that Giulia’s elder sister, 
Giuditta, was a singer of repute, as her cousin, 








Carlotta, would have been had she not turned 
her attention from music to dancing. Grisj’s 
soldier-father may have given to her character 
the qualities which made her a very old cam. 
paigner indeed. Through him, perhaps, came 
the resolute spirit, the indomitable energy, 
which would never recognise defeat, and led 
her to fight a hopeless battle to the bitter end, 








even against Father Time himself. A while 
ago I published in this journal, from an auto. 


'graph letter in my possession, a characteristic 
‘utterance of the great artist when in her 


declining years. She had been virtually super. 


'seded in London by younger aspirants, and 


her manager, obviously de. 
signing an end to the 
connection, had spoken of 
a testimonial. Grisi was too 
shrewd not to understand 
the project, and in her 
letter to the manager, as 
some readers may remem- 
ber, she pleaded with 
pathetic earnestness that a 
testimonial would be inter. 
preted as a_ leave-taking, 
and that she could not bear 
to part from the dear 
country which had always 
treated her so well. She 
even ventured to anticipate 
' fresh triumphs, and pointed 
out Verdi’s ‘“ Ballo in Ma- 
schera,” then unknown here, 
as a work in which she 
would like to appear. In 
1861 the late Mr. Gye acted 
more diplomatically than 
the impresario just referred 
to, and, by making it worth 
Grisi’s while not to perform 
in England for five years, 
brought her to recognise 
defeat at last. Like Na- 
poleon, she signed her 
abdication and retired to 
Elba. But no sooner had 
the five years run out than, 
like Napoleon when weary of Elba, her soul 
was in arms and eager for the fray. Never 
was musical London more astonished than on 
hearing, through Mr. Mapleson, that the old. 
campaigner meant again to tread the war-path. 
The result we all know. The veteran met her 
Waterloo on that painful night in 1866, and 
went down never to rise again. She was 
hissed—she, Grisi, who had held a position 
in London for twenty-seven years, and during 
much of that time reigned as queen of lyric 
drama! A more conspicuous and terrible 
warning against lagging superfluous on the 
stage I do not know. 
Blotting out the years of decadence and the 
final catastrophe, the student of Grisi’s catect 
is conscious only of surpassing brilliancy—° 
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triumphs which, regarded in their measure and made his début in London, June 6, 1839. He 
prolongation, are almost, if not quite, un- charmed by the distinction of his person and 
exampled. She was victrix not in England the beauty of his voice, but much was left for 
only. Her conquests extended toevery musical him to learn. I have known professional 
country which she deemed worth invading. | singers who never got beyond thisstage. They 
Everywhere her superb presence, splendid | remained through life looking over the fence 
yocal powers, and convincing dramatic gifts dividing them from true artistic qualification. 
brought men and cities to her feet. She isone| Mario got over it—not at a bound. He 
of the few in her profession whose names are a | clambered over with some pains, and then 
permanent record in the annals of music.|went on to the highest renown. “For the 
Other names may be, as poor Keats untruly stage he was born,” well says Mr. Julian 
said of his own, ‘writ in water”; 
hers is engraved upon imperishable 
brass. 

With Grisi must needs go Mario, 
Conte di Candia. Those who remem- 
ber the famous tenor as he was before 
his powers began to fail already see 
him invested with a halo of romance. 
He is precisely the musical character 
around whom, if this were not a 
materialistic age, myths would gather, 
showing him to far removed posterity 
as, perhaps, a combination of all that 
is beautiful and wonder-working in 
the fabled heroes of ancient Greece. 
Asa singer, there was romance in his 
origin. We often find our tenors in 
the vineyard or the artizan’s work- 
shop. Mario in his youth represented 
the fine flower of an aristocratic family, 
whose grace and beauty for many 
generations past were, one might sup- 
pose, reproduced and centred in his 
person. How, as an officer in the 
Piedmontese Guard, the young Count 
must have turned the heads and 
flattered the gentle bosoms of the fair! 
His own head was certainly turned 
by the worship he received. In him 
physical beauty and courteous manners 
triumphed all along the line, but the 
victory was not won without sacrifice. 
Like another dandy, Count d’Orsay, 
Mario was flattered into expensive , a 
tastes, and amid the whirl of Parisian | | De aks take 5 iy, 
life, towards which the young Italian 
nobleman naturally gravitated, slender FG, , ‘ &.- | 
tesources soon melted away. This enero” PLPC. 
was a critical time. In the case of 
many a man similarly situated it has led to 
the career of an adventurer, to living upon the 





Marshall, “and to the stage he remained 
faithful during his artistic life. To the 





, means of infatuated women, to gambling, and | brilliance of his success in opera he brought 


worse. Happily for the Conte di Candia, he had one great helping quality—the eye for colour 
the divine gift of song. He carried a fortune and all the important details of costume. 
about with him which he could not squander.| His figure on the stage looked as if it had 
In his impecunious condition, friends reminded stepped out of the canvas of Titian, Veronese, 
him of this, and at last necessity triumphed or Tintoretto. Never was an actor more 
over family pride—or, rather, compromised harmoniously and beautifully dressed for the 
with it on the basis of an understanding that characters he impersonated—no mean ad- 
the family name should never be used by the| vantage, and no slight .indication of the 
Professional singer. Exit Mario, Conte di artistic. temperament.” Apropos to this 
Candia, enter plain Mario, operatic tenor. |matter, I can vividly recall Mario’s last 

According to the critics of the day, Mariohad appearances as Roméo in Gounod’s now 
many of the specialties of an amateur when he familiar opera. He was then over fifty 
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years old, but he wore his beautiful Italian | rendezvous of every needy Italian in Londog 
costumes with the elegance of his youthful who had wit enough to trump up a good story, 


days, and well do I remember being fascinated 
with the apparently unstudied grace of his 


poses in the Balcony scene. With such 
a Roméo of fifty any Fuliette of sixteen 
might have been pardoned for falling in love. 
Mario left the stage in 1867, and who that was 
fortunate enough to be present can forget the 
impressive scene as the great artist, wearing 
the monkish robe of Fernando in “ La Favorite,” 
appeared before the curtain. The house was 
moved to its very heart, and from Royalty, 
represented by the Cambridge family, down to 


the humblest denizen of the gallery, bade their 
favourite an enthusiastic and, in not a few 
cases, a tearful farewell. As for Mario himself, 
the depth of his feeling was clear beyond mis- 
take. It is sad to think that one who, for many 
years, had commanded a princely income, 
suffered in his old age from straitened means. 
But Mario could never learn even the rudi- 
ments of prudence in money matters. He 
squandered his earnings as freely as he had run 
through his patrimony; not, however, in vicious 
ways, unless it be a vice to smoke the most 
expensive cigars all day long. Meeting a beggar 
in the street he would give him the first coin 
that came between his finger and thumb, silver 
or gold mattered not. His house was the 





i 








and there the fraternity passed a very excellent 
time. Their good-natured host had to pay later 
on, when he himself became the recipient of that 
which it is hard to call charity, but was charity 
nevertheless. The last time I saw Mario was 
at the Lyceum Theatre. He had come from 
Rome to visit his daughters, and men pointed 
out to one another the white-haired Conte dj 
Candia (he had resumed his title), remarking 
that, despite change, the beauty and distinction 
of his person remained as great as ever. 

I am indebted to a valued correspondent for 


information concerning the }> 


artist by whom the group of 
pianists reproduced in last 
month’s Musica Times was 
drawn : 

“Joseph Kriehuber (not 
Friehuber) was_ born 
December 14, 1801, at 
Vienna; and died there 
May 30, 1876. His extra. 
ordinary gift in drawing 
at once on _ the litho. 
graphing stone the por 
traits of the celebrities of 
the Austrian capital, and 
those who visited Vienna, 
was the theme of general 
admiration. Far from being 
melancholy or sentimental,* 
he was one of the most 
humorous and witty of 
artists, and whilst he took 
the likeness he continually 
talked, and thus tried to 
bring life and animation into 
the face of the sitter. His 
charges for a portrait, in- 
cluding 100 proofs, were £7 
(70 gulden). The publishers, 
Mechetti, Diabelli, and 
Haslinger were his best 
customers, for they pub- 
lished the portraits of all 
famous composers and 
artists, and a collection of 
them would be of the highest interest.” 

The same correspondent sends me also some 
very interesting particulars with regard to 
another figure in the group :— tL 

“Carl Czerny was one of the most modest 
and unassuming men. Although I was myself 
a pupil of Mozart’s son, I enjoyed Czernys 
advice, and had often to play for him. He was 
never married, and lived, after the death of his 
parents, with their old and trusted servant in large 
apartments, two rooms of which contained 
very extensive library—German, French, Italian, 
and English—besides all the (at that time) 
obtainable works of the musical classics. 18 
taste was very liberal and thoroughly catholic. 


* He plainly appears to be both in the drawing.—X. 
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-ondon Although devoted to Mozart, Sebastian Bach, |through the sentiments. Other questions then 
| story, and Beethoven more than to anyoneelse,heknew|become involved, such as whether the 
Cellent how to appreciate everything good. Hisappear- | sentiments aroused in music are, in themselves, 
LY later ance was like that of a Roman Catholic priest ;|of that definiteness which we take to be implied 
of that a velvet cap on his head, black suit, and gold-|by the word “idea”; whether, again, the 
charity rimmed -spectacles. He spoke in a most|process or rapport between these sentiments 
‘10 was sympathetic manner, using the most polite |and ideas isa clearly distinguishable one, and— 
e from expressions, and took a lively interest in the | assuming the particular sentiment awakened— 
ointed career of young artists. He was exceedingly|whether the supposed equivalent, causal, or 
nite di systematic in the disposition of his day. Anj|companion idea would always follow. What 
arking early riser, he worked till about 10 a.m., when |there is generally faulty in ordinary apprecia- 
inction he made his daily round in the shops of Diabelli, |tions upon these well-debated, but far from 
Haslinger, and Mechetti. At Diabelli’s he met |settled questions, results, we take it, from the 
ent for old Gyrowetz, Assmayer (Organist to the/initial mistaken attempt to get from music the 
ng the 7? Court), Preyer, Halm, old Diabelli, C. Lickl,|same sort of effects which are produced more 
oup of Leschetitzky, sen.,and others; and their friendly | peculiarly by other arts. But Ambros (and, by 
in last conversation was exceedingly pleasant to hear./the way, we refer particularly to this writer, 
ES was Czerny seldom missed a Concert—indeed, he|since the above-mentioned brochure is perhaps 
had a fixed place in the Saal der ‘ Gesellschaft | the most able of all contributions to esthetical 
T (not der Musikfreunde,’ the Concerts beginning at |controversy upon what we may term the anti- 
born 12.30 and lasting till 1.45 p.m. After his dinner | Hanslickian side) is indisputably correct when 
1, at he received the daily visit of Mr. A. Pfahler, | he remarks that ‘‘ music shall carry with it the 
there Director of the Mint, an excellent amateur|conditions of its own existence.” We shall 
extra. pianist, with whom he played a game of chess. |inquire—and this is our only present object 
FaWing After this he occupied himself with writing. He}—how far this dictum respects the claim of 
litho- actually wrote on three different tables, and when | song-music, and, in its close connection there- 
por: I paid him my last visit (1854) he worked on one| with, ‘“ programme-music,” as it is called. 
‘ies of table at sonatinas, on another he was active with | Ambros, while asserting the widest expositional 
: and arrangements of operatic airs, and on the third | power of music, has yet little to say in favour 
1enna, table were the sheets of a full score, containing |of the latter class of compositions. He com- 
eneral a cantata for solo, chorus, and orchestra, on| plains of Berlioz’s ‘‘ Romeo and Juliet’’ on the 
being Schiller’s ‘ Kraniche des Ibycus.’ He told me|ground that the “ gravital centre” of the 
ental, * that the first two tables contained ‘leichte|composition lies really outside the musical 
most Waare,’ and that at the last he wrote for his| work itself—in Shakespeare, namely. He asks: 
y of own pleasure. He would never miss the per-|‘‘ When a programme is added, does not music 
> took formance of ‘ Fidelio,’ or one of Mozart’s operas. | here admit that her own means are insufficient 
nually Among his most renowned pupils were Liszt,|to display what she intends?”’ And he illus- 
ed to Dohler, Kullak, Lacombe, Madame Belleville-| trates his argument by a whimsical reference to 
ninto F Qury, and Alfred Jaell. those old-fashioned pictures wherein people are 
_ His “He left the whole of his fortune and his!shown conversing together, while the words of 
It, 10 library to the Vienna Conservatoire, and also|their speech are seen contained in certain 
re £7 asum sufficient to pay, with the interest thereof, | scrolls issuing from their mouths. The mistake 
shers, for a performance of Mozart’s ‘Requiem’ on |here lies in the assumption that the laws of the 
and the anniversary of his death. It is said (I|pure musical art preclude the employment of 
best cannot vouch for accuracy) that he never|music in combination with other arts, and under 
pub- touched the fees paid to him for lessons—a|other conditions. A programme is not added 
of . ducat in gold (10s.) for each lesson—but col-|because we otherwise should not understand 
| ne lected them in a bag, which on his death was | the subject of the music, but for the reason that 
on found to contain no less than 30,000 coins. He| musical forms—whatever their capabilities in 


was in every way a remarkable, worthy, and|their strictly musical respects—are found to 





bie estimable man.” aptly illustrate, by the help of certain analogies 
d to of characteristic expression, an idea, or series 
dest of ideas, so long as the latter are either given 
sei | MUSIC IN COMBINATION WITH rate thar aaah Paar ge re 
al POETRY AND IDEAS: e granted, as we think it will, that music does 
a possess such a power of illustration under such 
hs PROGRAMME-MUSIC, &c. conditions, it seems to us very mistaken to 
still argue as though apart from this associa- 
- By Eustace J. eunpeninenes ___ | tion of pant or ame it yet claimed to possess ! 
i SzExING to draw an antithetic distinction | the same power, or that it should be expected 
lian, between music and poetry, Ambros (in ‘ Die|so to do; or that the music resorted to the 
me Grenzen der Musik und Poesie”) remarks that, | programme in order to cover or supply its own 
hic while in poetry the sentiments are raised | deficiencies. 
ye through the medium of ideas, in music,| To what extent the retention of pure in- 


teversely, it is the ideas which are reached|strumental forms becomes impracticable or 
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impossible under these altered zsthetic con- 
ditions is another question. But that pro- 
gramme-music (in the same category as music 
to words) has its raison d’étre, independent of 
absolute musical laws; and that, reversely, no 
modification of musical forms in these combina- 
tions can at all affect the pure conditions of the 
art, has not been recognised by Ambros and 
other writers who have denounced this new 
development in art. Because we admit sucha 
thing as programme-music, the art need not be 
supposed crying out for word exposition. We 
ought to discern, by this time, how much 
depends upon the rightful recognition, in 
criticism, of what are the pure as distinguished 
from the ‘‘ mixed” conditions, so to call them, 
of an art. Ambros asks: ‘‘ Howare we to know 
that the theme allotted to the trombone and 
ophicleide in Berlioz’s ‘Romeo and Juliet’ is 
meant to announce Prince Escalus”? Sucha 
question as this we regard as distinctly unfair 
and uncritical.- It is overlooked therein that 
programme-music—strictly within the literal 
sense of the term—makes us acquainted before- 
hand with all such concreta ; music pretends 
but to illustrate the latter, not to interpret or 
propound them, inits absolute capacity. Neither 
are we supposed herein to be listening toa kind 
of ingenious charade or musical enigma, the 
secret of which we must needs guess at, if the 
music does not plainly enough convey it. 
Ambros sums up to this effect: That music pre- 
serves its own proper limits so long as it does 
not attempt to transcend its own capabilities 
of expression, nor require any foreign element 
to be brought in having no necessary connec- 
tion with the music itself. We repeat that the 
‘foreign element” is not at all ‘ brought in” 
to assist the imagination, but is a conditional 
presentation along with the music. In all art 
combinations, each art must necessarily sacri- 
fice certain of its formal characteristics. On 
the part of music, the demand for formal 
symmetry and balance is considerably lessened 
or modified. On the other hand, many of the 
elements which constitute the formal beauties 
of poetry could be, even if retained, no longer 
perfectly appreciated with a musical accom- 
paniment—thus, to a great extent, rhyme and 
metrical delicacies. How can we maintain as 
essential any element, the absence of which 
would hardly be felt or perceived? Poetical 
idea, in fact, must be distinguished from 
poetical art. The motif of a verse may be 
highly poetical, but in its exposition the 
technical craft may be of a very mean sort. 
Many instances, too, might be quoted of poems 
which have all their specific beauties lost in 
a musical setting. Musical rhythm—unless, 
indeed, the recitative or arioso style be adopted 
—is, in some respects, less variable than that 
of poetry; it is bound to have its regular 
measured lengths, and even in free instrumental 
developments this orderly construction is more 
or less observed, all deviations being regarded 





as exceptional. So that, whenever words and 
music enter into union, we generally find that 
the rhythmical nuances of the former subordj. 
nate and fit themselves to the superior and 
more uniform movement of the latter. 

It is, however, difficult to say where exactly 
should be set the Jimits to the release of each 
art from its own specific laws. It may, never. 
theless, be seen quite possible for the several 
arts, in their combinational working, to preserye 
all their essential attributes, without, however, 
being forced to comply with all the conditions 
to which the pure, “ absolute” art work may 
be submitted. You cannot have music suc. 


cessful in combination with words that shall also j 


be successful—or should be expected to prove 
equally successful—as a simple instrumental 
piece. How far the adjunct of poetic ideas or 
words interferes with the development of the 
music per se; what parts are properly allotted 
toeach in the different forms wherein they may 
present themselves together—these are ques. 
tions still open at the present day. All the 
same, a widely spreading taste is unmistak- 
able for that class of art in which, over and 
beyond the strictly musical element, there is 
some superaddition of a poetical sort. The 
whole tendency of modern musical art is in this 
direction, and no magisterial decisions upon the 
question can possibly influence the same. 
From the very earliest periods in the history 
of the musical art the effects of musical sound 
seem to have prompted the most extravagant 
conceptions. In early Christian times there 
became elaborated a mystic symbolism of 
sounds. Correspondences, too, were sought 
between the phenomena of Nature and those 
of music. Of course, when instrumental music 
became developed as a distinct province 
of art, immense scope was offered to the fancy 
and the imitative faculty. Thus we find Frob- 
berger attempting to musically depict certain 
incidents of his own life experience. Couperin’s 
«« Piéces de Clavecin,” formal and unsuggestive 
as they are to a modern ear, have their fanciful 
titles. Johann Kuhnau’s “ Biblical Histories, 
in six Sonatas, to be played upon the Clavier, 
for the delectation of music-lovers,” is a truly 
characteristic specimen of these old-fashioned 
attempts at “programme” writing. No. 1 of 
this series represents the combat of David and 
Goliath; in No. 2 we have “ Saul being cured 
by David”; No. 3, ‘‘the Marriage of Jacob," 
&c. In his preface the composer explains how 
the parallel fifths are intended to represent 
Saul’s ‘‘ violent passion”! This work is dated 
1700. Three Organ Concertos of the Abbé 
Vogler are entitled respectively, “‘ The Death 
of Duke Leopold,” “ The Last Judgment,” and 
« A Naval Battle.” The latter piece introduces 
wind and waves, cries of the wounded, &c. Out 
early classic masters, however, seem-—with 4 
few pardonable exceptions—to have rather 
avoided this too realistic form of imitation. 
This, at a time when the absurdity of such 
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things could not have been so apparent, speaks 
much for their taste, judgment, and intuitive 
appreciation of the fitting and true in art. All 
along, however, the growing custom of com- 

sers in general to associate certain sentiments 
or realistic events with their musical work 
must, as a natural consequence, tend to firmly 
establish the opinion that this imitational busi- 
ness must needs pertain legitimately to the 
functions of the art. Certainly we should 
expect in vain to have a distinction made 
between such works wherein fancies of this 
sort only serve as incentives to the composer’s 
play of imagination, and those wherein these 
form the prime raison d’étre of the work, and 
which the music, for its concern, must do its 
best to further illustrate and embellish. 

“ That music which, separated from its text, 
does not present the pure musical Beautiful in 
melody, harmony, and rhythm, is, for that 
reason, no beautiful music at all.” So runs the 
dictum of Zimmermann. The question here 
involved seems, to our thinking, one of degree. 
We have already remarked how musical form 
may be affected, more or less, in the union of 
music with words or programme. The formal 
design of a work is not, however, an “element ” 
in the same way with melody, harmony, and 
thythm. It is largely conditioned by the sub- 
ject of the work, and when this enters under 
new conditions the form may need to be modi- 
fied accordingly. The elements above referred 
to are not so much liable to this exceptional 
influence. Whatever the requirements of logical 
development, a work might never become 
utterly forgetful of its melodic, harmonic, and 
thythmical interest. On the other hand, it 
may be allowed that even these elementary 
constituents of a musical work, as employed in 
following out some prescribed plan, or in illus- 
trating some given text, shall be so far modified 
that when the music is (experimentally) divested 
ofits logical accompaniment, the said musical 
elements shall no longer please or satisfy of 
themselves. It would, indeed, be wrong to say 
that only such was “schéne Musik” that 
admitted equally well of being presented under 
the conditions of absolute music. 

Did a piece really express what its title indi- 
cates it would need no title at all, Even Wagner 
temarks; ‘* When the musician—i.e., the abso- 
lute, the pure instrumental musician—attempts 
to paint, he produces a thing which is neither 


‘ Music nor painting.”” Schumann says: ‘“ They 


who would judge of the effect and value of the 
conceptions (Gebilde) so formed, need only to 
strike away the titles. Ifa composer presents 
me with a programme along with his com- 
Position, I say, ‘Let me hear, first of all, 
whether you have made fine music, and then I 
will Please to consider your programme.’ Woe 
to the piece whose construction is not already 
80 musically logical and obvious as to need the 
apology ofa programme.” In weighing these 
sentences we must remember that many of 


Schumann’s compositions, though _ bearing 
titles, in reality belonged to the “ absolute” 
order of music, his titles, as a rule, being attached 
only after the work of composition. Therefore, 
to any work of the same kind his injunction 
would unquestionably apply. Some distinction 
needs to be made. No faulty music, certainly, 
could be suffered to pass on the simple claim 
that it had to conform to certain suggestions 
of a title, the music all along being of this 
particular kind. 

Despite the dicta of certain art writers, 
fidelity or truthfulness, in the portraiture of a 
given subject, does not alone bespeak or 
provide for beauty in the work. This mere 
truthfulness, unless the ordinary demands for 
euphony, agreeable melody, &c., are therewith 
satisfied, does not much avail. How many 
passages could we not quote, in modern works, 
which aim at minute and realistic charac- 
terisation—and so far succeed—but which, 
nevertheless, leave little if any pleasurable 
impression in actual performance! On _ the 
other hand, how many charming arias of the 
Italian school, e.g., fail wholly to accord with 
—still less to illustrate or intensify —the 
dramatic situation into which they are intro- 
duced! Were not such distinctions ungenerous, 
we could point to one or two very clever operas . 
by certain of our leading writers which 
we, for our own part, have found extremely 
enjoyable, studied at the desk; but which have 
proved confessedly failures heard under their 
proper conditions. Complete appreciation of the 
works in their fine, subtle (possibly too subtle) 
touches of musical delineation has, for one 
thing, pre-supposed a full knowledge of every 
detail, every word of the libretto. A composer 
at least must not lose sight of ordinary musical 
requirements in the attempt to realise peculiar 
ideals presented in art-combinations, or to 
satisfy certain theoretical exigencies therein. 
Till audiences as well as composers have 
learned that there are certain varying conditions 
upon which the proper enjoyment of such 
art works depend, and submit to these, we may 
often be treated to the experience of a work, 
written in perfect accordance with the rules of 
the specific art, yet failing to make the 
calculated and possibly deserved impression. 
How far such modifications, made imperative 
by the altered conditions set up in the com- 
bination of different arts, may extend, must be 
determined by artistic taste and intuition, in 
view of individual circumstances. For example: 
no true artist would so far renounce the 
conditions of abstract music as to make his 
music little else than a mere running com- 
mentary, so to speak, upon the logical theme, 
destitute of all ordinary musical cohesion and 
interest, simply because a strict architectural 
plan might be seen incompatible with the logical 
process of the text. Kiister, in speaking of 
symbolical representation in general, remarks : 





‘The tonal idea should not merely elucidate 
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same, as to music generally. And this leadsto} Let the motional principle of the music be — but 
the question of purity of style.” congruent with that of the words, and an — one 


To sum up. In these combinations, music, |illusion is largely effected that the music has — met 
on the one hand, must not be so subordinated |but interpreted the quality and significance of — or ¢ 
to its libretto, or to the logical course of ideas |the words; and that the relation between music to t 
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cohesion; nor, on the other hand, should the|inevitable one. Imagination comes further into L 
poetic thoughts serve but as the mere peg upon | play, strengthening the analogical rapport; and — of | 
which to string a succession of formally cut|so on, until we gradually perfect an almost § will: 
phrases and periods. How far a_ perfect |scientific scheme of musical illustration, The § scrij 
chemical amalgamation, so to speak, of the two| most successful setting, then, is by that com. thei 
elements is possible; or whether they can only|poser who can trace all these analogies of J) com 
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a double aspect, the other but a single one. |settings of the same poetical subject by different § beer 
Kostlin is wrong in saying that ‘ Poetry|composers, all of which—despite their often — by t 
employs tone only as a sign for a mental thing.” |wide diversity of musical expression—have § brot 
This art has its musical, formal, esthetic sides| perhaps appeared equally truthful, charac. — and 
as well as its idealogical one. This writer |teristic, and penetrative; so much so, indeed, § be fc 
adds : “‘ Words do not, as with musical sounds, |that each interpretation, away from the others, B venit 
attract by their musical beauty (!), but by what |we might almost take to be the inevitable and § be i 








they conventionally signify. It is not the/|only possibly perfect one. four 
musical element of the words which forms the the 
matter of poetry— [another thing altogether !] — - 

and ; 


but only that which these words convey, ; 
thoughts and ideas.”’ Certainly it is not, as in THE ree OF CHORAL wher 


music, the essential matter of the art, but it is . 
all the same an important and indispensable} ‘“ Uwron is Strength” is a motto as true in § him, 
element thereof. When music is employed but |Church-song as in anything else in the world, § ofsh 


as a mere “colouring”? embellishment to the|and it may be added that as a desire for union § in th 
sister art, all its architectural conditions—based |in general indicates advance from selfishness to An 
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such music are at the very antipodes to those | brother may be able to give by example or by f Secon 
old setters of words, who simply used the words|word. A very early experience of the writer's will b 
of a song for their rhythmical assistance, or at|was to hear a member of a choral committee and 
the most aimed at a musical expression of the|propound the heresy that no association could "ven 
broadest ranges of sentiment. look for the pence of pity and of sympathy The 
Of course all depends upon what we regard | until it was bowed down with debt. Whata anther 
as essential to musical form, &c., under these|mistake! Whatever it ought to do, depend It said 
conditions. If, e.g., it be held absolutely | upon it the world rather inclines to the winning f ™ the 
necessary that such compositions should always | side, at present at least. No; if you are going — choirs 
have their “first” and ‘second subjects,” |in for choral association at all, begin by looking not be 
their ‘‘ passages of development,” of ‘ repeti-|on the deficit as the dry-rot of the work—that ff the tw 
tion,’ and so on—then it will confessedly be |from the smallest fibre will spread and spread on 
hopeless to expect any perfect amalgamation of|till all sap and strength is eaten out. Dont gher 
music and poetry. On the other hand, though | listen when people tell you airily: “Oh, these aan 


no one may demand that the music of a song |things never pay; of course you will be on the 
shall fulfil all the conditions of an instrumental | wrong side with your accounts.” There 1s 10 Ingrair 
piece, yet it must, inter alia, have a well defined | ‘‘of course” at all about it, be assured; the | Purpos 
melody, and there must be a certain formal plan | writer of these lines can say that he never ha 
. throughout, satisfying sufficiently the universal |a deficit on any one of the many, many chora 
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There are three offices that must be filled, 
those of Secretary, Treasurer, and Precentor. 
If three capable men are to be had, well. If 
but two, they must share the offices; if but 
one, he must fill all three. And all arrange- 
ments must be entrusted to these three, or two, 
or one; any suggestion may be sent in writing 
to the secretary by any member of the Union, 
for due consideration. 

Let the treasurer begin by securing promises 
of annual subscriptions from all able and 
willing to help in the work, but let no sub- 
scription be asked of those who associate 
their choirs—the absolutely necessary expenses 

‘connected with enrolment ought to be held 
quite subscription enough without more direct 
payment. ; 

By the time that the long winter nights have 
made weekly choir practices more regular, and 
so much longer than a quarter of an hour can 
be regularly spared for extra work, the book 
for the coming year’s campaign must have 
been settled, arranged, printed, and distributed 
by the secretary, after due counsel with his 
brother officers. One word here on the shape 
and size of the book and its contents. It will 
be found both more economical and more con- 
venient to take the octavo size. One sheet will 
be large enough to carry music and words of 
fourhymns, and the Psalms pointed, besides 
the words of the anthem, and any necessary 
directions. If no date be put on this sheet, 
and an extra number of copies printed—which 
when the type is up can be done at very trifling 
increase of cost—the secretary will have by 
him, as years roll by, a very useful collection 
of sheets available for use at occasional services 
in the diocese. 

An outer sheet—which to save confusion 
should vary in colour year by year—will also 
beneeded. This should bear the date or dates 
and place or places of proposed choir gatherings 
on the first leaf, and the Preces (which it will 
be well to have stereotyped once for all) on the 
second leaf. These two sheets stitched together 
will be sold to the people on the Festival day, 
and ought to be a substantial source of 
revenue. 

The choirs will generally need a copy of the 
anthem and service stitching in—generally, be 
it said, for it may be that the management may 
in their wisdom consider that the particular 
choirs proposing to unite in festival had better 


W not be taken beyond hymn and chant, for which 


the two sheets will find ample room; for true, 
indeed, it is that though union may lift up to 
higher than the usual flight, yet there is nothing 
hore injurious to singers than to take them 
foundering out of their depth to the absolute 
mgraining of faults which it is the special 
purpose of choral association to eradicate. 

For the sake of economy, if for nothing else, 

€ selection of anthem will probably be from 

at marvellous mine of useful little pieces, the 
thtee-halfpenny sheets of THe Musica Times 





—that is to say, provided a four-part anthem is 
desired. For be it remembered that for choirs, 
or unions of choirs, where all the four parts 
are not to be had in due balance, there exist 
two-part anthems, notably those beautiful little 
compositions of the late Sir George Macfarren, 
arranged for boys and women against the men, 
which, under circumstances, will produce in- 
finitely better effect than a four-part anthem 
practically reduced to two or even one part by 
want of balance of voices. 

The service will be probably selected from 
among those many beautiful, simple, and fitting 
unison settings of the Canticles that such 
leading composers of true church music as 
Goss, Macfarren, Barnby, E. J. Hopkins, and 
others have given us. 

Let it be at once granted that none but the 
most efficient choirs should attempt the four- 
part service that needs more than ordinary 
intelligence to prevent the words being obscured 
by the harmony and the points. But clear 
massive unison, sustained and coloured by 
illustrative organ accompaniment, enables the 
singer of even small skill to tell forth the 
words—if he feels their import—with a power 
and a purpose that awakens the hearer’s sym- 
pathy. But to our book. The cover, with 
sheet inside, and inside that the three-halfpenny 
anthem and the unison service stitched in, and 
the secretary will have a complete set of music, 
all in one, that he may sell to choirs for six- 
pence, and yet leave margin for stamps and 
small expenses. 

One word of earnest warning must be added 
before we leave the subject of the music. Let 
no copyright enter the book without permission 
having been previously sought and obtained. 
This is nothing more than a matter of common 
honesty. The work of a man’s brain—whether 
retained or transferred to another—is as much 
property as the work of a man’s fingers; you 
may as well take a watch as infringe a copy- 
right. Church work, at any rate, should not 
be soiled by loose morality. 

And now that the book is out, how shall it be 
got up, in such one way that the singers when 
they meet on the festival day shall be able to 
sing with one consent and one accord? 

Shall a choirmaster be sent round to the 
choirs in turn? No; in practice this never 
answers, however well it looks in theory; for 
first and foremost, the expense of such a 
visiting choirmaster as will be accepted by the 
home teacher as capable of teaching what 
he himself cannot—if, indeed, this is ever 
possible—will be simply crushing. Secondly, 
“is he kitchen or parlour company ?”—don’t 
smile—is the parson’s very practical and per- 
sistent question. 

The method that meets most difficulties is 
for the various home teachers to meet at certain 
appointed centres and at certain appointed 
times, under a professional musician of undis- 
puted ability—receiving his due professional fee 
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out of the funds or by contribution from all who 
attend—there and then to be grounded in the 
way he will take the service on the festival day, 
for he will, almost as a matter of course, be the 
festival conductor. Let the attendance of the 
home teacher at these lessons be held as one of 
the chief terms of enrolment. Let none be 
excused; but, at the same time, let the attend- 
ance of ladies and others connected with the 
enrolled choirs be not only permitted, but 
solicited, so as to bring into play the powers of 
union while at the same time the all-needful 
one way is duly impressed on the minds of those 
who will have to pass it on to their choirs at 
home. 

We now approach the festival day so long 
looked forward to. First as to the time of 
holding it. It will be wise not to fix this until 
the days have got long and warm enough for 
the service to be held in the evening, with the 
all-important full rehearsal in the afternoon. 
The workers will thus be saved a half-day, and 
a simple tea between rehearsal and service will 
take the place of the mid-day dinner, with all 
its difficulties. The interval between hay time 
and harvest is a time of comparative leisure 
that seems most suitable for festival fixtures in 
the country. 

Both for help in arrangement in church, and 
for recognition out of it, it is most advisable 
that each choir should adopt a distinguishing 
badge for its singers. 

At an ordinary choral festival the singers will 
consist of males, surpliced and unsurpliced, and 
females. It will be well to place all female 
singers in the front rows before the people, 
facing the East, and the males—surpliced before 
the unsurpliced—decani and cantoris. The 
surpliced alone will form the procession, if it 
be decided to have one, the rest of the singers 
uniting their voices as the procession reaches 
them. The formation—four boys to three men— 
each choir by itself, will give compactness and 
handiness to the procession. 

If there be a recession at all;it is well for the 
choirs not to begin to leave their places till the 
last verse of the recessional is reached, and for 
the organist to continue in voluntary as long as 
may be needful; at the end of the service it is 
almost impossible to secure an orderly recession 
of any length. 

The wise secretary, even in the anxieties of 
the festival service, will not forget the bogie 
Deficit. He will take care to have a voluntary 
before the Blessing amply long enough to enable 
every man, woman, and child in the church to 
have full opportunity to give or to refuse to 
give—a deliberate yes or no—and if when all 
accounts are got in and paid, there remains a 
balance—a good honest balance—what shall be 
done with it? Let it go—with such subscrip- 
tions and donations as can be obtained for the 
most excellent purpose—towards a benefit fund 
for the choirman whose choir is enrolled. A 
few days at the seaside after his own illness, or 








a something towards the doctor’s bill after his 








children’s illness might be a boon indeed, tot 
Alas, there are far too many occasions on which not 
a £5 so got together would be most thankfully vn 
received ; and doubly sweet would the grant be B wer 
from the honest feeling that it was no pauper's § hav 
pence that were doled out, but a part of the he ¢ 
good fruit borne by brotherly association. tetr 
J. P.M. with 
root 
WE print another long letter from Mr. Torr, who - 
has discovered for himself a new theory concerning in € 
Greek notation, which, as is pointed out by our cor. matl 
respondent, Mr. Bergholt, was discovered fifty years this 
ago by Vincent, but being quite impracticable, has 3) Wy! 
long since been forgotten. This theory, however, § %tU 
seems eminently satisfactory to Mr. Torr, since form 
it has the great advantage of proving that the form 
somewhat considerable literature on Greek music, tetra 
which has arisen during the last fifty year — ‘m 
through the labours of men of European reputation, — 4): 
might as well have never been written ; and that the to th 
only piece of genuine early Greek music yet dis | ¥ 
covered is practically valueless to musicians. Before | 
commenting on Mr. Torr’s present letter, we mayas BV 
well inform our readers that M. Gevaert, one of the — that 
greatest living authorities on Greek music, having B Mtr 
examined M. Reinach’s transcript of the Apollo — ™4” 
Hymn, considers it “ parfaitement exact” (Ménestrdl, Arist 
April 15). Itis perfectly natural that Mr. Torr should most 
try and show that we have not met his point as to can b 
whether Alypius recognised a “ Phrygian scale as antic 
such”; for if he once accepts the view taken by every f [2 1 
single writer, ancient or modern, that the Greeks ir 
possessed only fifteen scales, each of which was sub- oh 
mitted to certain modifications, instead of forty- pi “4 
five, as he contends, his whole theory falls to the | he k 
ground. Our readers can understand the English of the w 
the Greek words we quoted from Alypius, even if Mr. 
Torr cannot. His quibbles with regard to the A TH 
natural and D flat can also only be supported on the classi 
45-scale theory; and we really cannot undertake to B  Aristc 
suddenly change our whole conception of the nature scale 
of the Greek notation at the bidding of even 80 § have; 
original an investigator as Mr. Torr appears to be. indica 
other 
As far as we can see, Mr. Torr’s theory takes no Z T 
notice of the difference between fixed and moveable aie 
sounds; hence his difficulty with regard to K and I, re ie 
which are both translated D. K is in this instance one oe 
of the moveable notes, and it can be tuned to D flat Z 
or D natural, or a note between. In some of the ao 
other tetrachords Mr. Torr mentions, I is the move- on 
able and K the fixed note. By all means let ae 
Mr. Torr, if he wishes, consider that the move- ps | 
able K cannot possibly have coincided with I. He poy 
will then have the satisfaction of producing the “un- sixth 
melodious modulation” described by Pseudo-Euclid, pe the 
p. 21, ‘* When, in modulations, the sounds fall sim- J theefs 
larly, so that there is agreement in the pycnum, the We wi 
modulation is melodious; but when the sounds are fenth 
dissimilar, the modulation is unmelodious.” Since por 
there are in this hymn several modulations between lave 4 
the conjunct and disjunct system, it seems to us that Reatio, 
we have at least as good grounds for accepting that the Do 
position of K which will produce melodious modula- Pets 
tion, as Mr. Torr has for contending that K and I mus inure 
represent notes of different pitch. M. Reinach has eo het 
explained (Bulletin de Correspondance Hellenique, 18931 rianofo: 
p. 593) that he considers the notes K and I as hom ill thos 
tones—i.¢., two notes representing the same sound ; al With a J 
that when the composer modulated from the conjunc phabe 
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to the disjunct system, he would naturally retain the 
notation of the disjunct until he returned to the con- 
junct. Mr. Torr has, by contemplating the tables 
of Alypius, come to the conclusion that since there 
were twenty-one signs to each octave, there must 
have been notes of separate pitch for each letter; but 
he quite forgets to mention that two notes in each 
tetrachord were ‘‘ moveable,” and, under certain cir- 
cumstances, would, as we have pointed out, coincide 
with others of different names. We come to the 
root of Mr. Torr’s new theory in the sentence: “ Of 
course, if Alypius had given the conjunct tetrachord 
in exactly the same form in every one of his chro- 
matic scales, we should be justified in arguing that 
this single form must be interpreted in different 
ways to suit all the different forms that were 
actually in use. Alypius, however, uses two different 
forms.” And Aristoxenus, p. 50, gives three different 
forms of the chromatic and one of the enharmonic 
tetrachord, to say nothing of ‘‘mixed” and other 
forms. According to Mr. Torr, Alypius (who, by the 
way, did not invent the notation, as Mr. Torr seems 
tothink) ought to have given not two, but at least 
four different forms for the pycna of Aristoxenus ; 
not to mention those of Ptolemy. We have, more- 
over, direct evidence from Aristoxenus himself (p.39) 
that the notation does not show the differences of 
intervals. As to whether the ancients found the 
nuances difficult, Aristides, probably quoting from 
Aristoxenus (Gevaert, p. 295), says (p. 19): “The 
most natural of the genera is the diatonic, which 
can be sung by all, even by the unlearned ; the most 
artificial, the chroma, which only the learned can sing. 
In mentioning the diatonic genus generally, our 
meaning would surely be evident to any one except 
Mr. Torr. Since he does not mention the fact, he is 
evidently unaware that Ptolemy describes altogether 
five kinds of diatonic tetrachord, each of which, by 
the way, ought to have its own particular notation. 





Tue usual form of chromatic genus during the 
classical period seems to have been the toniaion of 
Aristoxenus, which was identical with the chromatic 
scale of the Pythagoreans (Gevaert, I., 320). We 
have already pointed out that the notation does not 
indicate the particular tuning used in this or any 
other music. The passage in Aristides we referred 
Mr. Torr to on p. 23 has nothing whatever to do with 
the notation of Aristides on p. 22, to which we did 
not refer him. We wished to point out that Aristides 
describes the thirteen scales of Aristoxenus, the lowest 
notes of which, taken in order, form an octave of twelve 
semitones. What the difference is between the twelve 
equal semitones contained in the octave of Aris- 
toxenus and the twelve mean semitones of modern 
equal temperament, perhaps Mr. Torr can explain. He 
may possibly have discovered that since Aristoxenus’s 
fone, taken singly, was appreciably more than the 
sixth part of an octave, Aristoxenus’s octave was 
appreciably larger than the modern octave, and that 
therefore It produced a decidedly appreciable discord. 
We willingly acknowledge that Mr. Torr has appa- 
rently scored a point in favour of his theory in con- 
tection with the soft chromatic of Ptolemy. But we 

ve not discovered as yet that Ptolemy anywhere 
mentions his soft chromatic tetrachord as peculiar to 
the Dorian conjunct, or any other of the tetrachords 
which the succession of letters we have noticed 
eecurs. Asa matter of fact, so close is the connec- 
ton between the scale given by the white keys of our 
pianoforte from A to A, and the Greek system, that 
I those pycna whose lowest note would correspond 
mth a black note on the pianoforte do not follow the 


phabetical order in their three letters, but, skipping 


over the third, end on the fourth; while those which 
begin on a white key invariably have three letters in 
alphabetical order, representing originally not the 
soft chromatic, but the enharmonic genus. This is 
fully explained by Fortlage. As to the interval 
between proslambanomenos (B) and hypate hypaton (Cz) 
in the Iastian scale, both notes are fixed at the interval 
of a tone ; and they have nothing to do with a pycnum. 
The example only serves to demonstrate still further 
the futility of Mr. Torr’s theory. But our point of 
view is so entirely different from Mr. Torr’s, that we 
can never hope to arrive at the same conclusions. 
We regard music as a development, an evolution of the 
human mind. We endeavour to arrive at the solution 
of its problems by tracing its historical development, 
and prefer to use that comparative method which 
has yielded the richest results in this and all other 
departments of scientific research. We make no 
claim to originality, but are content to sit at the feet 
of the great European savants ; and we would recom- 
mend to Mr. Torr a wider course of reading than he 
seems to have as yet undertaken in the department 
of Greek music. 





M. KvuFFERATH’sS exhaustive monograph on 
* Tristan,” in all respects a worthy companion volume 
to those from the same pen on “ Lohengrin,” “ Die 
Walkiire,” ‘ Siegfried,” and “ Parsifal,” contains not - 
a little fresh and interesting matter. Thus there isa 
hitherto unpublished letter from Wagner which 
illustrates in a most remarkable way the extraordinary 
and indomitable confidence in his genius which 
supported him through so many trials and dis- 
appointments. It bears the date, January 30, 1860, 
and is addressed to Madame Dustmann-Meyer, one 
of the artists whom he wished to retain for the 
production of “ Tristan” in Paris, for at that moment, 
although the possibility of gaining a hearing for 
‘‘ Tannhauser ” was vaguely talked of, his chief 
desire was the production of the later work. ‘ This 
week,” writes Wagner, “ will decide everything. I 
have left no stone unturned in order to realize my 
scheme of giving the first representation of “ Tristan” 
in Paris. If, in the course of the next week, the 
material difficulties are overcome, all that remains 
for me is to know whether I can rely upon you and 
the few chosen souls who surround you. For the 
rest you need have no apprehension. I know what I 
am about, and I have never undertaken anything of 
this sort without being absolutely certain of success. 
No one can be a better judge on this point than 
myself. . . . As for difficulties—why one simply 
casts’ them aside.” Another curious and hitherto 
unknown fact is mentioned by M. Kufferath in 
connection with Madame Schnorr, the original 
representative of Isolde. Her maiden name was 
Malvina Guarrigues, her father being descended from 
a French refugee who quitted his native land at the 
period of the revocation of Nantes. This refugee 
had a brother who made his home in England, 
anglicised his name to Garrick, and was the father 
of the famous actor. Madame Schnorr, it may be 
added, avowed the responsibility for breaking off the 
negotiations relative to the production of “ Tristan” 
at Carlsruhe in. 1859 solely on the ground of her 
anxiety as to the health of her husband, and the same 
anxiety was the source of a good deal of friction 
between her and Wagner in 1865 during the rehearsals 
at Munich. Just on the eve’ of the production 
Madame Schnorr was seized with hoarseness, and 
went off to Reichenhall to recruit with her husband. 
This delay exasperated Wagner, who bombarded 
them both with letters and telegrams to such an 
extent that Madame Schnorr at last let him know 
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that she considered his behaviour gratuitous and 
ill-advised. For this Wagner never forgave her, and 
in his reminiscences of her husband does not even 
mention her name. On this M. Kufferath remarks 
‘*it is only little men who are lacking in magnanimity.” 
How fully justified were Madame Schnorr’s apprehen- 
sions was subsequently proved by the sudden break- 
down and death of her gifted husband. The episode 
is worth mentioning, as it exemplifies the candour and 
impartiality of M. Kufferath. His immense admiration 
for the genius of Wagner, the artist, does not blind 
him to his imperfections as a man. 





AN interesting book might be written on the history 
of the orchestra regarded from a Darwinian stand- 
point. Of course we all know the influence which 
the progress of the art of composition, the improve- 
ments and inventions of instruments, and the ever- 
increasing prowess of performers have had upon 
orchestral music ; but there are other far more curious 
points. The growth of bowed instruments, forinstance, 
from one parent type which yet survives in Eastern 
countries; the innumerable “ sports” and varieties, 
some of which have developed into distinct species, 
which have struggled—successfully in some cases— 
for permanent existence. The rise and prosperity of 
the viol family and its overthrow by its most despised 
member, the violin. The long career of the lute 
family and its decay, till now it is chiefly represented 
by the banjo. The vanishing of all varieties of 
brass wind instruments and their absorption by 
the saxhorn. Finally, the settling down of the 
myriad ‘wood-wind” instruments into the four 
principal and distinct families—flute, oboe, clarinet, 
and bassoon. All these are matters highly 
interesting and curious to consider, but there is also 
the development of the orchestra as a whole to be 
regarded in the same manner. Think of the time 
when composers wrote music which might either 
be'sung or played, and if played then on any collection 
of instruments that happened to be handy. Up to 
the time of Haydn they were not at all particular as 
to what instruments the orchestra was to consist of, 
as may be seen by a consideration of most of 
Handel’s scores. And the reverence with which we 
now-a-days insist upon using the exact kind of 
trumpet that Bach had, and the exact kind of horn 
that Mozart had is rather absurd when one reflects 
upon the rough coarse strings and terrible oboes 
used by these masters, the tone of which we should 
not dare to reproduce. Well, then we may notice 
how the different kinds of bands grew up, and what 
influences caused the development of certain fixed 
types—the brass band, or fanfare ; the wind band, or 
harmonic ; the string band as used in the concert- 
room, and that singular instance of the survival of 
the fittest, the English theatre band. 





THE genesis of the theatre band is worth giving; 
the causes which led to its creation being visible in 
operation at almost any time. Thus, suppose at a 
fashionable holiday resort a full band is engaged for 
the season, it is clear that as the visitors drop off the 
expenses of this band must be gradually reduced. 
The strings are first thinned off until there are three 
first and two second violins, one viola, one violon- 
cello, and one bass; next two of the three trombones 
go. The second oboe, bassoon, and flute can next be 
dispensed with, and then the bass drum player, the 
tympanist playing all the percussion instruments at 
once. We are now reduced to single wood, horns 
(they are hardly heard: away with them!), two 





cornets, one trombone, drums, and the strings aboy 
mentioned; but further reductions are demanded, 
Why have so many fiddles? Two firsts and 
one second must suffice; the viola is a feeble affair 
and the violoncello plays much the same as the 
bass. So the survival of the fittest (or, rather, the 
loudest) at last brings us down to the octet theatre 
band: two first violins (one conducting), one second, 
no viola, no violoncello, and one bass; then a flute 
(who plays always on a piccolo in order to make more 
noise), a clarinet, a cornet, and a Jack-of-all-trades 
drummer, and for this wretched collection of instry. 
ments some hundreds of pieces of good music and 
many thousands of dances and operatic selections 
have been arranged and printed. And audiences 


have got so accustomed to this shrill thin affair that 


they positively resent a more artistic and suave 
combination. In fact, they only want a noise to 
cover that eminently disagreeable sound, the buzz of 
a crowd conversing between the acts. But the 
feelings of a theatre conductor who writes pretty 
ballet and incidental music for his pantomime and 
then has to score it for octet band are, we assure our 
readers, not to be envied. LExperto crede. 


Vo apuk, the introduction of which into the curr 
culum of an English Board School in the Midlands 
was once seriously discussed, and, unless we are 
greatly mistaken, actually attempted, is irretrievably 
dead; and its premature decease is almost to be 
regretted in the interest of the impresario confronted 
by the linguistic difficulties attendant on the per. 
formances of opera by a company containing at least 
as many nationalities as there are colours in the 
rainbow. Flotow’s “Martha” was given the other 
day in New York, and this is how one of the leading 
American dailies comments on the performance: 
‘Opera in English always was a strange thing, but 
as given just now at the Grand Opera House it isa 
stranger, a more unintelligible thing than ever before. 
In ‘Martha,’ last evening, Herr Behrens sang in 
Italian; Mdlle. Wolf, fresh from Sweden, attempted 
the vernacular, and might as well have sung the 
word ‘Tandstickor’ all night. For Mr. Payne 
Clark there exists apparently but one letter in the 
English language—viz., the letter ‘a,’ and, of course, 
he was about as understandable as the sweet singer 
from Sweden... . The whole performance was most 
spirited. It would have been quite artistic, too, had 
not the Queen’s English been so grossly travestied 
by the principal performers.” It is not necessary, 
however, to go to America to illustrate our point. 
Criticism in this regard should begin at home. Some 
of the finest performances at Covent Garden in the 
present season have been seriously impaired by the 
bi-lingual method adopted. But of one thing we are 
certain. Inartistic though it may be to have 
Marguerite singing in French to an Italian-speaking 
Siebel, the results are even more grotesque when, 4 
in the performance of ‘ Carmen,” Italian singers, 2 
the interests of uniformity, grapple with the French 
version in an accent alongside of which the pro 
nunciation of Stratford-atte-Bowe is semi-Parisian. 





THE connection of science and art, which 18 8 
remarkable a feature of modern times, is curious; 
nay, alarmingly illustrated by the letter of Mr. 
Lascelles Scott to the Times on the subject of the 
Waltham catastrophe. “The entire series of expl0- 
sive nitro-substitution compounds,” writes this erudite 
expert, “(including nitro-cellulose or ‘ gun-cotton, 
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nitro-glycerine, the picrates and their homologues, 
&c., separate and in mixtures) are liable to instant 
decomposition—i.c., ‘explosion ’—into their con- 
stituent gases under a variety of circumstances, some 
of which are not indicated in the faintest degree in 
any ‘ Woolwich regulations’ or ‘ Home Office rules’ 
et promulgated. Moreover, although certain pre- 
cautions pertaining to ignition, concussion, acidity, 
temperature, &c., are doubtless stringently enjoined, 
the practical methods recommended for carrying them 
into effect are in most instances lamentably inefficient, 
and,in some cases, of the most impotent character. 
All such nitro-compounds are capable of being exploded 
by the influence of vibration of one kind or another— 
some even by that of a particular musical note. But 
where do we find any useful official instructions upon 
this (in my opinion) important point?” The passage 
which we have italicised, in the immortal phrase of 
Count Smorltork, ‘‘ surprises by himself.” In ancient 
music—both Greek and medizeval—certain modes 


were prohibited, or at least discouraged, on the ground | 


that they exerted an evil influence on the moral fibre 
of those who employed or listened to them. But now 
the progress of civilisation and science has brought 
us to a point at which the emission of certain 
individual notes is fraught with deadly risk to life 
and limb. The inevitable conclusion to which Mr. 
Lascelles Scott’s revelations point is that the Govern- 
ment should insist on the possession of the sense of 
absolute pitch in all the workmen employed in the 
manufactories of these compounds. Failing that, 
the employment of dumb persons would be the safest 
way out of the difficulty. 


We have always been constrained regretfully to 
admit that in picturesqueness and wealth of poetic 
imagery the English musical journalist is miles behind 
his American cousin. But never has our patriotism 
teceived so rude a shock as on perusing some 
criticisms that have been sent us on the Musical 
Festival held last May in Cincinnati. This is how the 
poet-critic of the Cincinnati Commercial Gazette begins, 
under the heading, in large capitals: ‘“* Music holds 
sway over the Queen City again ” :— 


With all the panoply, pomp, and pageantry of Druidic 
days, when sacerdotal fires consumed the darkness on the 
eminences until they turned to AEtnas, the Queen of the 
West, attended by a vast and lustrous train, last evening in 
her lofty temple, commenced her biennial oblation to the 
fabled goddess. The priestess queen waved her white 
wand, and the concourse of attendant instruments and 
Voices sent inspiring strains into the great vaulting temple, 
to the expressed gratification of the worshippers. 

A solitary man, standing on an eminence commanding 
the views and vistas of a wooded wilderness, where moun- 
tain peaks immovable rift the dripping vapours and chilly 
canyons swallow up the sun’s warm light; where waters 
shimmer with reflective [sic] light; silence, with a voiceless, 
yet impressive eloquence, proclaims its ancient regency, 


, must needs be awed with inspiration into mute and holy 


teverence. But deeper was the feeling of the reflective 
Spectator who found himself in presence of that throng 
last night in Music Hall—a multitude of human beings 
massed into a grand assemblage, a sea of humanity, each 
component particle scintillating with intelligence and life, 
garbed with rare and radiant vesture, gemmed with treasure- 
trove of ocean and vibrant with the spell of music. 

The solitary observer, though hushed into reverential 
calm, feels his own supremacy over the lower kingdoms of 
the earth. But he who looked upon the multitude must 
lave owned his littleness—a mere atom of the mass, a 
pple on the sea, a leaf in the forest—and could not but 

touched by a kind of solitude which crept upon him 


unawares until he found himself alone, surrounded by his 
ow men. 


Tue New York critic, Mr. Krehbiel, had, it would 
seem, the temerity to find fault with the chorus at 
this Festival ; so we find among the “ head-lines ” in 
the Cincinnati Commercial Gazette for the following 
day, one very significant one: ‘Knives out for 
Krehbiel.” We have not yet heard of any accident 
happening to Mr. Krehbiel, but we tremble for his 
safety. Let us hope, however, that the writer’s san- 
guinary expression is to be interpreted in a purely 
Pickwickian sense. It would appear that Cincinnati 
is as famous for its music as for its pigs. At least 
this is what our critic tells us :— 

And why should not the Queen of the West participate 
in the music of the spheres, when she herself stands on the 
over-topping pinnacle of this mundane atom of the universe, 
from which she sends her musical messengers athwart the 
land? Her people feel the dint of music, and when such 
a jubilee of the art is on, they feel a mounting pride as 
well, despite the humility of their motives in giving art in 
its simplicity an impetus. So the city is stirred from minaret 
to moat, and the heritage of divinity they know is theirs, 
even though its enjoyment is but transitory. 


It is rather in the nature of a descent from the 
lofty altitudes attained in these poetic rhapsodies to 
find, as an appendix to each criticism, several 
columns of paragraphs on ‘‘ Who were there, and 
what the ladies wore.” The public of Cincinnati 
would seem to find peculiar satisfaction in fashionable 
tittle-tattle, if they take interest in such paragraphs 
as these :— 

Miss Marguerite Lloyd’s Florentine beauty shone to 
advantage in a yellow satin gown, with immense puffed 
sleeves. 

Miss Eva Holloway was stately and blonde, in a hand- 
some evening gown of black lace. 


Better still is a paragraph anent one of the 
soloists :— 

Mrs. Carl Alvés sang with her soul in her voice, and 
wore a white silk gown, with broad shoulder capes of 
green and gold embroidery. 


Another Cincinnati paper, The Tribune, bursts into 
illustration. Messrs. Ben Davies and Watkin Mills 
are grossly libelled in a couple of so-called portraits, 
and for the composer of “ Elijah” an intelligent sub- 
editor has served up a copy of the portrait of Men- 
delssohn’s father, that serves as frontispiece to 
Henselt’s book, ‘* The Mendelssohn Family ” ! 








THE uncompromising devotees who swear by one 
| particular composer and swear at most of the rest, 
| may be recommended to take to heart the excellent 
| words which fell from the Bishop of Chester in the 
course of his sermon on the 22nd ult. Preaching at 
the special public service which inaugurates the 
Festival, and at which Mendelssohn’s ‘‘ Hymn of 
Praise” was performed, Dr. Jayne said that they 
sometimes heard it whispered that the renown and 
influence of Mendelssohn was on the wane. But, as 
he added, they were able to take the measure of such 
an augury as that. It reminded him of the contrast 
drawn by Wordsworth many years ago between the 
short lived and superficial verdict of what claimed to 
be the public, but was really the verdict of an 
ephemeral coterie, and the weighty and permanent 
verdict of the people. ‘‘Could they doubt that the 
allegiance of the people was still firm to Mendelssohn, 
who rendered to them so great, so priceless a gift ; 
meeting their taste, but refining and elevating it at 
the same time? Surely true wisdom was to be 
learned from the teaching of St. Paul, who told them 
that there was one glory of the sun, and another 
glory of the moon, and another glory of the stars. So 
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there was one glory of Handel, one glory of Mozart, MUSIC AND MUSKETRY. pro 
one glory of Wagner, and one of Mendelssohn; ee of 
and God forbid that any one of those stars of song | ‘‘ HERE we will sit and let the sounds of music ple 
should be deposed from the firmament of our musical | _ Creep in our ears,” wrote Shakespeare long ago; 
heaven.” That, we take it, is a very sane and right- | Not sounds he might have christened “ arquebusic,” ! 
minded attitude, and may be commended to the| The noise of guns that modern hearers know, the 
consideration of the leaders as well as the rank and The languid lute and the feeble flute ; me 
file of the musical world. A very happy illustration, Their work is undoubtedly done. the 
we may add, of the Bishop’s remarks may be found You can’t dispute that they’re meekly mute side 
in the programme of the forthcoming Hereford When crushed by an eighty-one we 
Festival, at which Handel’s * Messiah,” a Symphony Ton gun. a 
of Mozart, the Vorspiel to ‘ Parsifal,” and J r ast 
Mendelssohn’s “ Hymn of Praise ” will all be given | “‘ 1f music be the food of love,” he also _ ‘ 
in the Cathedral. Wrote long ago, “play on. That strain again; yl : 
It had a dying fall!” Now “supers” fall so, o 
“* Some notable performances were recently given at| Shot by the guns which roar a rough refrain. 
the Brussels Conservatoire by the ensemble classes The violin, in this deadly din, y 
for wind instruments. In the Trombone Class all All competition must shun; A 
the brass instruments (such as bass trumpet, tenor, It can’t join in when, through thick and thin, ~ 
bass and contra-bass tubas) are taught which There thunders an eighty-one post 
Wagner introduced into the score of his “ Ring of Ton gun. “] 
the Nibelung and had party constructed in &cor| «¢yeethr" ormanthatshunn'stthenciveofat.” 2 
ments are only too often played on the ordinary trom- | ,, ee oe be a pasar gor a ly.” _ 
bones, and such other brass instruments as may be at Let’ — db P t P FS ay ome ee) (16th 
the disposal of the conductor; and the peculiar tone- ‘ Thee ahi 1 “de come poe nine them 
colour intended by the composer is not, in consequence, It oF ew Sine pet gp sce rp rv 
realised. The Brussels Conservatoire is ahead of It ‘I aoe ake h th . nn id The 
all other music schools in adopting them as definite We x awe 5 . phe < ht a a critic 
additions to the modern orchestra, and taking steps a ee Pe a Ton for t 
to train its pupils for the task of interpreting Wagner’s —— artic 
i score Ur —_— — re the eon ‘“‘ Music hath charms ”’—a still more trite quotation— the 
ce a R — . “ — 0 - wb gp soma ‘To soothe the savage breast.” This cannon’s roar retal 
from the “ Rheingold,” a Pesmeaie . M. Gilsen, and — pe post slp wi —— : the b 
a Scherzo by M. L. van Dam. Both these latter "tt Foon nl peat ne ce” ne jourr 
works were specially written for the occasion, and the In this fast and furious fun ‘ to kn 
tone-colour produced is said to have been extremely The drum just hums, like a A ar 
fine. An even more remarkable performance was That chord from in eighty-one I 
that of Liszt’s Fourteenth Rhapsodie, arranged Ten gun . 
for an orchestra of clarinets, including the small siae ang 
clarinet in E flat, the ordinary clarinet in B flat, —- The 
bassett hornin F, alto clarinets in E flat, bass clarinets Bart. 
in low F, and last, not least, the pedal clarinet recently FACTS, RUMOURS, AND REMARKS. _ 
constructed by M. Besson, which has the compass of : : wr 
a five-stringed double-bass. ‘ne Manchester Courier of June 27 noticed the Ousel 
Jubilee number of THE Musicar —_ ina —< Th 
“ Aprer i. ing | Which, I feel sure, has laid everybody concerned in ‘ 
joy, od at ert Seg agen Tal —— it under a sense of obligation. Among the aa we 
memory of the curse of the goddess, the second Act of | Teferences made by my contemporary was one Mr What 
‘Tannhauser’ opens with ‘the beautiful scene in the | distantly connected with the present writer. © ‘ querie 
minstrel’s hall at the Wartberg.” This i t Joseph Bennett’s services to musical criticism,” sal tous! 
ee ee iS 1S NOK a” | the Courier, “ require no comment ; happily, like the ey 
extract from an analytical programme, but it isatypical | the Corer, mee : but it would be interesting, 
passage from a novel recently published under the title | P°°™ he is ever with us; " hien to-daw anuieae 
of “A Baireuth (sic) Pilgrimage,” in which society | #8 4 Comparison, a> Spee See ee Mu ‘ THE 
small talk, flirtation, and a good deal of pseudonymous | ©$S4Y °F the theme of his first —. " ive Drift of dent a 
personalities alternate with descriptions of Wagner’s TiMEs, written - July, 1873, oo h Co ver is 8 the * 
operas, quotations from his libretti, disquisitions on | Modern Music.’” The suggestion of the Court pe but he 
the history of Bayreuth, and musical “shop” of all | 800d one, and I will see if it can be acted upon— to betwee 
sorts. The idea is new no doubt, and carried out | ¢*t month, which I am bent upon devoting be We of ac 
with a good deal of cleverness, but we cannot | 2bsolute idleness, but probably oo © siatoad lujah ( 
persuade ourselves that it is altogether a satisfactory that I shall have to depart little 2 he. then: grand 
precedent. Certainly the devout Wagnerian will not | €xPressed in 1873, but —— = — reepensiii much ; 
altogether appreciate the comments of the Philistine | 1h¢ children born as I wrote —* he hawe Malt noon, ; 
English officer who, on coming out of the opera-house | Men and women, and the writer, if he aa how th 
after the first Act of “ Tristan,” remarks: “I felt quite | 4¢8te€ used the opportunities of twenty-one y sa into h 
jolly and happy before I went in, and now—What should possess a clearer insight and comman have ¢ 
business had the fat maid to go and take upon herself | !ager horizon. cae But th 
to mix up those drinks? I’m afraid she’s done a lot : ’ . 
of mischief. Those two were acting very straight-| Every recognition of native musical talent is ae 
forward before, but now—0 let’s go and have dinner ;| precious, and I am glad to learn that Mr. peggy A : 
I’m sure we all want our dinner. It’s a great take | fine Norwich Symphony has been put upon pote er 
off of this place, the unearthly hours at which one | Hallé’s list for next season ; also that Mr. Hensc ‘s 0 
meals.” has made enquiries about the work with a view to! opera i 
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production by his Scottish orchestra. Truly the lines 
of English composers have now fallen to them in 
pleasant places ! io 

A GLOUCESTERSHIRE professor of music sends me 
the following story as one of fact within his own 
recent experience: ‘‘A lady calls upon a teacher of 
the pianoforte with reference to some lessons con- 
sidered desirable for her son, a boy of fifteen. The 
professor mentions, as his fee for twelve lessons, a 
sum under £2; whereupon the lady, looking much 
astonished, exclaims: ‘Ye are rather dear in these 
parts. I could get the lad taught in Glasgae for 73d. 
alesson!’’? No business was done, not even a 
saxpence going bang. 

A CORRESPONDENT, seeing the following advertise- 
mentin the Church Times, was moved to cut it out and 
post it to my address :— 

“Harvest ANTHEM” and “Church Defence Hymn 

Tune,” by Rev. —— ——, of ——,N.B. Highly com- 
mended by the late Sir Frederick Ouseley, Bart., but 
immensely disparaged by the Illustrated Church News 
(16th June). Price 13d. each. Copies will be sent to first 
100 clergy and honest-minded musicians who apply for 
them, post-free and without cost. 
The reverend composer seems much put out by the 
criticism of the Illustrated Church News. His quid 
for the paper’s quo may not be new, for condemnatory 
articles have been advertised by theatrical managers, 
as who should say: ‘‘ This silly writer doesn’t like 
the play, therefore it must be good.”’ But though the 
retaliation is familiar some effect remains in it, and 
the balancing of Sir F. Ouseley against the religious 
journal’s critic is decidedly ingenious. I should like 
to know the Rev. —— ——, of ——, N.B. 


In a subsequent advertisement the reverend com- 
poser returned to the charge :— 

The Illustrated Church News, versus Sir F. Ouseley, 
Bart. Send to —— for, post-free, gratuitous copies of 
Anthem and Hymn Tune sledge-hammered by I/lustrated 
Church News, 16th June. The Rev. —— ought to feel 
crushed, but he isn’t! Musicians proper, judge between 
Ouseley and Idlustrated Church News. 


The quarrel seems a pretty one, but, as far as the 
public are concerned, some evidence is lacking. 
What did Sir F. Ouseley say of the two pieces? 
What did the Illustrated Church News say? These 
queries answered, we can obtain the music gratui- 
tously and do as the advertiser wishes—judge. 


Tue Brecon and Radnor Express has a correspon- 
dent at Llandrindod Wells who may be able to tell 
the “Old Hundredth” ‘from the “ Post Horn Galop,” 
but has not a universal capacity for distinguishing 
between things that differ. Noticing the performance 
of acertain orchestral band, he said: “The ‘ Halle- 
lujah Chorus’ or Haydn’s ‘ Surprise,’ was in itself a 
grand achievement and much appreciated.” Inas- 
much as the Concert took place on a Sunday after- 
hoon, and was confined to sacred music, one marvels 
how the reporter could have got Haydn’s “ Surprise”’ 
into his head, and, much more, how he could 
have confounded it with the “ Hallelujah”? Chorus. 

ut there is no fathoming some of these mysteries. 


“PROMENADE.” writes to a daily contemporary 
complaining that at an Exhibition now being held 
in London a selection from a certain comic 
opera is played every day. ‘Nor is this all,” he 


writes, ‘for I also had to listen every time to a par- 
ticular dance.” The gentleman has an undoubted 
grievance, but it does not appear that he suspects 
the cause of it, though, in all probability, he knows 
what is meant by the term “ royalty system.” 


WirTH reference to the blemishes in the Handel 
Festival performance of ‘Israel in Egypt,” it does 
not appear to have been known—I was myself in 
ignorance at the time—that Mr. Manns conducted 
that work under painful physical conditions. Since 
December last the accomplished chef d’orchestre has 
suffered more or less from rheumatism in the 
shoulders. This affection, aggravated by the necessary 
motion in conducting, became more than ever trouble-~" 
some during the Festival week. On the Friday he 
could not lift his arm sufficiently, and at the beginning 
of the two choruses in the rendering of which faults 
appeared, the necessary indications had to be given 
with the fore-arm only. I more than suspect that 
Mr. Manns will visit me with his displeasure for 
making these facts public. On the other hand, I am 
sure they ought to be known, albeit nobody connects 
incapacity with the Crystal Palace conductor’s dis- 
tinguished name. Moreover, the reputation built up 
by conscientious and brilliant work through nearly, 
or quite, forty years, is not to be injured by two, or 
twice two, accidents. 


One of the adjudicators at the recent Carnarvon 
Eisteddfod had a sharp experience. He is a know- 
ledgable man in such matters, but overmastered by 
infectious garrulity, and not taking into account the 
disproportion between the volume of his voice and 
the size of the building, he delivered an adjudication 
which the people at the far end of the building, who 
could not hear it, thought too long. Under such 
conditions a Welsh audience never hesitates to speak 
out and the gentleman on the platform was forthwith 
told that he had said enough. He should have closed 
his mouth at once, but kept it open to say that 
the cultured part of the audience were happily in 
the front seats. At this the Welsh fire blazed up and 
there was a “scene,” which ended only when the 
adjudicator withdrew his remark and apologised. It 
is pleasant to state that when next the gentleman 
appeared he was received with loud and general 


cheers. 
The falling out of faithful friends, 
Renewal is of love. 





A CORRESPONDENT of the Newcastle Weekly Chronicle, 
writing apropos of a Richter Concert, said: ‘‘ The pro- 
gramme included two Overtures by Wagner and 
one of Beethoven’s Symphonies, and the union of 
these two names suggested to one of the audience the 
remark: ‘ Beethoven is the Leighton of music and 
Wagner its Walter Crane, its decorative artist.’” 
Has a shout of contempt and anger been recently 
heard in the Central Cemetery at Vienna and in the 
Garden at Bayreuth? 


A CORRESPONDENT writes complaining of “ in- 
adequate balance” in the orchestra of the recent 
Handel Festival. He says: ‘The proportions are 
to one clarinet, forty-six strings; to one horn, forty- 
two; to one cornet or trumpet, fifty-three ; to one 
oboe or flute, thirty. The tympani, again, are hardly 
treated. Of the three players, two are taken to play 
the side-drums when those instruments are used. 
Surely three or four performers can be afforded for 





the military numbers ! ” 
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Live and learn about Wagner. I have read the| his “kindest regards.” Three years since I had the 


following with much admiration: ‘“ Wagner often | pleasure of meeting Mrs. Hale in Birmingham Town its 

imitates foliage. In the Spring Song in ‘ Meister- | Hall, and of hearing from her some recollections of se 

singer,’ those figures in the violins, hurrying one|the memorable performance wherein she took part et 

after the other with increasing pace towards its | now nearly half-a-century ago. tim: 

finish, generally arbitrary in the order, but never in rie: oor 

the direction of its notes, always hurrying up, the ? ; : 

last leap being always the longest, suggest the very me oti soiad s:aste eoeteal tial wine ee ie 
[ i i ’ Tess 

shape of the crooked green sprouts pushing their way brings the hammers nearer to the strings, and - Pim 


up and out of the twig on which they grow.” : ae 
“Prodigious!” But really now, the Bayreuth lessens the tone without muffling it. The pedal locks halt 


Master should be saved from his friends. | Why automatically, and is unlocked by slightly pressing spec 


: : : . the ordinary “soft” pedal. One man can take a 
should not an action for defamation lie against the horse to water, but a hundred cannot make the anim 


writer just quoted ? I may be reminded that Wagner a a d ah aggre Pp 
makes his orchestra imitate the growls of Fafner the sin - wy ern oc. ~ <* be Re: tone Hat 
Worm. The reminder is not necessary. Shall I |/©SSened, and they wont use Mr. Wegetarth’s inven. ou 


tion. All the same, there is an advantage in the 
appliance which the next-door neighbour will appre. ‘appl 
ciate should it ever come into vogue. 


ever forget the fact? Besides, the poor beast’s 
inarticulate noises cannot be mistaken as intending 
anything else. 


I wave received from the authoress, Kate Stanway,| __ My friend, Mr. Tomlins, and the Chicago Apollo T! 
a little book entitled “Reminiscences of Mendels- | Club have come together again. They parted awhile brin; 
sohn’s ‘Elijah’” (Simpkin, Marshall, Hamilton, |@8° 0M a question of enhanced salary ; whereupon, s0 scart 
Kent and Co.). The word “Reminiscences” is hardly | S2Y$ the Indicator, certain rich men threatened to One 
well-chosen, bécause the writer gives a picture of | Withdraw their support, and the club gave way. The ‘i, 
that which is, not recollections of that which has |/dicator remarks that Mr. Tomlins “worships the “ 
passed. In effect, Miss Stanway here describes | Muse to most excellent advantage,” pointing out that in thi 


he is director of four societies, as well as teacher of ve 
numerous classes. What of all that! The Chicago after 
people are smart enough, and if they could geta the pi 
better man than Mr. Tomlins for the same money might 
they would not hesitate to do so. I have attendeda this f 
performance by the Apollo Club, and quite sympathise san 


Mendelssohn’s’ great oratorio, principally with 
reference to its drama, and but incidentally as regards 
the music. Her work, therefore, is not addressed to 
the musical student so much as to the lover of 
oratorio, before whom it sets, with considerable 
graphic force, the series of events treated by Mendels- 











sohn. I am tempted to make an extract as an with the “ certain rich men” who preferred to “let piven 
example of the writer’s method. Miss Stanway thus well alone. anes 
begins her remarks upon the second part of “ Elijah”: 
; would 
The scene is now empty of all human presence; it k THE —— — <a = - bo : ” 
appears to be the first blush of dawn on the hill-side, |X20w, but will venture it, Zt purports to be an Th 
already smiling with dainty verdure after the gift of the | ¢xtract from a novel: “ Henry reclined in the easy alrea 
much needed rain. A solemn silence broods on the face | Chair for an hour or more, watching the taper fingers comn 
of the resuscitated earth; the infant day, fresh from the | of the woman he adored as they meandered over the 
Creator’s hand, is smiling in tender beauty, as yet unsullied | ivory keys, calling forth the sweet melodies of Beet: 
by the contaminating influence of man’s iniquity. A|hoven, Mozart, and Schopenhauer.” 
strain of music presently steals upon the morning air— Ap 
music soft as the first breath of spring ; music instinct with ; , . whom 
a rapturous sweetness that touches one’s inmost soul. Aj; I HAVE just read some remarks by Sidney Lanier about 
voice blends with this exquisite accompaniment, beautiful | upon Robert Schumann. They are not only worth Recit 
indeed, but trembling with the pathos that expresses | transcribing, but considering. The first passage will Melb 
the burden of a nameless pain, too deep for tears. This | probably be regarded by most readers as mere tall took 
voice is full of the purest tendtrness of human love, and | talk”: Benne 
the most profound compassion of the Divine; yearning} wypat I do mean is that his Schumann’s) athi ° 
: pile aide Ue Aes: sympathies servic 
—— fickle, wi nation which is “~ —_ were not big enough; he did - go through the awiil F Mr, 
Hi ge many and grievous transgressions, by t f ae nite | struggle of genius, and lash and storm and beat about until Reine 
as “i God. _ seems to have the rica — sien nfal his soul was grown large enough to embrace the whole ot Conse 
ja its few touching words that tinctured t " mourn’ | life and the all of things; that is to say, large enoughto F iy. 
amentation of the Man of Sorrows, centuries later, over appreciate (if even without understanding) the magnificent h 
the fair city, the joy of the whole earth, as He, with bitter designs of God, and tall enough to stand in the trough of where 
tears, foretold her certain doom. the awful cross-waves of circumstance and look over — wd . 
Without entering upon details of literary criticism, I | heights along the whole sea of God’s manifold acts, a ‘ 
recommend this little book o a useful sranareilian for wo enough to admit the Peace that passeth under oN 
hearing the Oratorio, and as especially fit for young | *@"©'"8- deni 
. a . ‘ e) 
people who are about to attend a performance of| The meaning of this is, perhaps, found, with less ge 
“Elijah” for the first time. It will give them a| froth, in another paragraph : young 
poetic conception of the subject and teach them the| 1 cannot find that his life was great as a whole; I cannot in E 
significance of its various events. see him caring for his land, for the poor, for religion, for an arr 
humanity. He was always a restless soul, and the comme Wagne 
wear of incompleteness finally killed as a maniac ! his lif 
> che were gy just “> ng — omens ea bay vad love might have kept alive asa glorious Js it 
aughter o rs. Jeanie M. Hale, who, as Miss : : Madan 
Stevens, took part in the first performance of| The principle upon which Lanier thus judg J «way 
- Elijah” at the Birmingham Festival of 1846, on | Schumann may be found in a pregnant passage whic to invo 
which occasion she sang in the double quartet, ‘‘ For | certainly supplies thought with food : instrun 
He shall give His angels.” Mrs. Hale knew Mendels-| ‘The truth is the world does not require enough at the 
sohn personally, and still treasures a book of Studies hands of genius. Under the special plea of greater sens Be 
in which the great Master inscribed her name with | bilities, and of consequent greater temptations, it excus# 
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ad the Ba. oi d kes a law of thei 
ts gifted ones, an i even sometimes makes a law of their 
Town cen? But this is wrong; the sensibility of genius is THE HANDEL FESTIVAL. 
ons of iyst as much greater to high emotions as to low ones, and,| WHEN one sits down to chronicle an event which took 
k part while it subjects to stronger temptations, it at the same | place a month ago, a depressing sense of belatedness weighs 


time interposes—if it will—stronger considerations for | upon mind and spirit, equal to, though not quite like that 
resistance. which a diarist feels when he addresses himself to the task 
of writing up the blank and reproachful pages of his book. 


sTican, Clearly ee oe boot us treat a Free - Four weeks back is almost antiquity in these days, so 
ressed, genius as a poy he __ - aueroer We & “ae that, unless one has a double dose of the historic sense, or 
ind so him into line with the rest o mankind, would he © | of dutifulness, the temptation is to say ‘ What does it 
P y 
| locks bil as engaging or anything like as useful in his| matter? All these things have been done and are for- 
essin special vocation : gotten!’? But THE Musica TIMEs must not be a blank in 
ake : —- any degree to the future searcher of its pages. 
animal A H h df M Our issue for July contained a notice of the general 
- PRINCESS ALICE OF HESsSE has accepted trom Mr. | rehearsal at the Crystal Palace on June 22, and we now 
tone Hamilton Clarke the dedication of a “ Bridal March,” | resume with a reference to the performance of “The 
: notwithstanding previous refusal of several other | Messiah,” on the 25th, before an audience numbering 
in the ¥, applications. The fact will be regarded as a high | 20,375 persons. A note of satisfaction with the dimensions 
appre: iment to the composer. of the crowd must first be sounded, since to look upon 
complime Pp th a 4 . : sealed 
e many thousands present was to measure, in some 
= degree, the continued popularity of a classic which 
syle J tus recent death of Madame Catherine. Penna |Bia'Chans lle ele sive ul Sine Nad 
awhile brings back recollections of an artist whom the Fates | and some the reverse, ‘‘ The Messiah” holds its own, 
Pon, 80 scarcely treated with the kindness she deserved. |and bids fair to stand firm in future, like the poet’s 
" One who knew her intimately writes to me: “tall rock,” which “‘ midway leaves the storm.” The per- 
‘ de As a reader of vocal music she has rarely been surpassed. ages age fully vp 7 the standard of these Wake 
h 4 It was because she was so thoroughly to be depended upon = — Hn aire ne oe wich” ae il 
ut that in this respect that the late Sir Julius Benedict engaged her, ran nid » the * . with e ujah” ma mee 
cher of when still in her teens, as a soprano for a Norwich Festival | ?¢" l¢ bi ml wer en ¢ re any ry ‘i os 
hicago after the list of artists had been completed, he fearing that | ™4SterPieces stence all cav1', or send it to mutter eebty an 
get a the principal soprano (Madame Albani), then out of health, | CO™® where there are none to heed. The solos were 
money might not be able to fulfil her engagement. And it wee shared by Madame Albani, Madame Marian McKenzie, Mr. | 
nded a this faculty which so greatly gratified Rubinstein when she | Ben, Davies, and Mr. Santley. It is unnecessary to | 
vathise sang some of his songs at a Philharmonic Concert. go into details about the singing of these accustomed | 
+o “let Probably her wedded life—she was twice married—is | 2ttists, but note must be made of the tenor’s very successful | 
responsible for the musical world having been deprived of see = the seg F —_ — a of the veteran 
talent which, had its exercise been thoroughly systematic, camastate to * Whee Oe —— y enon iy panto | 
do not world have placed its possessor in a prominent position. natural decay of voice, the great baritone made no finer 


be an The moral of the last sentence for lady artists effect in his best days. He was most enthusiastically 
1e easy already wedded to Music is that they should not applauded by a sympathetic audience. Mr. Manns, though 


fingers commit bigamy and marry a mere man suffering from rheumatism in the shoulders, kept his forces 
ver the well together by vigorous gesture and instant readiness 
f Beet: when the army showed signs of wavering. 


was 21,139, being an advance upon the figures of “ The 
: . . Messiah” audience. This should be explained, perhaps, 
Lanier — raged mg been pa for Pvce veagarp less by reference to the novelties in the programme than to 
"worth ies ot i el gy M ys Erm ” i ee Of 4 | the fact that the managers concentrated the strength of 
ge will Melbo, given lately by Mr. Ernest Hutcheson, a | their soloists, of whom the following took part in the 
2 «tal elbourne pianist. The performance, it appears, | proceedings: Madame Albani, Madame Melba, Madame 

took place under the auspices of the Sterndale | Marian McKenzie, Miss Clara Samuell, Miss Ella Russell, 
Bennett Society, which from time to time does good | Mr. E. Lloyd, Mr. Ben Dfvies, and Mr. Santley. There 


The number of visitors on the Selection Day (June 27) : 
Apvance, Australia! A Leipzig correspondent, to : 


apathies service in furthering the interests of British art.|was no resisting such a combination as this, and 
e awit Mr. Hutcheson was, from 1886 to 1890, a pupil of |hence the marked rise in attendance. Much care had 
yut ws Reinecke, Jadassohn, and Zwintzscher, at the Leipzig evidently been taken with the programme, wherein figured 
— Conservatorium, afterwards making a concert-tour | Choice extracts from “ Deborah,” “ Judas Maccabzus,” 
west in his native land and then settling down at Weimar, |‘ Jephtha,” “Samson,” “ Joshua,” “Solomon,” “ Serse,” 
ough of where he took further lessons from Stavenhagen. Pa “" — Ottone, — - - 
rer theit My correspondent writes: ‘His technical skill is og re laid 1 mane ‘ll hee - sbati on 
4 very considerable; his touch is warm and sympa- works were thus laid almost equally under contribution. 
cts, a thetic, th i : é sympa-|As may be supposed, the majority of the selections 
under- etic, the p passages showing no signs of thinness, | consisted of old favourites, and greedily were these | 


= the /’s are not thumped out. It cannot be/|heard, whether delivered by such consummate artists as 
th less ‘f enied that his readings are musically good, and free | Albani, Lloyd, and Santley, or by the stupendous chorus 

from affectation and bad taste.” I notice that the |and orchestra. Among additions to the repertory of these 
pe young Australian’s programme contained a Scherzo | Festivals was the Sixth Concerto for strings, oboes, bassoons, 
poe * in E flat by the Hungarian, Von Buttzkay, and |and organ. Few, if any, among the audience had before i 
100, an arrangement, by himself, of nothing less than | made the acquaintance of this piece, the interest of which, 


—_ Wagner's “ Walkiirenritt.’” Mr. Hutcheson has|Pethaps, is greater for the musical antiquary than for 
sorius his life before him, but he cannot afford to waste = Sa amateur. a a + the Concerto 
time in suc : ‘ under the precise conditions for which it was written 

h barren exercises as the last-named. As would be attractive, but is not possible. The oboe 


ad . . . 
ame Roland invoked Freedom, so, in view of the of Handel’s day, for example, exists no longer, and, 





judges Abe . : 
bh eeearearitt ’ for the pianoforte, am I disposed) a, far ag we are aware, no trustworthy specimen can 

feats oke the outraged Genius of that much abused | be found as a model for reproduction. Another revival was 
h at the ument, that of the fine air, ‘‘ Vinto é l’amor,” from ‘‘ Ottone,”’ to i 
© sensi JosePH BENNETT. /which Miss Ella Russell did ample justice. The Violin if 
excuses Sonata in A had another hearing, with the solo played by } 





* Genius very often does this for itself—J. B. all the violins in the orchestra. It, however, came short 
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of the usual effect for reasons much less evident 
than the fact. There were many vocal solos, as the 
array of artists indicates, but by musicians attraction 
was most largely found in the choruses. The giant 
choir had only to speak in order to dwarf all else. 

“Israel in Egypt” closed the Festival (June 29), and 
it is curious as showing how little figures can be depended 
upon as data in these cases that the great choral Oratorio 
which, three years ago, drew the largest audience now 
attracted the smallest. The attendance was 18,720, as 
against over 22,000 in 1891. Possibly the falling off 
was due to the special combination of solo talent on 
the Selection Day. Although the performance was 
not free from defects, one chorus having to be started 
afresh, much was done in a style of majestic grandeur 
possible only on these occasions; while it is remark- 
able that the more difficult choruses, such as ‘‘ He 
led them through the deep,” were, in several cases, 
the most successfully attacked. How the ‘“ Hail- 
stone,” ‘‘The horse and his rider,” and other favourite 
numbers were given there can be no more need to tell 
than there is necessity to demonstrate that their 
effect was unique. The solos were entrusted to Miss 
Anna Williams, Miss Clara Butt, Mr. E. Lloyd, Mr. 
Black, and Mr. Salmond. Miss Butt, who appeared for 
the first time at a Handel Festival, acquitted herself very 
creditably in “‘ Thou shalt bring them in,” and Mr. Lloyd 
excited his audience to enthusiasm, as usual, in ‘‘ The enemy 
said.” The Oratorio was preceded by a selection from the 
funeral anthem “ The ways of Zion do mourn.’’ A better 
choice might have been made, but, no doubt, the managers 
were influenced by the fact that Handel himself had 
associated this music with his great Oratorio. There is 
little more tosay. Mr. Manns may generally be congratu- 
lated upon the result of his arduous labours, and the 
Crystal Palace Company upon another demonstration of 
successful management. The total attendance was 76,406. 





ROYAL OPERA, COVENT GARDEN. 


Mr. Cowen’s “ Signa’ was produced here on June 30, 
the four acts of which it originally consisted having been 
condensed into two. The work was described so fully in 
our issues for January and December, 1893—the former 
containing a thematic analysis, and the latter an account 
of the production of “ Signa” in Milan—that our task on 
the present occasion is a light one. We have but to 
record the excellent impression made by the charm of the 
first act (which is mainly lyrical and contains several 
melodies that will well bear detachment from the score) and 
the dramatic power of the second. We cannot admit that 
the libretto as it stands does justice to the novel, and 
especially to the central idea of the tale; the characters of 
both Gemma and Signa are much too sketchy. Madame 
Nuovina played and sang with customary earnestness as 
the pleasure-loving heroine, but did not seem to have 
studied the character at all. Mr. Ben Davies was of course 
not an ideal Signa in appearance, but his artistic singing 
made part amends, and in the last scene he acted with 
genuine power. Mr. Ancona was an excellent Bruno, in a 
vocal sense especially; and Mr. Castlemary was quite 
satisfactory in the small part of Sartorio. Mr. Cowen 
conducted. 

Next to Verdi's “ Falstaff,” the most significant of the 
numerous novelties which Sir Augustus Harris has 
presented to his subscribers this season is ‘* L’Attaque du 
Moulin,” which was first performed at Covent Garden on 
the 4th ult., and was at once received with a chorus of 
approval, not a dissentient voice being heard. This is the 
more remarkable as Mr. Bruneau’s previous work, ‘‘ Le 
Réve,’’ was very adversely criticised, as the outcome of a 
musician, talented certainly, but with no sense of discipline 
or beauty. But apparently the composer has sown his 
wild oats and is now disposed to turn his undoubted gifts 
to advantage. As in ‘‘ Le Réve,” he has found inspiration 
from a romance from the pen of Mr. Zola, but in 
‘L’Attaque du Moulin,” in place of religious mysticism, 
we have a story palpitating with human interest and scenes 
taken from life. Obviously in this episode from ‘‘ Les Soirées 
de Médan,” the aim of the eminent French author has been 








to contrast the blessings of peace with the horrors and sinfy). 
ness of war. Placing the scene in the sunny province of Lor. 
raine in the summer of 1870, he shows us the quaint betrothal 
ceremonies observed in the district, rudely interrupted by 
the announcement that war has been declared between 
France and Germany. From thence all is sorrow and 
crime; the most wicked acts are perpetrated, not from 
innate viciousness on the part of any of the characters, byt 
in obedience to the terrible laws of warfare, and a sterner 
object-lesson could not be imagined. In illustration of this 
painful, but strikingly humanitarian romance Mr. Bruneay 
has penned a score that must rank among the most original, 
picturesque, and beautiful among lyric dramas produced 
during the last thirty or forty years; and it is especially 
remarkable as being by far the most successful exempli- 
fication of the Wagnerian method that has yet appeared, 
Other composers have used the fascinating device of 
leading themes, but the French musician now develops 
them, not, perhaps, with the contrapuntal skill of the 
Bayreuth master, but still with much ingenuity. The 
first act is all cheerfulness and peace until nearly the close, 
We have motives suggestive of rural prosperity, the merry 
hum of a mill-wheel, honest labour, rustic love, and so 
forth. All these are twined together very effectively, until 
the ominous roll of a drum foreshadows the outbreak ot 
hostilities, and the first act ends with a fine declamatory 
solo for the heroine, Francoise’s foster-mother, Marcelline, 
in which the wretched consequences of war are described 
in glowing terms. In the second act the genuine trumpet 
calls of the French and Prussian troops are heard, and we 
note a beautiful love duet and a weird song for a lonely 
German sentry, reminiscent of the Irish sailor’s ditty at 
the opening of ‘Tristan und Isolde.” In the third the 
tragedy deepens, the principal motives are employed with 
increased effect, and the hymn-like chorus sung over the 
body of the cruelly slaughtered sentry is singularly impres. 
sive. But the climax of musical effect is reached in the last 
act, in which there are two beautiful duets and a concerted 
piece in which genius and musicianship are equally displayed. 
‘L’Attaque du Moulin” appropriately ends with a harsh 
motive indicative of war, a conspicuous interval in which 
is the augmented fourth, known to the ancients as “ tritonus 
est diabolus.” From first to last the orchestration is 
truly delightful, the voices being gently supported, but 
never overpowered. As regards the performance, the finest 
embodiments were those of the old miller by Mr. Bouvet, 
and the foster-mother by Madame Delna, whose superb 
mezzo-soprano voice and fine theatrical presence and 
method must certainly ensure her a successful career in 
this country. Mr. Cossira, Mr. Albers, and Mr. Bonnard did 
well in comparatively minor parts. ‘L’Attaque du 
Moulin” will not quickly be placed on the shelf. 

There is little to be said respecting the revivals of Ben- 
berg’s ‘‘ Elaine,” on the 7th, and Verdi’s ‘ Aida,” on the 
17th ult. In the French composer’s pretty, though not 
very original opera, Madame Melba and Mr. Jean de 
Reszke both sang superbly, and to the latter has been 
transferred the air “‘O douce nuit,” in the first act. The 
whole of the tournament scene, which was the weakest 
portion of the opera, has been wisely eliminated. If 
Verdi’s beautiful Oriental opera failed to draw a fill 
house, the reason was probably due to the representa- 
tives of the two principal characters, the Ethiopian slave 
and Radames, for we cannot believe that the public can tire 
of the exquisite music. Miss Giulia Ravogli, Mr. Edouard 
de Reszke, Mr. Plancon, and Mr. Maggi, the last-named 
new baritone of considerable merit, were all admirable, 
and the general performance afforded no loophole fot 
adverse criticism. , 

We have now to speak briefly of the last of the list 
of novelties. This, happily, was only a one-act opera, 
“The Lady of Longford,” libretto in English by Sit 
Augustus Harris and Mr. Frederic Weatherly, Italian 
version by Mr. Mazzucato, and music by Mr. Em 
Bach, whose “Irmengarda,” it may be remembered, 
was received with the faint praise which proverbially 
has an unpleasant effect. Let us hasten to say that 
Mr. Bach’s later effort shows a marked improvement 
in certain respects. In ‘“Irmengarda” the sudden an 
needless shiftings of tonality were sometimes positively 
ear-torturing, but the restlessness in ‘The Lady © 
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Longford” is far less painful, though occasionally the 
composer moves from one key to another without any 
apparent reason. The drama, or rather episode, takes 
place just after the battle of Naseby, when the royalist Earl 
is flying for his life, hotly pursued by the Roundheads, as 
Cromwell has set a price upon his head. But their colonel 
is fired by the Countess’s beauty, and offers to spare her 
husband’s life under conditions which she naturally rejects 
with scorn, and eventually the Earl, emerging from his 
hiding-place, attacks the Colonel, but after a short, sharp 
combat he is slain. The lady, seizing her dead lord’s dagger, 
stabs the Roundhead to the heart as he rushes to embrace 
her, and so this tragic little operetta ends. The music is 
nowhere striking, but it is fairly melodious, the best portions 
being the Roundhead’s air, with its recurrent theme to the 
words ‘Man is mortal, my dear Madam,” and the love 
passages between the Earl, the Countess, and their little 
gil, Mr. Alvarez, Madame Eames, and Mr. Edouard de 
Reszke were all highly effective in the three principal 
characters on the 21st ult., and the part of the child, Muriel, 
was prettily sung by Miss Evelyn Hughes. As we cannot 
at present speak of the concluding performances, a summing 
up of an eventful season may be deferred until our next 
number. 





GERMAN OPERA, DRURY LANE. 


As the largest audience of the season was attracted by 
Wagner’s “ Tannhauser,”’ on June 26, it would seem that 
the thick and thin partisans of the Bayreuth master and the 
“moderates” are in accord over this work. Unfortunately 
we are unable to speak in very favourable terms respecting 
the performance. We have really never had as yet a 
thoroughly satisfying interpretation of this opera in London, 
and have yet to wait for it. That now under consideration 
suffered much from the faulty vocalisation of Mr. Alvary in 
the titular part. The German tenor must surely have been 
unwell, for he was rarely in tune from first to last. Mrs. 
Klafsky was rather too imposing as Elizabeth, and Miss 
Gherlsen, on the other hand, too girlish for the part of 
Venus. The two réles should have been reversed. Mr. 
David Bispham was admirable as Wolfram, alike in singing 
and in his general conception of the part, and there was no 
ground for complaint against the representatives of the 
minor characters; but the chorus and scenic arrange- 
ments left much to desire, and the omission of the 
chorus of younger pilgrims made nonsense of the final 
scene. There were meritorious features in the per- 
formance of “Lohengrin,” on the 3rd ult. Mr. Alvary 
acted impressively as the Knight of the Swan, but his 
singing was again defective; Mrs. Klafsky was an ideal 
Elsa, tendering the music faultlessly, and endowing the 
conception with all the womanly sweetness it demands. A 
more delightful performance of her part in the bridal duet it 
would be impossible to conceive, and it may be noted this 
scene was given without the excisions usually made. Miss 
Olitzka was an intelligent and even fascinating Ortrud, so 
accounting for the infatuation of Telramund, a part well 
played, as usual, by Mr. Dufriche. The chorus sang in 
some language it was impossible to determine, but we 
believe it was meant to be Italian. One of the best perform- 
ances of the series was that of ‘Fidelio,’ on the 7th ult.; 
but we need not linger over it, as Mrs. Klafsky’s unsurpass- 
able embodiment of the devoted wife has already been 
discussed, and there was nothing in the Florestan of Mr. 
Alvary, the Pizarro of Mr. David Bispham, the Rocco of 
Mr. Wiegand, or the Marcellina of Miss Gelber to demand 
criticism in detail, all being satisfactory in their respective 
duties. The same cannot be said of the chorus; but Beet- 
hoven’s accompaniments and the Overtures (Nos. 3 and 4) 
were played in spirited style under Herr Lohse. Three 

ys later Weber’s ‘Der Freischiitz’”? was revived, 

being shelved for ten years, save for a performance 
by pupils of the Royal Coliege of Music in 1887. Why 
uS master-work should suffer such neglect here it is 
difficult to determine, for in Germany it is still popular, and 
Weber may certainly be regarded as a forerunner of Wagner. 

t. Alvary was in better voice on this occasion, and sang, 
as well as acted, with effect in the part of Max, better 
known in England as Rodolph; Mrs. Klafsky was splendid 
M every respect as Agathe, but Miss Elise Kutscherra’s 





voice is somewhat too hard for the pretty part of Aennchen. 
Mr. Wiegand as Kaspar and Mr. Bispham as the Prince 
were wholly commendable, and it was a treat to hear the 
dialogue finely declaimed in place of the bald recitatives. 
The favourite overture and the accompaniments generally 
were rendered with much vigour under Herr Lohse’s 
direction. The series of operas in German have met with 
acceptance from the public, and there have been several 
repetition performances. Next year Sir Augustus Harris 
will, in all probability, arrange a season on a more extended 
scale. 





RICHTER CONCERTS. 


THE programme of the last Concert, which was given 
on June 25, at St. James’s Hall, contained plenty that 
was good, but nothing that even by courtesy could be 
callednew. It speaks well for the patrons of these Concerts 
that the mere prospect of hearing such familiar works as 
Beethoven’s C minor Symphony and excerpts from 
Wagner's music-dramas, that have been heard again and 
again, should have induced them to assemble in numbers 
that quite inconveniently filled the hall. And, of course, 
the fact speaks with trumpet tongue in praise of the 
Conductor—for those who best love great works can least 
endure to hear them inadequately performed. There was 
no falling off in this respect on the occasion in question, 
and Herr Richter’s summer season had, in consequence, 
but one fault—its brevity. We are promised an autumn 
series, however, and in this must find consolation. 





THE NATIONAL EISTEDDFOD. 
(FROM OUR SPECIAL CORRESPONDENT.) 

To get at the edible part of an onion it is necessary to 
strip off several coats. A like process has now to be per- 
formed in connection with the Eisteddfod held at Carnarvon 
on the roth ult. and three following days. First, I peel 
away the Gorsedd coat, and throw it aside as of no present 
concern. Similarly I deal with the Royal visit coat, with 
the competitions coat (other than that of musical com- 
petitions), and the speeches coat. This done I have left 
what, for my immediate purpose, is the core—that is to 
say, the music. If Iam critical as to some points, it must 
not be supposed that Iam also malicious. I feel too much 
sympathy with Welsh efforts for that. Also, I have too 
much real desire for their success to pass over obvious 
defects, 

The Eisteddfod programme included a series of four 
Evening Concerts, at which I will glance in order of occur- 
rence. The first was devoted to Handel’s ‘‘ Samson ”— 
a very good choice of music suited to the public 
and to the means of execution, which included a 
fairly competent orchestra of thirty-seven performers, for 
the most part imported from Liverpool, and a local chorus 
of 220 voices trained by a Carnarvon organist and choir- 
master, Mr. John Williams. The orchestra, having no 
Welsh significance, may be passed over with an expression 
of regret that North Wales is still obliged to go across the 
border for such a body. On the other hand, the chorus 
demands notice, and chiefly approving notice, since it 
turned out to be a competent array of singers, with good 
voices and abundant spirit. So much was expected ina 
land of song, and so much was duly forthcoming. As to 
the soloists, three—Miss Eleanor Rees, Mr. Daniel Price, 
and a tenor substitute for Mr. M. Humphreys—were Welsh, 
and two—Madame Annie Marriott and Mr. Watkin Mills— 
were English. The general performance may briefly be 
described as scoring one tothe good. It was, in point of 
fact, highly creditable. The second programme contained 
a miscellaneous collection of vocal and instrumental pieces, 
in which six Welsh composers were represented—namely, 
John Thomas, R. S. Hughes, J. H. Roberts, Dyved Lewis, 
Dr. Parry (Cardiff), and C. Francis Lloyd. Associated 
with these, and standing for art foreign to Wales, were 
Stephen Adams, Handel, Gounod, Beethoven, Verdi, 
Sullivan, ‘and Lucantoni. As may be supposed, the 
Concert, however pleasurable, was not very profitable. 
Such a jumble of styles and characters makes no definite 
impression, save one of uneasiness in the region of musical 
digestion. 
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The third Concert was, in its nature and intention, of | Western counties, three cities—York, Durham, and Ripon Conc 
considerable importance, being purely Welsh. It had as |—are in alternation the scene of this event, and on this ame 
subject an Oratorio, ‘‘ Dewi Sant” (‘ St. David”), composed | occasion it fell to the turn of the second-named of thege _ 


by Mr. David Jenkins; as principal soloists a quintet of| cities. ‘‘ Huge and vast”’ as the Cathedral of St. Cuthbert secur 
Welsh singers—Miss Maggie Davies, Miss Mary Thomas, | has been styled by Scott, its vastness is attributable mor that ¢ 





Mr. Ben Davies, Mr. Norman Jones, and Mr. David | to its commanding position than to its actual dimensions. Mr. ' 
Hughes; and the work was sung in the Welsh language. | and it must be confessed that it is by no means s0 well excell 
To this supreme demonstration of native talent everything | adapted for musical performances on a large scale as might minor 
should have given place. But the whole business was | be supposed. The nave and choir are too narrow to admit a flau 
grossly mismanaged and ended in a dire fiasco. It seems|a large chorus, who have to be stowed away in the Turbs 
a strange thing that our Welsh friends can never succeed | transepts, so that the body of sound reaching the congrepa. also s 
in reducing the Eisteddfod procedure to order. Nay, it is | tion on these occasions is far less than would be expected respec 
a strange thing, especially as the chaos continues year | from the number of the singers. In addition to the nucleys piano 
after year, and nobody knows what a moment may bring | formed by the Cathedral choirs of York, Durham, and gram! 
forth at any stage of the annual gathering. When the | Ripon, together with the more recent foundations of New. of the 
morning began (at 10 a.m.) the chairman, Lord Mostyn, | castle and Wakefield, nota few Parish Church choirs tookpart const 
warned all and sundry that heavy work lay before, but so in the service. The towns and villages thus represented in no m 


invincible is the dawdling and orating on these occasions the chorus were Berwick, Belmont, Bishop Auckland @\ sirtuc 
that the sitting did not end till 7 p.m.—an hour later| Bishop Middleham, Brancepeth, Brandon, Chester-le ” § flat 
than the advertised time of beginning the Concert. | Street, Dewsbury, Dipton, Durham (St. Oswald's), Earsdon, Seren: 


The result was disaster all round. ‘Dewi Sant’ had | Haverton Hill, Heworth, Lamesley, Long Benton, Middl. progré 
to be “cut” in haste and confusion; the great audience | ton, Newbottle, Newburn, Newcastle (St. Cuthbert’s), New Waefe 
began to melt away shortly after the performance | Seaham, Norton, Pittington, Sacriston, Seaham Harbour, not pa 


began, by the defection of persons who had to catch trains, | Trimdon, Washington, Willington, Wingate, and Wolsing. 
and the evening, which should have brought a triumph to | ham; the entire chorus numbering some 950 voices. The 
Welsh talent, raised, instead, a memorial to Welsh mis- | mention of so many names indicates the value of the Festival 
management. These may seem harsh words. I cannot in influencing for good the church music of the North. In 
help it, for every one of them was richly deserved. For the| place of the anthem, Mendelssohn’s setting of the gsth 


composer and his executants, one can have real sympathy, | Psalm, ‘‘O come, let us worship,” was sung. Considering THE 
because it is not possible to do justice to either. I decline, | the practical difficulties of the situation, the distance of the term | 
after calling upon memory which supplies nothing but | outlying portions of the chorus from each other, and the in St. 
confusion, to pass judgment upon Mr. Jenkins’s Oratorio, | necessity laid upon the organist of proceeding more by repres 
which, I trust, may next be heard where something | faith than by sight, the performance was thoroughly satis- contai 
approaching to order prevails. The fourth Concert was as | factory. In some of the imitative passages there was a Mr. ( 
mixed as the second, and calls for no notice whatever. slight unsteadiness, but this was very soon overcome, and, Violin 

Turning to the competitive musical exercises, let me|as a whole, the choruses were smoothly sung. Thoughit former 
state at once that neither does, space allow nor the | would be absurd to expect ordinary Parish Church choirs to is ac 
importance of the facts require a detailed account. There} undertake in a general way music of this character, the and in 
were contests in the curious art of penillion singing, in| discipline to which those who assisted must have been expres 
vocal solos for all voices, in pianoforte playing, in instru- | subjected in order to arrive at such a degree of proficiency valuab 
mental quartet playing, in chorus singing by male, female, | must, as we have already suggested, have a good effect on new W 
and mixed voices, in harp playing, in various forms of|the church music of the district, a result which may be The A 
composition, and so on. Some of these were satisfactory ;| taken as one of the primary objects of the Association. is buil 
others were not, and in particular was I disappointed | The tenor solo was taken by Mr. D. S. Macdonald, of the mover 
with the quality of the vocal solo competitors. Apart from | Durham choir, the duet for two trebles being sung by being 
a few soprani, the average of merit shown was unusually | several choirboys. From a musical point of view the which 
low, notwithstanding the ‘‘ weeding ”’ process to which the | most interesting feature of the Service was the Canticles, with gr 
competitors had been subjected. A fewof the instrumental |a recently composed setting of the Cantate and Deus were J 
contests were satisfactory, and the general standard of the | Misereatur by Dr. Armes, the Durham Organist, in the selentic 
brass bands which put in an appearance was considerable. | key of A. Both are good examples of modern Anglican Concer 
With regard to thechoral competitions, around which public | church music, in perfect accordance with the “sober promis! 
interest chiefly gathered, I have to mention the merits and | standard of feeling in matters of practical religion” that Rondo 
defects with which critics of Eisteddfod doings are familiar. | distinguishes the Church of England, yet not neglecting Mukle, 
Again was enthusiasm conspicuous, and with it vocal|the greatly enlarged powers of expression which the Bartlet 
power, emphasis, careful training in the observance of} modern developments of the art have placed in a com- voices 
expression marks, and, generally speaking, a high figure of | poser’s hands. Save in the Glorias, where spontaneity AC.) 
discipline. But Welsh choirs, perhaps from defect of tem- | may perhaps be considered as in some measure sacrific The : 
perament, are given to exaggeration. In some cases an |to scholarship, Dr. Armes writes easily and pleasantly, and ult, wi 
excess of energy carried the singers into a key above that | his music is full of touches that show the intelligent as competi 
in which they started; in others it caused serious defects | well as the skilled musician. There is no undue realism (Dr.A. | 
of intonation. Until Welsh amateurs learn what restraint | in the music illustrating the ‘trumpets and shawms,” the the rec 
means they are not likely to improve on the Carnarvon | noise of the sea, the joyfulness of the worshippers, but all the res 
form, and it seems to me that this important lesson will | these are treated with a happy suggestiveness. Regarded ceding | 
not be mastered until the conductors cease to stimulate|in a more abstract sense, the variety of treatment, the posal by 
their followers by excess of gesture. There is no reason in | effective cadences, and the vocal part-writing are points mann, a 
the world why they should fling themselves about like | deserving comment in a generally interesting and well §, ship wa 


dancing dervishes, but every reason why, by calmness of | written service. Dr. Armes conducted the whole Service, medal. 





demeanour, they should set an example of self-possession. {and the duty of accompanying was shared between Dr. on 
Enthusiasm is a precious quality; it is also a dangerous | Naylor, of York Minster, and Dr. Huntley, of Newcastle py Wi 
one, and needs most careful regulation. On the whole, | Cathedral. at the 
I am unable to look back upon the Carnarvon musical aged 
exercises with large satisfaction. e Mie 
Llewela 

WOLFF MUSICAL UNION. tata 

FESTIVAL OF NORTH-EASTERN CATHEDRAL P Wi? 
CHOIRS AT DURHAM. Tuer is every reason to suppose that the new Institt- stam 

tion, partially, but by no means wholly, laid down ont e lag 


(FRom ouR SPECIAL CORRESPONDENT.) lines of that framed and carried on for many years W! 

THE annual Festival Service of the North-Eastern | success by the late John Ella, will prove of lasting value. fee 
Cathedral Choirs’ Association was held on the 17th ult.| Mr. Johannes Wolff has displayed much enterprise in’ ord. 
Like its older and far more important prototype in the | conduct of his undertaking, and not the least interesting 
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Concert of his first season was that of the 11th ult., at St. 
James's Hall. For this the services of some wood-wind 
instrament players from the Paris Grand Opéra were 
secured, and these French artists were so greatly admired 
that they will in all probability be re-engaged next year. 
Mr. Taflanel, who was associated with Mr. Diémer, an 
excellent pianist, in a well-written and effective Suite in C 
minor for pianoforte and flute by Widor, proved himself 
a flautist of superlative excellence, and Messrs. Charles 
Turban (clarinet), Reine (horn), and Letellier (bassoon) 
also showed themselves artists of exceptional merit on their 
respective instruments. Rubinstein’s Quintet in F for 
pianoforte and wind (Op. 55), which opened the pro- 

amme, is more noteworthy for the freshness and piquancy 
of the themes than for their development or the general 
construction of the work ; but these characteristics are by 
no means uncommon with the Russian composer and 


Effat for pianoforte, viola, and clarinet, and Beethoven’s 
Serenade Trio in D (Op. 25) were included in this excellent 
programme, in which the efforts of Mr. Wolff and Mr. 
Waefelghem on the violin and the viola respectively should 
not pass without acknowledgment. 


ROYAL ACADEMY OF MUSIC. 


Tue Royal Academy of Music concluded its summer 
term by a Students’ Orchestral Concert, on the 24th ult., 
in St. James’s Hall. The programme, which admirably 
represented the good work being done by the Institution, 
contained a new ‘‘ Highland” Suite in A for orchestra by 
Mr. Charles Macpherson, and the first movement of a 
Violin Concerto in A minor by Mr. Gerald Walenn. The 
former, which consists of a Coronach, Lullaby, and Dance, 
is a cleverly written and thoroughly characteristic work, 
and indicates its composer’s possession of imaginative and 
expressive powers that should enable him to present many 
valuable tributes to his art. Criticism of Mr. Walenn’s 
new work must be reserved until it is heard in its entirety. 
The Allegro moderato from it, produced on this occasion, 
is built upon graceful and expressive themes, but the 
movement would gain in all respects by their development 
being shortened and made more concise. The solo part, 
which is effectively written for the instrument, was played 
with great facility by the composer. Other successful soloists 
were Miss Llewela Davies, who gave a refined and con- 
scientious rendering of the pianoforte part in Schumann’s 
Concerto; Miss Margaret Moss, another exceptionally 
promising pianist, who was heard in the Romance and 
Rondo from Chopin’s Concerto in E minor ; and Miss May 
Mukle, an intelligent young violoncellist. Miss Mary 
Bartlett and Miss Marion Perrott are both gifted with 
voices that will well repay further study and training. Dr. 
A, C. Mackenzie conducted. 

The annual distribution of prizes was made on the 25th 
ut, when the awards were presented to the successful 
competitors by the Countess of Ilchester. The Principal 


ROYAL COLLEGE OF MUSIC. 


Or two Concerts of chamber music given during the 
past month by the pupils of this Institution, the first, on the 
5th ult., was particularly distinguished by the production of 
a Nonet in F minor for pianoforte, strings, and wind, by S. 
Coleridge Taylor, a pupil and scholar. It is quite unneces- 
sary to find fault with Mr. Taylor’s ambition, both because 
experience will soon correct that failing and because there 
is such striking merit in his work as furnishes an excellent 
excuse. The whole Nonet is most interesting, its themes 
are fresh and vigorous, and their treatment proves that the 
writer has learned to compose with freedom and to treat 
with skill. The Scherzo is unquestionably the most 
striking movement, and few would guess it to be the work 
of one still a student. We shall look for further work from 
Mr. Taylor with great interest. The other most notable 
features of the Concert were Schumann’s Fantasiestiicke for 
pianoforte and clarinet, most delicately played by Miss Gwen- 
dolyn Toms and Mr. George Anderson, and Beethoven’s 
Quintet in E flat for pianoforte and wind instruments. Songs 
were contributed by Miss Jessie Scott and Messrs. J. A. 
Boyleand Emlyn Davies. The second Concert, on the after- 
noon of the 12th ult., was much too long—a very rare fault 
at the College. The performance of Brahms’s Quintet in F 
minor, though accurate and vigorous, was a little lacking 
in sympathy. In Beethoven’s lovely Pianoforte and Violin 
Sonata in C minor (Op. 30), the violinist, Miss Ruth 
Howell, entered far more into the spirit of the music 
(notably in the exquisite Adagio) than her companion, Mr. 
Conal Quirke. Mozart’s Quartet in C suffered from its 
position at the end of a very long programme, and we can 
hardly blame the performers if it was hurried, not to say 
scamped. Two small solos for violoncello were well played 
by Miss May Fussell, and, besides all these pieces, there were 
songs by Misses Stone-Humphries, Grace Hobson, and 
Gertrude Brooks, of whom the second was most successful 
in a pastoral ditty, ‘‘ Damon,” by Max Stange. 

The last Concert of the term was orchestral, and 
opened with an extremely finished performance of 
Cherubini’s ‘“‘ Anacreon’’ Overture, in which the wind 
instruments were almost equal to the famous “ College” 
strings. Miss Maud Bramwell distinguished herself greatly 
by her vigorous and intelligent playing of Brahms’s 
enormously difficult and long Pianoforte Concerto in D 
minor (Op. 15), that remarkable work in which the 
Hamburg master first displayed his full strength and fore- 
shadowed his future greatness as a composer of symphonies. 
Miss Bramwell was a little overweighted in the tremendous 
first movement, so full of the spirit, power, and nobility ot 
Beethoven; but she improved greatly in the Adagio and 
final Rondo. Miss Marie Motto gave an expressive 
performance of the elaborate and richly scored opening 
Adagio of Max Bruch’s second Violin Concerto (Op. 44), in 
which she displayed a good tone and style. Miss Maud 
Hobson essayed ‘* Non so piu,” from Mozart’s ‘ Figaro” ; 
six pupils, of whom Miss Jessie Scott and Mr. Francis 
Harford deserve special mention, sang the Sextet from 
“Don Giovanni’?; and Mendelssohn’s “ Italian’? Sym- 


(Dr.A.C. Mackenzie), in his preliminary remarks, said that | phony, played with immense spirit and abandon, brought 
the recent session had been a very arduous one, but that | the Concert to an exhilarating close. 


the results compared most favourably with those of pre- 
ceding years. New prizes had been placed at their dis- 
by Mr. Norman Salmond and Miss Agnes Zimmer- 


The eleventh Annual Meeting of the Royal College of 
Music was held on the 16th ult., His Royal Highness the 
Prince of Wales, President, in the chair, The report and 


mann, and the fortunate holder of Messrs. Erard’s Scholar- | balance sheet were adopted. The President then presented 
ship was the receiver of a centenary commemoration gold | the Hopkinson Gold Medal for pianoforte playing to Miss 


In conclusion, the Principal said it would be | Gwendolyn Toms (scholar), and certificates of proficiency 


impossible to too highly estimate the work of the professors, | to those candidates who were elected Associates of the 


for it was by them and their influence upon their pupils | College at the Examination last Easter. 


In replying to a 


that the high reputation of the Academy would be main- | vote of thanks proposed by Sir John Stainer and seconded 
tained. The following were the principal prize-winners:— | by Mr. Samson Fox, the Prince of Wales took the oppor- 


The Misses M. M. Ames, G. Bevan, M. E. Bigg, I. Coates, 
Llewela Davies, L. Howell, V. Galbraith, E. O. Greenhill, 
B.S. Lucas, S. Palliser, and S. Wardell; and Messrs. R. 


tunity of again thanking Mr. Fox for his generosity in 
giving so handsome a building, and Mr. Donaldson for 
the ‘most beautiful and unique collection which he had 


Brophy, B. Flanders, T. M. James, H. E. Macpherson, and | presented in his Museum,” and expressed his regret at the 
¢. Wilson, absence, through illness, of Mr.-George Watson, the 


The competition for the Charles Lucas Medal took place | Registrar. -His Royal Highness also stated that the sum 


othe 14th ult. The Examiners were 


n, Dr. F. E. Gladstone, and Professor C. Villiers | the College. 


Mr. Frederic H. | of £1,755 had been received towards the fund for furnishing 


He also thanked Sir Augustus Harris, Mr. 


Stanford. The prize was awarded to Llewela Davies, and | Irving, and Mr. D’Oyly Carte for the loan of their theatres 





examiners commended Theophil Wendt. 


for performances by the College students. 
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ASSOCIATED BOARD OF ROYAL ACADEMY OF 
MUSIC AND ROYAL COLLEGE OF MUSIC. 


Her Roya Hicuness Princess Louise distributed the 
certificates to the successful candidates in connection with 
the local centre examinations of London and Croydon on 
the 2nd ult. 

Lord Charles Bruce stated that since Her Royal Highness 
had been present at a similar gathering two years agoa 
satisfactory advance had been made. In 1892 the number 
of candidates examined in the London centre was—senior, 
251; junior, 91; and of these 41 per cent. had passed. The 
figures for 1894 were 430 candidates examined, of whom 314 
were seniors and 116 were juniors. Of these 50 per cent. of 
the seniors and 53 per cent. of the juniors had passed. It 
was remarkable that the percentage of those who had 
passed with honours in the junior grade was greater for 
the London district than for the whole of the provincial 
centres combined. He hoped that the senior students would 
not be discouraged by the fact that their successes had been 
fewer than those of the juniors, but that they would find 
in this circumstance an incentive to further effort. Princess 
Louise then presented the certificates to the successful 
candidates. 

Dr. Mackenzie moved and Sir George Grove seconded a 
vote of thanks to Her Royal Highness for the kindly interest 
that she had shown by her presence on this occasion. 

The fifth annual dinner of the Associated Board of 
the Royal Academy of Music and Royal College of Music 
for local examinations in music took place on the 16th ult., 
at the Hétel Métropole, Lord Charles Bruce in the chair. 
Among others present were Lord Kilmorey, Sir A. K. 
Rollit, M.P., Mr. Sidebotham, M.P., the Sub-Dean of the 
Chapels Royal, Sir A. Blomfield, Mr. E. H. Pember, Q.C., 
Mr. Danckwerts, Mr. Alfred Littleton, Lieutenant-Colonel 
Collins, Mr. A. Gilbert, R.A., Mr. Thomas Threlfall, Sir 
George Grove, Dr. Mackenzie, Judge Meadows White, 
Mr. Kuhe, Captain Henshaw Russell, and Mr. J. W. 
Roberts, acting secretary. 

In proposing ‘‘ The Associated Board of the Royal 
Academy of Music and the Royal College of Music,” Sir A. 
K. Rollit said the position of England in the musical world 
was again at a very high point, and he thought that in 
Yorkshire and in Wales the people might claim that in 
choral music they stood at the head of the nations of the 
world. (Cheers.) We might pride ourselves upon our 
advance in musical education. We had in our towns 
admirable musical instruction, and it was no exaggeration 
to say that where a few years ago one person learned 
music in its higher forms, now-a-days fifty persons did so. 
Much was due to the two Institutions represented 
by the Associated Board. In the Royal Academy 
of Music they had the oldest musical teaching school 
of this country. (Cheers.) The Associated Board had 
achieved a great practical success by its examinations 
during the four years of its existence. Some 13,000 
candidates had passed through its examinations; and in 
addition it had examined hundreds of schools, and it had 
done a very great deal for the musical advancement of this 
country by taking examinations into the provinces. 


MUSICAL GUILD. 


THE last Concert of the Musical Guild’s eleventh series, 
which was given at the Kensington Town Hall, on June 26, 
opened with Brahms’s beautiful String Quintet in G 
(Op. 111). The work had been most carefully rehearsed, as 
a finished and impressive performance plainly showed. 
Mr. Arthur Bent, the leader, was also heard to much 
advantage in Spohr’s ‘‘ Scena Cantante ” Concerto (No. 8), 
which he played with appropriate breadth of style and 
beauty of tone. A momentary loss of memory in the 
Finale did not, fortunately, disconcert this clever young 
artist. Mr. Algernon Ashton’s spirited but somewhat 
charmless Scottish Dances for pianoforte duet (Op. 18) 
were splendidly given by Miss Edith O. Greenhill and the 
composer, and Schubert’s String Quartet in B flat (Op. 168) 
wound up the season. Miss Louise M. Dale, the vocalist of 
the Concert, is a charming singer; but she cannot yet give 
expression to the wonderful depth of sentiment of such 





masterpieces of German song as Schumann’s indescribably 
beautiful ‘‘Mondnacht” and ‘Widmung.” Age anj 

experience will no doubt supply in due course what this 

young and gifted artist at present lacks. We are glad to 

learn that another series of these very interesting ang . 
enjoyable Concerts will be given in November an4 

December next, and we hope that the public will support 

the young artists of the Guild as they deserve. Fev, if 

any, similar enterprises in England are more worthy of 

support and encouragement. 





THE COUNTESS OF RADNOR’S CONCERT, 


One of the most striking features of the present renais. 
sance of music in this country consists in the remarkable 
increase of lady performers on stringed instruments and 
the high standard which their playing often reaches, At 
our music schools they not only outnumber their male 
colleagues, but, as we have frequently pointed out, they 
generally excel them in most of the qualities which 
towards making a good violinist or violoncellist. The 
capital ladies’ string band conducted by the Rev. Mr. 
Moberly cannot be approached by any of our male 
amateur orchestras, and at the Concert given in St, 
James’s Hall, on June 29, the Countess of Radnor’s ladies’ 
orchestra of seventy-two strings demonstrated with com- 
plete success that the inferior standard of criticism generally 
applied to amateur performances may in their case be put 
aside. Their playing was indeed exceptionally good; the 
tone pure, full, and resonant, the technique and phrasing 
notable for rare finish, and the ensemble almost perfect. 
These qualities were well displayed in Dr. Boyce's beauti- 
ful Sonata in E minor, No. 10, to which Dr. C. H. H. 
Parry had cleverly added a viola part; the Minuet from 
Handel’s ‘“‘ Berenice,” and the favourite Dances from 
Mr. Edward German’s music to ‘‘ Henry VIII.,” which 
latter, in the new guise of an arrangement for piano- 
forte and strings, exercised all their well known charm. 
The chief feature of the Concert was, however, the 
production of a new Suite for strings by Dr. C. H.H. 
Parry. It proved a delightful work, in which the composer 
has caught the spirit of eighteenth century music with 
rare success. Of the six movements the splendid opening 
Prelude is perhaps the finest. Here Dr. Parry is at his 
very best. All his virile strength and exhilarating spirit 
which carry everything before them are to be found init, 
A deeply impressive Sarabande (Lento), which contains 
some strikingly sonorous effects worthy of Brahms, anda 
brilliant Gigue (Vivacissimo) are two other capital pieces, 
and they were played with perfect sympathy and excellent 
effect. Lady Radnor is a conductor of quite exceptional 
qualifications, who evidently exercises the indefinable 
influence over her players which distinguishes the conductor 
‘born, not made.” Her beat is decided and expressive, 
and she uses her left hand in an effective manner suggestive 
of a sympathetic study of Dr. Richter’s methods. Her 
whole attention is given to the forces under her command, 
for she does not belong to those animate metronomes who, 
as someone—was it Biilow ?—said, ‘have their head in the 
score instead of the score in their head.” Lady Radnor, 
in fact, hardly ever referred to the music in front of her, 
even Dr. Parry's Suite being apparently conducted by 
heart. The chorus of some seventy voices sang two 
charming little pieces by César Franck, and other patt- 
songs, with delightful freshness and finish, the clear enum. fy 
ciation of the text deserving special praise. Countess Valda 
Gleichen (a thoroughly artistic singer), Miss Esther Palliser 
and Mr. Plunket Greene contributed a number of songs. 
We may add that this enjoyable and highly interesting 
Concert was given in aid of the Society for the Prevention 
of Cruelty to Children and the Alexandra National Hospital 
at Woodhall Spa. 


TONIC SOL-FAISTS AT THE CRYSTAL PALACE. 


THE Tonic Sol-fa Association held its annual Choral 
Festival at the Crystal Palace, on the 14th ult. There was 
a glee-party competition in the morning, at which Mr 
Mellis’s Choir was the most successful; and at 1 p.™ 
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Thou crownest the year with Thy goodness. 


FULL ANTHEM FOR HARVEST-TIDE. 
Composed by Josiau Booru. 





uundon: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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August 1, 1894, 


THOU CROWNEST THE YEAR WITH THY GOODNESS. 


The Musical Times, 
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Also published in Novello’s Tonic Sol-fa Series, No. 842, price 14d, 
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TO CHORAL SOCIETIES. 
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Ballad for Chorus and Orchestra and th 
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- as iiaata hat SET TO MUSIC BY oun 
antata for Female Voices ) 
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THE MUSIC COMPOSED BY Price Two Shillings. iadin 
FREDERIC H. COWEN. ; 
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experit 
SET TO MUSIC BY 
A Cantata for Female Voices ‘ Mr. Re 
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SET TO MUSIC BY a 
B. LUARD SELBY. SNOW FAIRIES work v 
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Price One Shilling and Sixpence. Words by Suapcott WENSLEY the de 
SET TO MUSIC BY orchest 
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oe orn 
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By YOUNG LOCHINVAR dahl 
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Poem by Sir WALTER Scott Holme: 
Price One Shilling and Sixpence. SET TO MUSIC BY evening 
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Deutsche Uebertragung von L. KLEIN, THE LEGEND OF THE ROCK-BUOY BELL 
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ETHEL M. BOYCE. SET TO MUSIC BY — 
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there was a Concert given by 5,000 certificated junior 
singers, conducted by Mr. George Merritt. The Concert 
was not distinguished by any special features, but the 
ogramme was perhaps rather better than is usual at 
these great gatherings of children. The great event of the 
day was the first public production of a new sacred 
cantata, ‘‘ The King’s Error,” the composition of Mr. 
Henry Coward, of Sheffield, which was performed by 
4 choir of 3,000 adult singers, composed of choralists 
fom the Metropolis and many provincial towns, under 
the conductorship of the composer. It was a bold 
step on the part of the Association to thus commit 
itself to bring forward a perfectly new and untried work 
by a composer comparatively unknown to the metropolitan 
musical world. We are bound to record that, on the whole, 
the experiment proved a success, for, whatever may be the 
uitimate judgment of the musical public, it was clear that 
Mr. Coward’s music had aroused considerable enthusiasm 


» on the part of the executants, and that an audience disposed 


to be friendly found ample satisfaction in following the 
performance. The book of words of “ The King’s Error” 
was compiled and partly written by Mr. W. W. Chisholm, 
also of Sheffield. It affords very fair scope for musical 
treatment, and has the advantage of unfolding a clear 
didactic story. It deals with the prophecies of Micaiah 
foretelling the fate of Ahab, and it enforces the hatefulness 
of war and the blessings of peace. Reflective lyrics here 
and there provide periods of repose from the action. Mr. 
Coward’s treatment of the text is varied. There are 
serious scholastic fugues, a free use of representative 
themes, and occasional dramatic episodes in which the 
orchestra is used as the chief means of expression. The 
leading characteristics of Mr. Coward’s music are its vigour 
and effort at breadth of effect. In the orchestration Mr. 
Coward shows considerable knowledge and experience of 
effect, but some details show the need of a still larger 
experience and more restraint. The solos were sung with 
great care by Madame Clara Samuell, Mr. James Gawthrop, 
Mr. Robert Grice, and Mr. Charles Siebert. Mr. H. W. 
Weston was the organist. Mr. Coward proved himself 
tobe a thoroughly capable conductor. Some parts of the 
work were splendidly performed, but others suffered owing 
tothe band not knowing the music sufficiently, or because 
the details of accompaniment could not be heard. The 
orchestra was composed of a large number of amateur per- 
formers led by the Crystal Palace band. Nearly 500 of the 
performers had travelled from Sheffield that morning. It 
was interesting to observe that many of the Sheffield 
choralists sang throughout without a book. The cantata 
was followed by the performance of a short miscellaneous 
programme, calling for no special remark. Mr. William 
Holmes’s Choir gave an excellent Concert during the 
evening. 


LONDON BOARD SCHOOL CHOIRS AT QUEEN’S 
HALL. 


Tue annual Competition of selected choirs from London 
Board Schools was held in the Queen’s Hall, on the 
th ult, Seven choirs had been selected at a series of 
preliminary competitions. Each choir had to sing a 
ttio, “Oh! Skylark” (H. Smart), a piece of its own choice, 
and a sight test written in three parts. The singing, 
on the whole, was better than it was last year, the improve- 


, Ment being most noticeable in the expressive rendering of 


the music. All the choirs sang well, but those from 
Lyndhurst Grove (Conductor, Mr. Everett), Fleet Road, 
Hampstead (Conductor, Mr. J. Harris), and the Haselrigge 

ad (Conductor, Mr. W. T. Stuart) chiefly distin- 
guished themselves ; the first-named wresting the 
challenge shield from Haselrigge Road, the winners last 
year, The successful choir won its position mainly 
by showing remarkable proficiency in sight-singing, 
and by a beautiful performance of a trio arrangement of 
Stevens's well-known glee, ‘‘Blow, blow, thou wintry 
wind.” The sight test was somewhat difficult, and would 
have severely taxed the skill of more experienced singers. 
‘included one passage of semiquavers in broken time that 
puzzled every choir in turn. A short Concert followed, in 

course of which Miss Wakefield sang two of Mr. 





Somervell’s songs, ‘“* Thine am I, my faithful fair,” and 
““O! were my love,” with great taste and expression. 
Mr. Richard Stokoe (organ), Mr. Newman Stratton, and 
Miss Minnie Cowley also performed. Far too many 
speeches kept the children and the audience in suspense. 
The adjudicators were Mr. W. G. McNaught, Mr. L. C. 
Venables, and Mr. Arthur Somervell. Mr. McNaught, in 
announcing the award, very highly complimented the 
choirs and their conductors on their ability. The judges 
were unanimous in placing Lyndhurst Grove first. The 
decision seemed to secure general approval from the large 
audience assembled. Besides the challenge shield, prizes 
of books and pictures were given by Messrs. Novello 
and Co., Mr. J. S. Curwen, and others. Lady Jeune 
distributed the prizes. 


THE NEW SALLE ERARD. 


THE famous concert-room in Paris, known as the “‘ Salle 
Erard,” has long been recognised as a prominent centre of 
musical life in the gay capital. It has now a duplicate on 
this side of the Channel—a pretty little room for Recital 
purposes having been erected on the first floor of Messrs. 
Erard’s premises in Great Marlborough Street. The 
London “Salle Erard” will hold about 300 people. It is 
handsomely decorated; the walls, to the height of about 
eleven feet, consist of oak panelling, and the stained glass 
windows contain portraits of eminent musicians. On 
the afternoon of the 11th ult. Mr. Paderewski, who had 
come from Paris expressly for the occasion, gave an 
informal Recital at a Reception organised by Mr. Daniel 
Mayer for the inauguration of the new room. The guests 
were very numerous, and included the most eminent 
members of the art-world—music, poetry, painting, the 
drama, and literature being profusely represented. It goes 
without saying that not half the visitors were able to get 
within earshot of the famous pianist, but this mattered 
little, as the spacious suite of rooms on the same floor 
offered attractions which, though more material, were 
obviously well appreciated. The occasion was in all 
respects memorable—the opening of the Salle Erard must 
go down to history as one of the ‘‘ events’ of the musical 
season of 1894. The pieces performed by Mr. Paderewski 
included the “ Waldstein”’ Sonata of Beethoven, Mendels- 
sohn's ‘“ Variations Serieuses,” a Mazurka, Prelude, 
and Nocturne by Chopin, and a Waltz by Rubinstein. It 
is quite superfluous to say how he played them—such an 
audience would have stimulated artists far less impression- 
able to exceptional revelations of power and skill. The 
applause which greeted his efforts may also with safety be 
left to the sympathetic reader’s imagination. If future 
occupants of the same platform secure half as much they 
will have reason to plume themselves. 


THE CHURCH ORCHESTRAL SOCIETY. 


THE inaugural meeting of the newly-formed Church 
Orchestral Society was held on the 14th ult. The Chair- 
man, Sir John Stainer, in the course of an interesting 
speech, said that it seemed to him that from every point ot 
view it would be beneficial to have a Society of this sort. 
Many people were anxious to have orchestral services, but at 
present such services could only be given at the cost of great 
effort and with the frequent result that, what with hurried 
rehearsals and musicians not up to their work, the per- 
formances were of an indifferent kind. It would be within 
the power of the Church Orchestral Society to remedy this 
by providing an orchestra of musicians already familiar 
with their duties. He regretted a growing tendency to 
consider that it was impossible for people to worship 
unless they were actively employed. In his opinion there 
was as much opportunity for worship when listening to 
beautiful music as when joining in it. Some little time since 
a proposition was made that popular hymns should be intro- 
duced in the service of the Holy Communion ; and recently a 
Bishop of the Church of England said from the pulpit: 
‘We must occasionally allow the choir to have an anthem, 
or otherwise it will be impossible to keep them together.” 
Sir John was exceedingly sorry to hear such a low view 
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taken of the anthem. He objected to its being spoken of | so much heard of methods of composition? Why did no 0c 
and looked upon as a sort of “ sop ”’ thrown to the choir as | the critics show that a system of procedure was but the 296- 
a bribe. He supposed the Bishop thought that the object | means by which the genius showed its taste? Why dig I 
of an anthem was the glorification of the choir—an opinion | they not show the disastrous consequences which regulte4 . 
which was much to be regretted. Church music should | from a composer fettering himself with a system foreign to met @ 
not be looked upon as ordinary music. When we offered |his genius? Why did not critics do their duty in this chott 
music to God, it was not to excite criticism or discussion, | matter? Because they were ignorant. Of fifty writers 08 
for, beyond all doubt, its object was totally different. The | who arrogated to themselves the right to discuss art, there Nata 
Church Orchestral Society would be the means of providing | were only ten who had the aptitude and the indispensable ye 
orchestral music readily and cheaply in our churches, and | knowledge to do so. And what was worse, every one of E. 
he hoped that in the future they would be able to say | the fifty thought himself included in the ten. 74 
that it had tended to raise the level of church music and — Dick 
added to the beauty and devotion of the services. If Dick 
heartily supported, he was sure that the Society would bea REVIEWS. ve P 
success, for he felt certain that there was before it a great iyall 
future. 
. : : he 
Sir John Stainer has accepted the post of President of + oye ae 
the Society for the pin ily The Secretary is the Orignnal Comp ncaa tg hades ao 198-210, at 
Hon. Richard Strutt, 70, Eccleston Square, to whom appli- ; [ ; op ts : a 
cation should be made for membership and other particulars. | THE appetite for new organ music may be said to grow pod 
Ladies and gentlemen, bond fide members of the Church | by what it feeds upon, and it is difficult to keep pace with ow 
of England, are eligible for election as honorary or per- | the stream of new publications that reach us every month, em 
forming members. The first of the present series is a brief Offertoire in B flat, ae 
by Edward Cutler, an earnest and accomplished art-worker, Ham 
ata though not a professional musician. The piece is and § 
THE MODERN MUSIC POEM an Allegro in 6-8 measure, with an alternative section or ery 
: Trio in F, somewhat more sedate in character, but still ae 
PRECEDING a Concert given on the 17th ult. by Mr.|cheerful. Though not difficult, the Offertoire contains a pa 
Isidore de Lara, held by kind permission of Sir Joseph and | fair amount of work for the pedals. The next two numbers fa ‘ 
Lady Mackenna, at 67, Lancaster Gate, M. Paul Milliet, | consist of a Meditation in A flat and a Postludein C minor, hee 
editor of Le Monde Artiste, discoursed upon ‘ The|by E. Duncan. The first is a placid but by no means th bs 
theories and errors of the modern music poem.” That | ineffective Moderato written in the Legato style through poy 


at least was the attractive title of his paper, which, how-|out; and the other, though more vigorous, is equally pene 
ever, dealt very little with the announced theories and | dignified and organ-like in manner. The unexpected burst - 
errors, but chiefly with the methods of Wagner and the | into the tonic major key eight bars before the close is very 








supposed ignorance of modern critics. In the opinion of | effective. Nos. 201 and 202 are pieces by Albert Renaud. Sui 
the lecturer, any method of composition is only of service | The first contains a Communion and a Priére, and the Stojor 
to him by whom it is invented, and those who are gifted | second a Fantasie Pastorale. Extreme simplicity charac- Sur 
should speak in the form that their genius dictates ; com- | terises the first two sketches, and if the third is a little more succes 
posers, in fact, should avoid systems as they would fly from | elaborate, and certainly very piquant and delicate, it cannot Suite 
the plague. The musical poem, the lecturer said, had given | be described as difficult, or beyond the means of fairly well In th 
tise to numberless theories. There was scarcely a com- | practised amateurs. The next issue consists of a Prelude The 
poser or a poet but who would dictate how poetry and music | and Fugue in D minor, by E. Silas (Op. 120), the first into 
should be united, but there were scarcely two who would | portion of the work being vigorous and _ agitated, and t 
agree. Wagner, by the power of his genius, was able to|and the second somewhat mournful and elegiac. Both clever 
hide the weak places of his system, but it was not so with | movements display much musicianly feeling, though the lon 
his imitators. To them Wagner’s method was as much a| fugue subject is not elaborately developed. No. 204 ere 
hindrance and a snare as a giant’s armour would be to a| contains a Reverie and Intermezzo, by B. Luard Selby, to it 
dwarf. Wagner maintained that the legend was a more | forming one extended piece in A flat and D flat, very sectior 
suitable subject for musical treatment than the events of | sentimental and savouring rather of the modern French melanc 
history; but Meyerbeer, in ‘‘ Les Huguenots,” had given | style of organ music, but certainly not to be condemned on The th 
as powerful a musical expression of the passions of Raoul, |that account. The next six numbers contain in all a strang 
Marcel, and Valentine as Wagner had of the emotions | dozen pieces, by J. Rheinberger. This esteemed German’ § © scored 
of Wotan, Fricka, and Briinnhilde. Gluck effected a|composer’s admirably written and extremely effective music and ins 
revolution in dramatic music. He said that the| forthe organ is not yet so widely known in this country elabor: 
true function of music was to assist the poem, to |as it deserves, but it is gradually forcing its way, and the 
strengthen the expression and the interest of the situations, | present series of twelve sketches (Op. 174) will help, for Hone 
and he had left the receipt which he had followed in the | while they are well worth the attention of accomplished Se 
composition of ‘“ Alceste”” and ‘‘ Orfeo'’—viz., preserve the | executants, they do not abound in unnecessary difficulties, Co 
truth in the declamation and the recitative, and do not | nor are they so lengthy as to prove wearisome to ordinary | 
hinder the action by superfluous ornamentations. But the | listeners. They are in various styles, from grave to gay, Pr 
observance of these axioms would not produce a master-|if the latter term may be legitimately employed in H 
piece, because it was the man and not his method that | connection with organ music. 
made the greatness of a work. Methods were peculiar to ' 
the geniuses who invented them. Every artist worthy of . : : * sae} HE 
the ea evolved his own theories and systems, which - Bose d Ballet d ete raat —. Pe only ne 
dependent on his mental peculiarities and the race from Benj aa tedeod Toseoh Willian, — 1 form at 
which he had sprung. Moreover, artists modified their enjamin Godard. [Josep illiams. } melodic 
deepest opinions according to circumstances. Of the| M. Benjamin Goparp, the talented French compose, original 
many erroneous ideas to which the modern music| has written much, and if in some of his works there ale Pianofo 
poem had given birth there were none more striking | signs of hasty workmanship, he has produced others of cannot 
than those which affected the treatment of melody. |real merit. This Petite Scéne is a genre piece containing Oratori 
Composers strove to follow Gluck in making melody|some delightfully fresh, picturesque music; the com mends 
: subservient to the text, and to imitate Wagner in|secutives in the pastoral section in D flat are of quaint 
: surrounding it with harmonic complexities until reason was | effect. One of the personages is a young lord (tendt ‘The ) 
i lost in wild fantasy. - Melody, however, found a shelter | voice), who first compliments a dancer, and then describes and ch 
i from scientific complications in England. English com- | the ballet which he has just seen, and in which she ° quake,” 
if posers preserved their sensitiveness to the simple beauty of | second personage) has taken part; while he describes, sé Unfol 
i, melody. They put therein neither science nor system, but | mimics the principal performersinit. All that this “Scene tender 
i their heart. It was an old way, but there was never yet a| wants is a good singer, a clever dancer, and at y 
if better to stir the emotion of the listener. Why, then, was | accompanist. of the s 
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— 
Octavo Edition of Trios, &c., for Female Voices. Nos, 
296—301- [Novello, Ewer and Co.] 


In the present instalment of a series which has evidently 
met a distinct want, owing to the multiplication of ladies’ 
choirs, will be found some admirable pieces quite worth the 
attention of well-trained singers. The first, ‘Hymn to 
Nature,” by L. Streabbog, the English version of the 
French words of E. Carolus being from the pen of Miss G. 
f. Troutbeck, is a very bright and breezy piece, with 
intervening soli for soprano or mezzo-soprano. The next 
is a setting of the familiar nursery rhyme “ Dickory, 
Dickory, Dock,” by H. W. Schartau, in tuneful 6.8 measure, 
the phrases being for the most part required to be sung 
staccato. No. 298 is a selection that should be taken up 
by all ladies’ choirs capable of rendering it justice. This 
is the singularly clever and effective chorus of witches, 
“Whither away,” from Professor Stanford’s cantata ‘‘ The 
Voyage of Maeldune.” It is by no means easy, but it will 
repay the trouble of study. Twosolo voices are required and 
three-part chorus. ‘‘Summer,” by Hamilton Clarke, has 
accompaniments for castanets, triangle, and tambourine, but 
these are ad lib. rather than obbligato. It is one of Mr. 
Hamilton Clarke’s happiest efforts, singularly melodious 
and graceful, being written in waltz rhythm. The same 
composer’s ‘‘ ‘Fo the Woods”’ has similar accompaniments 
and is equally tuneful and piquant, but is more in the 
character of a bolero. These two compositions cannot 
fail to meet with favour alike from performers and audience. 
The last on the list for the present is Beethoven’s ‘‘ Noble 
be thy life’ (‘‘ Edel sei der Mensch, hilfreich und gut”), 
the original words by Goethe having been skilfully trans- 
lated by the Rev. J. Troutbeck. This is for six voices, and 
should be sung unaccompanied if possible. 


Suite en Mi bémol pour Grand Orchestre. Par Sigismond 
Stojowski. [Stanley Lucas, Weber, Pitt and Hatzfeld.] 


Suires are no longer written on the old lines—i.e., as a 
succession of dance movements in one and the same key. 
Suite now means merely a succession of movements. 
In the work before us we have first a Theme varié. 
The theme itself, of chorale character, and divided 
into sections of three bars, is given out by clarinet 
and bassoon in octaves. The variations are decidedly 
clever. The second movement is entitled ‘Interméde 
a and is, in fact, an animated Mazurka. 

ere is a certain waywardness about the music that gives 
to it the appearance of an improvisation ; the middle 
section, meno mosso, which opens with a refined but 
melancholy solo for cor anglais, is highly characteristic. 
The third movement is a ‘‘ Réverie et Cracovienne,”’ full of 
strange rhythms and striking harmonies. The work is 


’ scored for a large orchestra, including four horns, trombones, 


andinstruments of percussion. The instrumentation is of an 
elaborate character, and the music, generally, polyphonic. 


Arrangements for Military Band. By Dan Godfrey, jun. 
Selection from ‘ The Redemption.” 
Couvante from A. C. Mackenzie’s Music to ‘‘Ravens- 
wood.” 
Polonaise from Glinka’s “ Life for the Czar.” 
Husarenritt. By F. Spindler. 


[Novello, Ewer and Co.] 
Tu last two of these pieces are so well known that it is 


; only necessary to call attention to their publication in the 


above indicated; while Dr. Mackenzie’s spirited and 
melodious Courante, with its delicious and wonderfully 
original Trio, has become so general a favourite as a 
pianoforte duet that its arrangement for military band 
tannot fail to be welcome. The selection from Gounod’s 

torio now appears for the first time, and at once com- 
mends itself by the judicious choice of its melodies and 
ut, taste shown in the ordering of their succession. 
The March to Calvary” is followed by the lovely quartet 
and chorus “Beside the Cross remaining,” the ‘ Earth- 
quake,” the ‘Promise of Redemption,” the superb 
Unfold, ye portals everlasting,” and the exquisitely 
tender melody ‘From Thy love as a Father.” Mr. 


y’s name is sufficient guarantee for the effectiveness 
of the scoring. 


Poémes Sylvestres. Pour Piano. Par Théodore Dubois, 
[Heugel et Cie.] 


MENDELSSOHN, Schumann, and Chopin wrote sonatas, 
but evidently found pieces of short compass far more to 
their liking, and later composers have followed closely in 
their footsteps—we need only mention Heller, Kirchner, . 
Brahms, and Grieg. Since Beethoven, interesting sonatas 
have doubtless been written, but none of an epoch- 
making character; it may be said generally, that fugue 
ended with Bach and the sonata with Beethoven. Among 
modern pieces for the pianoforte, these ‘“‘Poémes Syl- 
vestres”’ deserve honourable mention. The music is 
interesting, and shows skill, feeling, and refinement. 
Stephen Heller has exercised his sway over the composer, 
who, however, is not insensible to other and later influences. 
And not only is the music attractive, but it is exceedingly 
grateful to the performer. ‘ L’Allée solitaire,” ‘“ Les 
myrtilles,” “* Les bucherons,” ‘‘ Le banc de mousse,” * La 
source enchantée,”’ and “‘ Danse rustique” are the titles of 
the various numbers of the collection, and all possess 
points of interest. 


Six Pieces for Violin and Pianoforte. By J. D. Davies. 
(Op. 21.) [Novello, Ewer and Co.] 


THE first piece is a Polonaise of clearly marked 
character and stately rhythm. To the bright first section 
in G major is opposed a meno mosso in C minor opening 
with an expressive theme; the triplet with the augmented 
second gives to it a weird effect. The return to the 
principal key is adroitly managed. The Barcarolle (No. 2) 
is smooth and pleasing. The accompaniment for the 
pianoforte is effective, the harmonies are interesting, and 
the writing is grateful to the player. The coda is neat and 
clever. The Mazourka (No. 3), dedicated to Herr Leopold 
Wallner, of Brussels, is bright and attractive. No. 4, 
Legend, also dedicated to a Brussels celebrity, Professor 
Arthur de Greef, though free in form, is perfectly clear. 
The interesting music suggests a programme—a tale; but 
the composer wisely leaves the making of it to the listener. 
No. 5, Romance, dedicated to Mr. B. Tours, is soft and 
flowing. The collection concludes with a short, dainty 
Serenade. Violin and pianoforte players will find this set 
of pieces worthy of perusal; they contain drawing-room 
music of the very best kind. . 


Bacchanalian Dance.  Berceuse. For Violin and 
Pianoforte. By Edward German. [Edwin Ashdown. ] 


THESE are two clever and attractive pieces; so far, 
indeed, as cleverness is concerned, that is to be expected 
from Mr. German. The Bacchanalian Dance opens with a 
characteristic theme played on the fourth string; a second 
and more melodious theme follows in the relative major 
(the piece opens in D minor). A quaint meno mosso section 
in the dominant minor key offers a pleasing contrast. The 
Dance concludes with an energetic and effective coda. 
The Berceuse is a dainty little piece. The principal theme 
is expressive and enhanced by a clever pianoforte part. 
The soft, soothing coda brings the piece to a satisfactory 
close. The music of this Berceuse betrays French 
influence, 


In the Balmy Night. By P. Tschaikowsky. 

Villanelle. By Eva Dell’ Acqua. 

[Stanley Lucas. ] 

Mr. Evcine Oupin, to whom we owe acquaintance 
with many of this composer’s songs, has already made the 
first-named Serenade a favourite in our concert-rooms. 
It is a charming example of the Russian writer’s most 
graceful style. The second song is provided with French 
as well as English words, and may be recommended to the 
attention of light soprano vocalists, to whom its refined and 
delicate character renders it specially suitable. 


Give a Rouse. By A. Davidson Arnott. 

. [Novello, Ewer and Co.] 
THE spirit of Robert Browning’s lyric has been happily 
caught by the composer, who has provided baritone and 
bass voices with a cavalier song of remarkable vigour and 





effectiveness. 
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When Israel came out of Egypt. Anthem for four 
voices. By C.E. Miller. [Novello, Ewer and Co.] 


Tuis setting of the 114th Psalm commences with a 
vigorous chorus in E minor, in which contrapuntal devices 
are employed to a moderate extent, the section ending 
- with a jubilant outburst in the tonic major. The next 
number is a duet for basses or baritones, ‘‘ The sea saw 
that and fled,” full of energy and containing some striking 
harmonic progressions. A short recitative for trebles is 
followed by the final chorus, ‘‘ Who turned the rock to 
standing water,” a finely developed fugue with an imposing 
climax. 


Klange 


The Flute Player's Fournal. Second Series. 
By 


aus Oesterreich. Fantasia for Flute and Pianoforte. 
Ottomar Beckert. [Rudall, Carte and Co.] 


Tuis is a Fantasia of the good old sort: an introduction 
and a simple theme followed by showy variations. The 
latter, well written for the instrument, form excellent 
practice, and, if well performed, are calculated to please all 
who love bright, brilliant music. The pianoforte accom- 
paniment is of the simplest possible character. 








FOREIGN NOTES. 


BarcELona.—M. Eugéne Gigout, the French composer 
and Organist of Saint Augustine’s, Paris, gave three Organ 
Recitals in June last, at which audiences numbering from 
7,000 to 8,000 people overwhelmed him with applause, 
laurel wreaths, crowns, bouquets, and all the other para- 
phernalia of a ‘‘ grand success.” 

BayREUTH.—Herr Kniese has been added to the list of 
conductors of this year’s Festival performances, so that, 
with Herren Levi, Mottl, Richter, and Strauss, there will 
be five general conductors. The musical assistants and 
directors of the music on the stage and behind the scenes 
are Herren Armbruster (London), Humperdinck (Frankfurt), 
Jiinger (Bayreuth), Mikorey (Berlin), Pohlig (Bayreuth), 
Porges (Munich), Schlosser (Bayreuth), and Siegfried 
Wagner. Herr Fuchs (Munich) is stage manager. The 
chorus consists of 110 and the orchestra of 108 performers. 
The leaders are Herren Rosé (Vienna) and Krasselt 
(Munich).. Sixty dancers (male and female), under the 
direction of Signora Virginia Zucchi (Milan), take part in 
“ Tannhauser.” The new scenery for ‘ Lohengrin” 
has been painted by Professor Brickner of Coburg, and 
the costumes are after designs by Professor Fliggen of 
Munich. To celebrate the twentieth anniversary of the 
opening of the theatre, the ‘‘ Ring of the Nibelung” will 
be performed in 1896. ; 

Ber_in.—There is some hope that Herr Felix Wein- 
gartner will, after all, retain his position as Conductor of the 
Royal Opera. Negotiations are at present in progress with 
the Munich Opera to have his contract With the latter Insti- 
tution cancelled, and if these are successful Herr Wein- 
gartner will probably receive a life appointment from the 
Emperor William. In that case the Berliners will be entitled 
to hearty congratulations, for Herr Weingartner, although 
still a young man, has hardly a superior as a conductor 
and he has already done wonders with the Court orchestra. 
——Frau Rosa Sucher has received the gold medal for art 
and science from the Grand Duke of Saxe-Weimar.— 
Eugen d’Albert has just completed another grand opera in 
three acts. —— At Kroll’s Etablissement the ‘‘ Banda 
Municipale di Roma,” or Municipal Band of the city of 
Rome, under the direction of Cav. Alessandro Vessella, 
has been giving a number of Concerts to very appreciative 
audiences. The band contains only wind instruments, and 
the performances are distinguished by remarkable beauty 
of tone, rhythmical precision, and general artistic finish. 
——On June 30 two new one-act operas, ‘‘ Das Hexenlied” 
(The witch’s song), by Emil Kaiser, and “ Zamora,” by 
Adolf Stierlin, were produced at the Belle Alliance Theatre. 
Both works were vigorously applauded. —— Frau von Bilow, 
the widow of the great pianist and conductor, is engaged on 
editing a number of her late husband’s letters, In this collec- 
tion those addressed to herself, his pupil, Frau von Welz, 
and his friend, Fraulein Petersen, will occupy the greater 
portion.—Herr Felix Weingartner has just completed 





some music to Sophocles’s “ CEdipus ” Trilogy, It jg 
written for wind instruments only. The director of the 
Riga Town Theatre will produce the Trilogy next Season 
with this music. 

Bonn.—The recent three days’ Beethoven Festival, a 
which the whole of the master’s Symphonies were per. 
formed in chronological order, was not only a great 
artistic success, but also resulted in a gratifying pecuniary 
profit—viz., 6,747 marks, of which the committee presented 
3,000 marks to the Widows and Orphans’ Fund of the 
Cologne Theatre orchestra, which, under the direction of 
Professor Franz Wiillner, had interpreted the nine 
‘* Wunderwerke.” 

CuRISTIANIA.—‘‘ Fra gamle Dage’”? is the title of a new 
Norwegian opera, recently produced here with success, 
The composer’s name is J. Harklon. 

DarmstapDT.—The twelfth middle-Rhenish Musical 
Festival was celebrated on the 7th, 8th, and oth ult, in 
the large hall on the Parade Ground, under the direction 
of Hof-Capellmeister Willem de Haan. Amongst the 
works performed were Haydn’s “Creation,” Berlioz’s 
‘‘Romeo and Juliet,” and Brahms’s ‘ Triumphlied,” 
The chorus numbered 925 singers and the orchestra 140 
players; the principal soloists were Fraulein Elizabeth 
Leisinger and Charlotte Huhn, Herren Willy Birrenkoven 
and Johann Messchaert. . 

Genoa.—The first performance in Italy of the recently 
discovered and much discussed Greek ‘‘ Hymn to Apollo” 
was given here recently, under the direction of Signor 
Lorenzo Parodi, If he used the version of MM. Reinach 
and Faure, which this paper presented to its readers with 
the Jubilee number of last June, Dr. Reimann, of Berlin, 
will no doubt consider Signor Parodi’s name peculiarly 
suggestive ! 

GiRGENTI (S1ciLy).—The Philharmonic Society of this 
place recently conceived the novel idea of giving an al fresco 
performance of Mascagni’s “ Cavalleria” on the public 
square in the neighbouring village of Cattolica, which is 
said to be the identical place in which the story of the 
opera is supposed to have happened. The local priest 
protested against his church being used as “ decorations” 
for the performance, but in vain, The best-looking amongst 
the inhabitants, in their smartest attire, were employed as 
supers; the church had to open its doors to receive the 
mumming ‘“ worshippers,” and four thousand people from 
the neighbouring villages came to enjoy the new and 
gratuitous sensation. That it was a “great success” 
goes without saying. 

Goriitz.—At the twelfth Silesian Musical Festival, on 
June 17, 18, and 19, performances were given of Handel’s 
‘“* Messiah,”’ Beethoven’s Seventh Symphony, Schumann's 
‘* Paradise and the Peri,” a Symphony in E major by Count 
Hochberg, a Symphonic Poem, ‘Von ewiger Liebe,” by 
L. Heidingsfeld, &c. After an address by Count Hochberg, 
the Festival closed with the ‘ Hallelujah’? Chorus from 
‘The Messiah.” Choir and orchestra numbered about 
goo performers, and Dr. Muck conducted. 

HampurGc.—Frau Klafsky has been presented by the 
King of Wiirtemberg with the gold medal for art and 
science. 

Lx1pzic.—An anonymous admirer of Robert Schumann 
is about to erect a monument to that master, and has 
set aside the sum of 56,000 marks for the purpose. It 
will be situated in the Tauchnitz Street, and the work 
will be commenced almost immediately. This town 
already possesses another Schumann memorial, which was 
also erected at the expense of a Schumann enthusiast, 
Dr. P. Fliedler. Meanwhile, the monument to Richard 
Wagner, is still in nubibus.——On June 23 Professor 
Carl Reinecke celebrated his seventieth birthday, when he 
was the recipient of numerous congratulatory messages 
and other similar proofs of the high esteem in which he's 
held. A ‘Carl Reinecke Fund,” which was started at the 
instigation of a local music publisher, has resulted in a sum 
of 14,000 marks, the interest on which will be devoted to 
the relief of members of the Gewandhaus orchestra a0 
pupils of the Conservatoire of Music who may be inn 
and deserving of pecuniary aid. In honour of the oo 
the town theatre performed the master’s comic opera ‘ Det 
Gouverneur von Tours,” which the composer himself 
conducted with surprising vigour and youthful elasticity. 
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Litce.—On June 14 M. Sylvian Dupuis conducted a 
Concert performance of the first and second acts of Wagner’s 
«Tristan and Isolde,’’ without cuts. M. Ernest van Dyck 
was the Tristan; Mdlle. Lejeune, Isolde; Madame Fik- 
Wéry, Brangane, and M. Gillibert, Kurwenal. The 
enthusiasm of the crowded audience was tremendous. 

Mutan.—The great dramatic singer, Signora Bellincioni, 
is said to have written the libretto of an opera bearing the 
amazingly romantic title of ‘“‘Mac’s Sister.” A young 
composer, Signor Settacioli, is to supply the music, and he 
will, no doubt, do his level best to introduce the necessary 
Scotch flavour, which is so easily imitated and becomes as 
easily tiresome. 

Mons.—This town, which was the birthplace of 
the greatest Netherlandish musician, let the tercen- 
tenary of his death (June 14) pass without any 
appropriate musical performance; but on June 23 a post 
festum Festival Concert was given at the Conservatoire, 
when a cantata, written by M. Laroche and composed 
by G. M. Jan van der Eeden, was performed by 1,000 
executants. Of Orlando di Lasso’s own works a “ Salve 
Regina,” “* Regina cceli,” ‘* Miserere,”’ and three madrigals 
were sung; and Mozart’s ‘‘ Don Giovanni” and Beethoven’s 
“Coriolan’’ Overtures, and (strange aberration of taste !) 
Wagner’s ‘‘ Walkirenritt ” were sandwiched between the 
vocal pieces. It had been the intention of the municipality 
to arrange a big international tournament of song in con- 
nection with the tercentenary, but neither French nor 
German choirs were willing to take part in it The refusal 
of these foreign choirs is said to have been due to the 
doubtful qualities of the test piece, ‘‘ The Dream,” specially 
composed for the occasion by M. van der Eeden, which 
the “ Orpheonistes” of Lille, one of the first male choirs 
of France, had returned as ‘“unsingable.”’ The 40,000 
francs set apart for a worthy celebration of the rare event 
were spent on fireworks, illuminations, and an agricultural 
exhibition ! 

Municu.—Herr Richard Strauss commenced his duties 
as Conductor at the Court Theatre on June 29, with a 
splendid performance of Wagner’s ‘‘ Tristan.” 

Paris.—The Kastner-Boursalt prize of 2,000 francs 
for the best work on musical literature, published during 
the last two years, has been divided by the Académie des 
Beaux-Arts between MM. Albert Soubies and Charles 
Malherbe, for their ‘‘ Histoire de l'Opéra-Comique,” and 
M. Julian Tiersot, for his ‘‘ Rouget de I’Isle, son ceuvre, 
savie,” &c. Both these works made their first appearance 
in our contemporary, Le Ménestrel. ‘* Dinah,” a four-act 
opera written by MM. Michel Carré and Paul de Choudens, 
and composed by M. Edmond Missa, was produced on 
June 22, at the Comédie Parisienne, a small theatre, where 
anumber of enterprising artists hoped to find a new home 
for the lyric drama. They intended to perform a number of 
new works by young composers, but unfortunately the first 
of these is not a grand success, and the projected season 
came to a premature end a few days after the production 
of the unfortunate ‘‘ Dinah.” M. Missa, a young man of 
thirty-three, and a pupil of M. Massenet, is a clever 
musician, but his score is uninteresting, even vulgar, anda 
compound of many styles. The libretto is founded on 
Shakespeare’s “‘ Cymbeline."-——This year’s Prix de Rome 
has been awarded to M. Rabaud, a pupil of M. Massenet, 
M. Letorey, a pupil of M. Théodore Dubois, received the 
second prize. The test was the composition of a cantata 
entitled  Daphné,” to a libretto by M. Charles Raffalli —— 





F At the Grand Opéra a new singer with a fine voice, Mdlle. 


bourgeois, made her début as Briinnhilde in Wagner’s 
Walkiire.” Only six months ago this young lady is said to 

ve been employed as a pastrycook in a provincial town. 
Whatever her other qualifications for the stage may be, she is 
tettainly not deficient in pluck, to select the arduous réle of 
Wotan’s * Kithnes, herrliches Kind” for her first appearance. 

PRacuE.—At the Bohemian National Theatre a new one- 
he opera, ‘* Stoja,” by Roskoschny, was recently produced. 
tis just what a refined fin de siécle public expects a well- 
Tegulated one-act opera to be: brutal music wedded toa 
th tal story, in which conjugal infidelity forms the plot, and 
e knife brings about a quick dénouement. In fact, a 
worthy Imitation of the “ Cavalleria’? and the rest of what 
Ni might Call the bill-poster type of opera. A new 
ymphony in C minor, by Karl Weiss, which was performed 


on the same evening, pleased greatly, and the young 
composer was much applauded. 

StuTTGART.—The fourth musical Festival, held here on 
June 2, 3, and 4, was an unqualified success. The Gewerbe- 
halle, which holds 6,000 people, was crowded to overflowing, 
and the enthusiasm of the audience unbounded. Anton 
Rubinstein, who conducted his sacred opera “ Christus ” 
(Op. 117), was the hero of the day, or, rather, of the week, 
as he always is whenever he appears in the capacity of 
conductor or performer. Opinions of the new work differ 
very considerably, as was to be expected, but there is no 
doubt that the performance was excellent. Herr von zur 
Mihlen was splendid in the part of Christ, the composer 
himself having expressed his admiration of this artist in the 
words: ‘ Your interpretation of Christus was the personified 
ideal of my most daring expectations.” That great Wagner 
singer, Frau Klafsky, showed her eclectic taste by singing 
the solo part in the Finale from Mendelssohn’s “ Loreley,” 
which was performed at her special request. Magnificent 
renderings were given of Liszt’s ‘“‘ Faust” Symphony, 
Beethoven’s No. 7, selections from “ Parsifal,” &c., 
Herr Hof-Capellmeister Zumpe earning the most flattering 
encomiums by his superb conducting. 

Urrecut.— The ‘“ Maatschappy tot bevordering der 
Toonkunst” (Society for the encouragement of the art of 
music) celebrated a three days’ Festival on June 8, 9, 
and 10, under the direction of Mynheer Richard Hol. The 
programmes included selections from Rubinstein’s sacred 
opera ‘‘ Moses”’ and the late César Franck’s ‘‘ Béatitudes,” 
both works for the first time in Holland; Beethoven’s 
Choral Symphony, Mendelssohn’s ‘‘ Hymn of Praise,” 
a Pianoforte Concerto by Liszt, &c. The chorus consisted 
of 350 singers (of which only forty-three were tenors) 
and the orchestra numbered about eighty performers. 

WErIMAR.—Dr. Franz Beier, of the Cassel Court Theatre, 
has been appointed Conductor of the Weimar Opera in 
succession to Herr Richard Strauss. 








MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season in Bristol having closed, there is 
little of interest to record. The Concert at Clifton, on 
June 28, given by Mr. and Mrs. J. L. Roeckel, was note- 
worthy from the fact that the programme was made up 
exclusively of vocal and pianoforte compositions of British 
composers. Mrs. Robinson and Miss Moline were the 
vocalists, Mr. and Mrs. Roeckel the pianists, and Mr. Theo. 
Carrington the violinist. So successful was the Concert 
that it had to be repeated, and a good sum was realised for 
the Benevolent Institution. 

On June 26 the third annual Festival in connection with 
the Axbridge district of the Diocesan Choral Association 
took place at Cheddar, the parishes represented being 
Axbridge, Wookey, Cheddar, Draycott, Rodney Stoke, 
Congresbury, and Berrow. The Rev. H. Toft, of Axbridge, 
was the Conductor; the Rev. H. P. Denison, of East 
Brent, presided at the organ; and many orchestral instru- 
ments were employed in the service. The Dean of Bristol 
was the preacher. 

A Concert was given on June 29, at Midsomer Norton, 
by the Mid-Somerset Ladies’ Orchestral Society, who 
creditably played several well chosen compositions. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

For the first time within a period of many years the 
second city is absolutely without a single serious event 
worthy of recording in a hitherto almost unbroken monthly 
summary of news. Not a note of music has been heard 
here except in the parks, where local military bands have 
been giving their usual summer performances. In this 
direction, however, may be chronicled a couple of musicaf 
afternoons exploited by the Sunday Society on the day ol 
rest. The ‘Best’? Memorial Fund is growing somewhat, 
but nothing is yet announced as to its probable ulterior 
outlook. Enquiries at the Philharmonic office have 





resulted in the reception of not a particle of news 
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as to what is to be done by the premier Society 
during next season, and, in fact, it seems to be holiday 
everywhere. The Music School closed its doors for the 
summer recess on the 26th ult., after a successful term’s 
work, during which the number of students has steadily 
increased. The Eisteddfod as usual created something of 
a stir among local Cambrians, but none of the big prizes 
have found their way to Liverpool or Birkenhead, except 
that for ladies’ choirs, won, for the second time, by the 
“‘Gitanas ” of the last-named town, conducted by Miss 
Maggie Evans. The Festival in the adjacent city of Chester 
will, towards the close of July, have proved a veritable oasis 
in the desert for musical people hereabouts. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE spirit animating all connected with the manage- 
ment of the Royal Manchester College of Music has been 
well displayed during the past month. Evidently the 
strong metropolitan opposition to the granting of a charter 
of incorporation has in no wise daunted the Council, but 
has rather strengthened a healthy spirit of self-reliance. 
After a week of strict examination of all the pupils, the 
professors boldly challenged public approval of the result 
of their first year’s work, and unquestionably gained it. 
The charming little concert-room of the College was 
crowded during the afternoons of the 16th, 17th, and 18th 
ult., and the first Manchester Festival—henceforth to be an 
annual and not a triennial affair—was held. The great 
source of delight and hopefulness was that it was entirely 
the result of local talent, locally developed. On the 
Monday the many solos of the students were relieved by 
the admirable performances of the stringed orchestra of the 
Institution, under Mr. Willy Hess. On Tuesday the choir, 
under Dr. Watson, undertook a like pleasurable duty of 
forming the framework of the programme; and the closing 
afternoon was entirely devoted to the exhibition of those 
young artists who were crowded out from the long 
recitals of the previous days. Without recording the 
names of such youthful aspirants, it must be said that 
abundant evidence was shown of talent, of perseverance, 
and of good teaching. The rendering of the works under- 
taken, which was almost invariably clear, intelligent, and 
characterised by remarkable self-possession, frequently 
showed the earnestness of absorbed students, and occa- 
sionally such bright promise as roused the warm encourage- 
ment of the listeners. Sir Charles Hallé and the whole 
staff of professors may be congratulated upon such results 
achieved in the first session of the Royal Manchester 
College. 

On Saturday, the 14th ult.,a Musical Féte, under the direc- 
tion of Mr. Lane, was given in the Botanical Gardens with 
great success. It is to be hoped that the pecuniary results 
may help to cheer the Manchester Philharmonic Choir, 
and encourage it to continue the Concerts which have 
done so much to enliven the evenings of several past 
winters. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FRoM OUR OWN CORRESPONDENT.) 

THE balance sheet for the recent production of the 
“Yeomen of the Guard,” by the North Staffordshire 
Amateur Operatic Society, has been published, and shows 
a profit of £50. The members appear to be very enthu- 
siastic in their work and will, during the coming season, 
produce ‘‘Iolanthe.” The Hanley Nursing Society is 
entitled to the benefit of the last season’s performances. 

The Hanley Temperance Society purpose holding a 
Choral and Instrumental Competition at the Victoria Hall, 
on September 15. The scheme embraces pianoforte solos, 
violin solos, and a choir contest for juveniles, with a choral 
contest for adults. Mendelssohn’s ‘‘ Thee we hail, O 
forest fair,” is given as a test piece for the juveniles, and 
T. W. Stephenson’s Madrigal, ‘‘O pure delight,” for the 
adults. The conditions are most carefully arranged, and 
the competition deserves very hearty support from the 
choirs of the district. The Longton Choral Society visited 
Keele, on the 5th ult., for its annual excursion, and, under 





the direction of the Conductor (Councillor E. H. Bloor), a 
very enjoyable day was spent, Keele Gardens being 9 
to the visitors. The competition promoted by the Man. 
chester Philharmonic Society interested many of the music. 
lovers of this district, owing to the presence of the Hanl 
Vocal Union. At the contest, on the 14th ult., the local 
choir, under the leadership of Mr. J. Garner, succeeded in 
carrying off the first prize. Gaul’s ‘ Singers” was the 
test and Dudley Buck’s ‘‘Hymn to Music”? the selection 
piece. Nine choirs entered, and the competition was ofg 
very high order. 

The Meakin Popular Concert Committee (of the Hanley 
Town Council) have engaged Miss Teresa Blamey, Mr, 
Dan Billington, and Mr. C. W, Perkins (City Organist of 
Birmingham) for the first Concert, on October 8. 

The North Staffordshire Tonic Sol-fa Association held 
its first annual pic-nic on Saturday, the 21st ult., Sandon 
(the seat of Lord Harrowby) being the place selected, 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


DurinG the great summer meeting of the National 
Home-Reading Union, which took place in Salisbury last 
month, an interesting Lecture on the Development ot 
Music was delivered to a good audience in the County 
Hall, by Mrs. Brownlow, the Lecture being illustrated by 
vocal and instrumental selections. Mr. C. F. South, the 
Cathedral Organist, was prevented by illness from giving 
his promised Organ Recital, but the Rev. H. W. Carpenter 
came to the rescue, and delighted a large congregation by 
his performance of an interesting programme, which 
included compositions by Handel, Haydn, Smart, and 
Sterndale Bennett. 

At Warminster a successful open-air Concert was given 
in the grounds of St. Boniface College, on the 3rd ult, 
when an excellent programme of vocal and instrumental 
music was provided by the students and a number of 
friends. 

Mr. Edwin Nunn, the Conductor of the Wilts Oratorio 
Society, is making preparations for a great Musical Festival 
extending over three days, to take place at Devizes during 
the coming season. Four Concerts will be given, and the 
works to be performed are “The Revenge” (Stanford), 
‘* Hymn of Praise’? (Mendelssohn), ‘ My spirit was in 
heaviness ” (Bach), “ Harvest Cantata (Weber), 
“Messiah” (Handel), “The Last Judgment” (Spohr), 
Beethoven’s C minor Symphony, and Schubert's First 
Symphony. All lovers of music in the county will wish 
Mr. Nunn success in such an important undertaking. 

The Test Valley Musical Society, under the conductot- 
ship of the Rev. E. H. Moberly, has resumed work, 
rehearsals having commenced for the Concerts to be given 
in October next at Salisbury and Winchester. 

The newly organised Pier Concerts at Southampton have 
hitherto been an unqualified success, and much satisfaction 
is felt at the general support which the recent movement 
has received. Some of the best bands from the Portsmouth 
Garrison have appeared during the past month, and g 
vocal music has also figured on the programmes. 








On the r2th ult. a testimonial was presented to Mr. W: 
Stevenson Hoyte, in recognition of his long service as 
Organist and Choirmaster of All Saints’, Margaret Street. 
The testimonial consisted of a richly illuminated address 
and a purse of 150 guineas. The Vicar presided. Mt. 
Rivington made the presentation on behalf of the subscribers 
in graceful and eloquent terms, and Mr. Hoyte replied ye 
much feeling, testifying to the pleasure with which he = 
worked with the three successive Vicars of All Saints, * 
acknowledging the good spirit of loyalty with which the 
choirhadalways co-operated. Mr. Hoyte afterwards gaveat 
Organ Recital in the church. Mr. Hoyte played Fantasia® 
C minor (Hoyte), Caprice (Guilmant), Canon (Schuman) 
and Toccata and Fugue in D minor (Bach) ; and, with Mt 
Tivadar Nachéz, as duets for violin and organ—" Elegy 
(Ernst) and “Traumerei” (Schumann). The en 
All Saints’ sang ‘“ Judge me, O God” (Mendelson 
“God is a Spirit” (Bennett), and ‘*O Gladsome Lig 
(Sullivan). 
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Tue reports of H.M. School Inspectors have just been 
sued. On the whole they bear witness to a gratifying 
ess in the performance of the educational time, tune, 
and other tests, and of the songs submitted. One inspector 
Mr. Dibben) remarks : “‘ Notwithstanding all the time and 
jabour devoted—and in many cases very successfully—to 
the teaching of music in our day schools, it is to be feared 
that much of the good work accomplished is lost to the 
nation, since our school children leave at such an early 
age; but perhaps the admirable scheme of vocal music 
suggested in the new Evening Continuation Schools Code 
may remedy this by helping to bridge over the gulf between 
childhood and manhood. Such, at any rate, is the earnest 
hope of many who are anxious for the cultivation of 
musical taste in our midst.” Sir John Stainer and Mr. W. G. 
McNaught give a very hopeful account of the state of music 
in the Training Colleges for schoolmasters and school- 
mistresses. ‘There are now nearly sixty colleges, in which 
about 4,000 students are being trained. Each student is 
examined separately at the end of a two years’ course. The 
report says: ‘‘ One of their most important qualifications, 
the teaching of voice-production, baffles all examination ; 
it is eminently practical, and yet is so difficult in practice, 
although. the theory would appear to be comparatively 
easy. For the progress students make in this branch of 
study we have to trust largely to their own good sense and 
proper appreciation of its great value. On voice-production 
depends very much, though not of course entirely, the art 
of maintaining pitch, or ‘ singing in tune,’ as we commonly 
express it. Habitual loss of pitch is one of the most 
common and persistent faults of school singing; perhaps 
itcan rarely if ever be eradicated, but it can be brought 
within the smallest limits, and even such a partial result 
as this can only be obtained by constant attention and 
skilful treatment of the children’s voices.” The following 
colleges gained the highest percentage of marks: Swansea, 
Lincoln, and Oxford, 97; Bangor, Bishop’s Stortford, 
Stockwell, and Warrington, 96. 


Ar its first public Concert, at Queen’s Gate Hall, 
Harrington Road, on the gth ult., the recently-formed 
“South Kensington Choral Society,” under Mr. John 
W. Ivimey, gave very creditable performances of the 
beautiful chorus ‘There is joy in the presence,” from 
Sir Arthur Sullivan’s ‘‘ Prodigal Son”; Mendelssohn’s 
“Hear my Prayer” (solo part by Mrs. Helen Trust); 
Gounod’s Motet, ‘By Babylon’s Wave”; a nicely har- 
monised part-song, ‘‘ Weep no'more, sad _fountains,”’ 
by the Conductor; and other pieces. The choir contains 
some capital material, the tone is fairly good, and 
the members sing with care and intelligence. There 
is, of course, room for improvement, especially as 
regards rhythmical precision, promptness of attack, and 
clear enunciation ; and a tendency to ‘ scoop,” which was 
especially noticeable in the sopranos, should be rigorously 
checked, A Trio in D for pianoforte and strings, by Mr. 
John W. Ivimey, which was played by the composer, Mr. 
Joseph Ivimey (a refined and capable violinist), and Mr. 
Arthur Blagrove, is the work of a clever musician, who has 
the gifts of inventing a good theme and the power of making 
the best use of it, the Andante being especially deserving 
of praise on these grounds; it is a charming movement. 
The work would have made more effect if the composer- 
Pianist had been less modest and given more prominence to 
the pianoforte part, which was throughout too subdued. Mr. 
Blagrove played Francis Thomé’s sentimental Andante 
Religioso for violoncello with considerable beauty of tone 
and expression, and Mrs. Trust displayed her charming 
mezz0-voce in songs by Max Stange. 


THE programme for the Birmingham Festival is now 
definitely arranged. The Festival will commence on 
Tuesday morning, October 2, with “Elijah”; in the 
evening, Berlioz’s ‘Te Deum,” Brahms’s Second Sym- 
phony, Mackenzie’s ‘“ Britannia” Overture, and Liszt’s 
Fourth Rhapsody. On Wednesday morning Dr. Hubert 
Parry's new Oratorio ‘King Saul,” written expressly for 
the Festival, will be produced; and on Wednesday 
evening, the late Mr. Goring Thomas’s posthumous can- 
tata “The Swan and the Skylark,” set to Felicia Hemans’s 
Poem, with Mendelssohn’s ‘Hymn of Praise” and 





Sullivan’s ‘In Memoriam” Overture. On Thursday 
morning ‘‘ The Messiah ” will be given, and in the evening 
Mr. Henschel’s new “ Stabat Mater,’ Schubert’s ‘“‘ Un- 
finished”? Symphony, Brahms’s Rhapsody, and a couple of 
Overtures. On Friday morning Palestrina’s ‘ Stabat 
Mater” will be given, with Cherubini's Mass in D 
minor, the Good Friday music from “ Parsifal,” and 
Mozart’s E flat Symphony; in the evening, the ‘* Tann- 
hauser ” Overture, Schumann’s “Faust” (Part 3), and 
Beethoven’s Choral Symphony. The principal artists 
engaged are Mesdames Albani and Henschel ; Misses Anna 
Williams, Hilda Wilson, and Marie Brema; Messrs. Lloyd, 
McKay, Black, Oudin, Brereton, and Henschel, with Dr. 
Richter as Conductor. Dr. Hubert H. Parry and Mr. 
Henschel will direct their own works, 


Miss LizA LEHMANN’s farewell Concert was given 
at St. James’s Hall, on the 14th ult. The kindliest 
wishes for the future of this pleasing young vocalist, 
whom marriage is removing from the concert platform, 
were expressed, and regrets at her leavetaking were 
intensified by the perfect manner with which she gave 
“Oh! listen to the voice of love,” Thomé’s “ Les Perles 
d’Or,” “La charmante Marguerite,” and (as an encore) 
‘* When love is blind.” Miss Lehmann’s ability as a com- 
poser was evinced in the song “ Mirage,’’ delicately rendered 
by Madame Marian McKenzie; by the Irish love-song, 
‘**Cean dubh deelish,” sung by Madame Alice Gomez ; and 
by a couple of pianoforte pieces played by Madame Haas. 
An effective ‘‘ Ave Maria,” for contralto solo and female 
chorus, with harp, violoncello, organ, and pianoforte accom- 
paniment, by Mr. Herbert Bedford, was exceedingly well 
received. Miss Fanny Davies, Miss Florence Oliver, 
Messrs. Plunket Greene, David Bispham, and J. Robertson 
also appeared. 


THE National Temperance Féte at the Crystal Palace, on 
the roth ult., included choral contests for adults and juveniles, 
and two Concerts of 5,900 voices each, among its leading 
features. As regards the competitions, in the class for 
choirs of from seventy to a hundred voices there was only 
one entry, from Cardiff, and a special certificate was given. 
In the juvenile contest, success was achieved by two Band 
of Hope Choirs from Portsmouth. In the class for choirs 
of from forty to sixty voices, each competing party having 
to sing Leslie’s ‘‘ How sweet the moonlight sleeps” and a 
piece of its own selection, victory fell to the Nottingham 
Tabernacle Temperance Choir (Conductor, Mr. W. Riley), 
a Reading contingent came second, and a party from 
Dowlais third. The winning choir took for its selected 
piece Dudley Buck’s ‘‘ Hymn to Music.” At the Concert 
several sacred and secular pieces were sung with spirit and 
taste, under the conductorship of Mr. James A. Birch, with 
Mr. F. Wilson Parish at the organ. Sir B. W. Richardson, 
in presiding over a meeting held during the day, said there 
were now 150 choirs included in the National Temperance 
Choral Union. 


Tue second of the three admirable Recitals announced 
by Miss Fillunger, Miss Emily Shinner, and Mr. Leonard 
Borwick took place at the Queen’s Hall, on Thursday, 
June 28, and was devoted to Schumann, the programme 
including the Humoresque for pianoforte solo (Op. 20), the 
Phantasiestiicke for pianoforte and violin (Op. 73), the 
Sonata in D minor for the same instruments (Op. 121), 
and no fewer than ten of the Lieder, including some not 
frequently heard. Brahms was the composer represented 
at the third Recital on the 12th ult. For this occasion the 
principal features of the programme were the Variations for 
pianoforte on a theme in F sharp minor by Schumann 
(Op. g), the Pianoforte and Violin Sonata in D minor 
(Op. 108), and the Hungarian Dances (Nos. 1, 2, 4,and 15), 
also for pianoforte and violin. Miss Fillunger sang eight 
songs and was asked to repeat two of them. The artistic 
and educational value of these performances can scarcely 
be over-estimated, and another series should be given, if 
possible, during the winter season. 


A very successful Concert was given in the small 
Queen’s Hall, by Madame Florence Winn, on the 4th ult. 
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A large audience listened with appreciation to a popular, if 
somewhat lengthy, programme, admirably sustained by 
Miss Ethel Winn, Miss Marie Gould, Miss Greta 
Williams, Miss Florence Bethell, Madame Agnes Lark- 
com, the Polymnia Quartet, Mr. Roger Peck, Mr. S. 
Masters, and Mr. Santley. The popular baritone sang 
‘* Did’st thou but know,” by Ellen Wright, and “The 
Vicar of Bray,’’ and was, of course, encored in each song, 
Madame Winn was also encored for her excellent singing 
in “‘ Voices of the Angels” (H. I.ane Wilson) and Molloy’s 
“Twenty-one.” Additional attractions were found in the 
zola solo by Miss Edith Drake, the violin solos by Miss 
Kate Chaplin, and in the bright and effective comedy 
acting of Miss Olive Kennett and Mr. Charles Fry in the 
well-known scene between Helen and Modus. 


Memeers of the aristocracy no longer hold aloof from 
the concert platform, and one of several Concerts this 
season in which titled ladies have taken an active part was 
that of Madame Cellini, which took place at St. James’s 
Hall, on June 28. The Concert-giver holds a high position 
as a teacher, and in her programme she received able 
assistance, among others, from Lady Spencer Churchill, 
Miss Russell-Tavray, the Countess of Yarborough, Lady 
Margaret Hare, Lady Beatrice Hare, Lady Bootle-Wil- 
braham, Lady Beaumont, Madame Marian McKenzie, Mr. 
Aramis, and Mr. Tivadar Nachéz. Some “ Spanische 
Tanze,” by Moszkowski, were excellently played on four 
pianofortes, with two executants at each instrument, and 
some part-songs rendered with delightful refinement by a 
choir of lady amateurs, conducted by Mr. T. Popplewell 
Royle. 


MapaME ADELINA Patti's Concert at the Royal Albert 
Hall, on the 7th ult., comprised another Wagnerian morceau 
given by the prima donna—namely, ‘‘ Elizabeth’s Prayer,” 
from ‘‘ Tannhauser,” Rarely, if ever, in London has this 
exquisite excerpt been so well sung. Its interpretation by 
Madame Patti was instinct with feeling, purity, expression, 
and dramatic force. Mr. J. M. Coward effectively accom- 
panied on a Mustel organ. The reception awarded the 
artist at the close was most enthusiastic. Vocal assistance 
was given by Mesdames Antoinette Sterling and Alice 
Gomez, Messrs. Ben Davies and Santley. Master Jean 
Gérardy played on the violoncello, Madame Augarde was 
the pianoforte soloist, and the Royal Welsh Ladies’ Choir 
sang part-songs with a spirit and finish that proved 
irresistible. Mr. Ganz accompanied with his accustomed 
readiness. 


Lavy Ramsay, of Banff, appeared both as composer and 
as vocalist at the Concert at the Chelsea Town Hall, on 
the 5th ult., in aid of St. Ursula’s Association for Girls’ 
Clubs in Whitechapel. The first part consisted of a 
setting of D. G. Rossetti’s poem ‘‘ The Blessed Damozel,”’ 
set to music by Lady Ramsay, who may be complimented 
upon producing a fresh and vigorous cantata likely to be 
heardofagain. The tasteful choral portions were sung by a 
ladies’ choir of about thirty voices, the solos were success- 
fully taken by the composer, Miss Marguerite Hall, and Mr. 
Leland Langley; Miss Katherine Ramsay played the 
accompaniments on the pianoforte, and Sir John Stainer 
ably conducted. The work elicited close attention and 
was received with marked approval. Later came miscel- 


laneous pieces sustained by Mrs. Arkwright, Herr von. 


Dulong, and others. 


Mr. AvALON CoLLarp, the tenor of the German Reed 
Company, gave a successful Concert at Kensington Town 
Hall, on the 3rd ult. Mr. Collard sang with much taste 
and expression an ‘“‘ Ave Maria,” by Luzzi, and ‘' The Last 
Farewell,” by Gerard F. Cobb, and joined Miss Alice 
Gomez in Goring Thomas’s duet, ‘‘ Beneath the stars.” 
In addition to the valuable assistance of Mr. Corney Grain, 
whose humorous musical sketch was, needless to say, 
received with much laughter and applause, Mr. Collard 
secured the services of Miss Agnes Janson, Mr. Harrison 
Brockbank, and Mr. Lindsay Hammond; Miss Ross and 
Mrs. Hart Dyke (mandolinists), Mr. Franco Leoni, Mr. 
W. German Reed, Mr. Sinclair Mantell (pianoforte), Mr. 
Hugh Berry (Mustel organ), and Mr. Charles Fry 
(recitations). 





THE Church Sunday School Choir Festival at the 
Crystal Palace, on the, 21st ult., included an afternoon 
Concert by 5,000 voices. Nares’s Jubilate in E wag 
capitally rendered by this small army, representing about 
100 schools from London and the suburbs. Hayes’s anthem 
“The Lord descended from above,” was also executed with 
spirit combined with some regard for light and shade. Both 
in the sacred and secular divisions of the programme the 
choir did so well that several repetitions were demanded, 


The hymns were sung with much devotional feeling and - 


with point; indeed, throughout the choralists proved that 
they were conversant with the sentiment of the various 
pieces occupying their attention. The conductors were 
Messrs. George Hare and H. A. McLaren, and Mr. F, W, 
Belchamber was at the organ. 


Mr. WILHELM GANz’s Concert in the small Queen's 
Hall, on the roth ult., included a number of high-class 
pieces, both vocal and instrumental. Solos on the violin 
and on the violoncello were contributed by Mr. Johannes 
Wolff and Mr. Hollman respectively, and the last-named was 
joined by the Concert-giver in a telling interpretation of 
Mendelssohn’s Duo Sonata in B flat (Op. 45). The vacant 
place in the programme caused by the absence, through 
indisposition, of Miss Ella Russell was filled by Mr. Ganz, 
who volunteered the ‘‘ Moonlight ” Sonata. Miss 
Clara Butt sang ‘“‘ Ché faro”’ with her usual success, and a 
couple of Tschaikowsky’s songs were admirably rendered 
by Mr. Oudin. Acceptable pieces were also forthcoming 
from Madame Alice Gomez, Madame Frances Saville, and 
Mr. Richard Green. 


Mr. ANDREW Biack’s Concert, given at St. James's 
Hall, on the 5th ult., was well and fashionably attended. 
The programme was miscellaneous and need not be criticised 
in detail. The gifted baritone vocalist was heard to the 
fullest advantage in Mr. Henschel’s fine declamatory song 
“‘ Jung Dieterich.” Mr. Ben Davies gave two songs by 
Rubinstein with much effect, and among other artists of 
repute who took part in the entertainment were Miss 
Antoinette Trebelli, Miss Esther Palliser, Miss Florence 
Monteith, Mr. Hollman, and Mr. Delafosse, the last- 
named a new pianist whose Recitals are noticed in another 
column. Madame Sarah Bernhardt and Mr. Guitry 
introduced an amusing dialogue, ‘‘La Pluie et le Beau 
Temps.” 


THE first anniversary of the opening of the new premises 
of the Metropolitan College of Music at Holloway was 
celebrated, on the 7th ult., by a Garden Party in the grounds 
attached to the College. Selections of music were played 
by a small orchestra, under the direction of Mr. Halfpenny; 
by the band of the Children’s Home, under the direction of 
Mr. H. Edwards; and by the College Orchestra, under the 
direction of the principal, Mr. C. J. Dale; while vocal 
music was provided by a select choir of forty students of 
the College, who sang several part-songs, conducted by 
Mr. Cecil J. Sharp. 


THE performance of vocal compositions by Mr. Henschel, 
given under the direction and with the co-operation of his 
gifted wife, at the Queen's Hall, on Friday, the 6th ult, 
was pleasing and successful in every respect. The piquant 
“Serbisches Liederspiel”” (Op. 32), for four voices with 
pianoforte accompaniment, were excellently rendered by 
Mr. and Mrs. Henschel, Miss Marguerite Hall, and Mr. 
W. Shakespeare. Six charming “ Lieder im Volkston, 
from Op. 22, 24, and 29, and several other effective songs 
and duets were included in a well-arranged and not too 
lengthy programme, 


On the whole, the past season has not been very prolife 
or exciting in respect of Pianoforte Recitals, but we are not 
disposed to complain on that ground. Certainly the 
flourish of trumpets which preceded the re-appearance of the 
Dutch pianist, Mr. Zeldenrust, produced little effect, the 
large Queen’s Hall, on Monday, the gth ult., presenting 4 
melancholy array of empty benches. The player 18 4 
sound and conscientious artist, and makes no effort in 
direction of new readings or sensational execution. His 
style is pure and perfectly legitimate, this being the most 
that can be said in his favour. 
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Amost agreeable Concert of music for two pianofortes 
was given by the Misses Rose and Ottilie Sutro, at the 
Steinway Hall, on the afternoon of the 2oth ult. The 
programme included a Concerto in C minor by Bach, and 
smaller pieces by Stephen Heller, Reinecke, Chopin, 
Rudorff, and Duvernoy. All were played with beautiful 
unity of technique and expression, and a ‘‘ Feu Roulant,” 
by the last-named composer, was so perfectly interpreted 
that it was impossible for the ear to distinguish between 
‘the two instruments. The Misses Sutro should give some 
more performances as early as possible next season. 


Tue following candidates have been successful in gaining 
diplomas of Fellowship of the Royal College of Organists :— 
G, P. Allen, Swadlincote; J. E. Barkworth, Edinburgh ; 
W. D. Boseley, Reading; G. F. Bruce, Wallington; E. 
Cope, Ashton-under-Lyne; P. J. Fry, London; F. J. 
Gostelow, Luton; Miss J. M. Hardwick, Grantham; R. 
Harris, Cranleigh ; E. J. Hickox, London; W. H. Hickox, 
London; F. Pugh, Brixton; T. H. Ross, Tunbridge Wells; 
j.c. Schofield, Huddersfield ; J. W. Scott, London, The 
diplomas were distributed by Mr. J. W. Sidebotham, M.P. 


Tue adaptability and simplicity of Professor Bridge’s 
“Musical Gestures” for teaching the rudiments of music 
were remarkably shown on the 13th ult., when a number 
of boys from the Streatham High School went through 
the instructive and interesting evolutions with a precision 
that indicated the value of the method for ordinary school 

as well as choirboys. Professor Bridge briefly 
explained the objects of his system, and his remarks were 
preceded by some excellent music, admirably interpreted 
by Miss Langdon, Mr. F. B, Ranalow, Mr. W. H. Reed, 
and Mr. H. E. Macpherson. 


Tae Cremona Orchestral. Society gave its closing 
Concert of the season at Shepherd’s Bush, on June 28. 
Among the several selections of music played by the 
orchestra, under the able conductorship of Mr. J. Stansfeld, 
the performance of Haydn’s Sixth Symphony deserves 
special mention. Miss Haroldine Nott played some violin 
solos, and other instrumental solos were given by Mr. 
Dawson Smith and Mr. Anderson. Miss C. M. Stevens 
and Mr. Francis Belton contributed songs, and recitations 
were given by Mr. Samuel Woodin. 


Tue seventh annual Concert given by Mr. de Manby 
Sergison took place at St. James’s Hall, on Tuesday, June 
26, and was well attended. Among those who took part in 
a high class miscellaneous programme were the child 
violinist, Master Huberman, Miss Agnes Zimmermann, 
and Mr. Leo Stern. Mr. de Manby Sergison is dis- 
tinguished as an organist, conductor, and teacher, and in 
the last-named capacity he was represented by several past 
and present vocal pupils, the most noticeable being perhaps 
Miss Carrington (soprano) and Miss Macquoid (contralto). 


THE prospectus of the Huddersfield Subscription 
Concerts announces a series of twelve Concerts and a 
Conversazione, commencing on September 25 and finishing 
on March 28. Orchestral music will be represented by Dr. 
Richter, Mr. Henschel’s and Sir Charles Hallé’s orchestras ; 
Mr. Joseph Hofmann will give a Pianoforte Recital, Mr. 
Plunket Greene and Mr. Leonasd Borwick will give a 
Song and Pianoforte Recital, and engagements have been 
concluded with Madame Albani, Mr. Edward Lloyd, 

ame Swiatlowski, and other well known artists. 


Tae Corporation of Trinity College, London, have pro- 
sNided eight additional scholarships—three pianoforte, two 
vocal, two violin, and one for some other orchestral instru- 
ment—out of the dividends of the invested funds. These 
scholarships are open to all-comers of either sex or of any 
tationality. In addition to these eight scholarships, the 
Queen Victoria Composition Scholarship, in July, 1895, 
and the Henry Smart Organ Scholarship, in July, 1896, 
Will be competed for, both tenable for three years. 


A successruL Concert was given at the School for 
Indigent Blind, St. George’s Circus, Southwark, on 
une 27. The choir of the Institution, under the able 
direction of Mr. Herbert Hodge, sang several popular 
ses and part-songs with taste and expression, and 
*veral orchestral pieces were well played by the band, 
nder the direction of the Bandmaster, Mr. W. H. Hall. 





Miss EpitH NALBOROUGH, a refined pianist, gave a 
successful Concert at Brinsmead’s Galleries on the 14th ult. 
This young artist joined Mr. R. Ortmans (violin) and Herr 
Gallrein (violoncello) in a skilful rendering of Beethoven’s 
Trio in C minor, and in other pieces made a highly 
favourable impression. Madame Sandon’s singing of 
Massé’s ‘ Fior d’Aliza” and Mr. R. Ortmans’ playing of 
Svendsen’s Romance and of his own ‘‘ Danse Polonaise” 
are also entitled to special mention. 


Tue Chester Festival, which commenced on the 25th 
ult.—too late, therefore, for notice in our present issue— 
was preceded, according to custom, by an inaugural Service 
in the Cathedral, on Sunday evening, the 22nd ult. A fine 
performance was given of Mendelssohn's ‘“‘ Hymn of 
Praise,’’ with Miss Anna Williams, Mrs. Howson, and Mr. 
Iver McKay as soloists, and an admirable sermon was 
preached by the Bishop, who pleaded eloquently for 
catholicity in musical taste. 


Mr. FRANKLIN TayLor has been deputed by the 
Associated Board of the Royal Academy of Music and the 
Royal College of Music to conduct a series of examinations 
in music throughout Cape Colony, in response to an 
invitation from the University of Cape Town. This is 
the first extension of the operations of the Board to 
the Colonies and indicates an important advance in the 
progress of musical education. 


Tue following gentlemen have been elected directors of 
the Philharmonic Society for the ensuing year: Mr. Oscar 
Beringer, Mr. Cummings (hon. treasurer), Mr. Charles 
Gardner, Mr. A. Gilbert, Mr. Randegger, and Mr. G. H. 
Robinson. Dr. A. C. Mackenzie was re-elected Conductor, 
and it was decided that seven Concerts shall be given 
next year at the Queen’s Hall, on March 7 and 20, April 3, 
May 1, 16, and 30, and June 13. 


“THE Musical Exchange” was inaugurated by an “ At 
Home” on the toth ult., and the crowded attendance of 
visitors indicated the interest taken in the opening of a club 
available for musicians and others, both for social and 
professional purposes. A number of well-known artists took 
part in the programme, and the excellence of the general 
appointments of the building for the comfort of the members 
met with much appreciation. 


THE Music Committee of the Guildhall School of Music 
are to be congratulated on the appointment of Mr. Hilton 
Carter as Secretary to the School in the place of the late 
Mr. Charles P. Smith. Mr. Carter gained his experience in 
similar work as Secretary to the Hampstead Conservatoire, 
and more recently as Secretary to the London Organ 
School, where his energetic direction has, in a single year, 
largely augmented the number of students. 


THE tenth of the monthly series of free Organ Recitals 
given by Mr. Rudolph Loman, at the Dutch Church, Austin 
Friars, took place on the roth ult. The programme included 
a Sonata (No. 3, in A minor) by A. G, Ritter, Bach’s 
Fantasia and Fugue in G minor, and pieces by Mailly and 
Guilmant. The Recitals will be resumed in October. 


Ir is intended to place a stained glass window in All 
Saints’ Church, Scarborough, in memory of the late Rev. 
R. Brown Borthwick, who was for twenty-one years Vicar 
of that church. Contributions towards this appropriate 
memorial may be sent to the present Vicar, the Rev. C. H. 
Coryndon Baker. 

Mr. MANCINELLI will contribute to the Norwich Festival 
of 1896 a setting of ‘‘Ero e Leandro,” the libretto by 
‘Tobia Gorrio ”’—a nom de plume for Arrigo Boito. The 
libretto has already been set to music by Bottesini and by 
Boito himself, part of the latter setting being incorporated 
in “ Mefistofele.”’ 


At the recent annual Examinations at the Guildhall 
School of Music, Miss Minnie Theobald, a young 
violoncello player, obtained the Gold Medal which is 
awarded with the Certificate of Proficiency and Associate- 
ship of the School. 


Sir ARTHUR SULLIVAN is composing the incidental 
music to Mr. Comyns Carr’s play on the subject of *‘ King 
Arthur,” which Mr. Henry Irving has announced for pro- 
duction at the Lyceum before Christmas. 
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OBITUARY. 


WE regret to announce the following deaths :— 

WALTER SPINNEY, the composer of numerous anthems, 
on June 21, aged forty-one, at Leamington, where he was 
Organist of the Parish Church. 

MADAME CATHERINE PENNA, well known in London and 
the provinces as a clever and capable singer, on June 6. 

Tuomas Perrit, for many years professor at the 
Guildhall School of Music, on the 5th ult., aged forty-three. 

MADAME SUTTON SHEPLEY, contralto vocalist, on the 
12th ult., at 97, Dalberg Road, Brixton, aged thirty-three, 
after a long illness. She was formerly well known to 
Yorkshire and North country audiences as Miss Sarah Riley. 

The Princess MARCELLINE CzarToRYSKA, one of the 
favourite pupils and the devoted friend of Chopin, at 
Cracow, aged seventy-seven. The Princess was a pianist 
of rare talent and a Chopin player of the very first rank ; in 
fact, Lenz refers to her as the Polish master’s best pupil 
and the incarnation of his pianoforte style. In the early 
days of the third Empire she frequently played in Paris for 
the benefit of the poor, and her performances were enthusi- 
astically spoken of; her playing of the Sonata with the 
Funeral March especially was considered superb. She will 
be best remembered, however, by the fact that, with 
Gutman and other friends, she was present at Chopin’s 
death, though there is notruth in the story that in his dying 
moments she placed herself at the pianoforte at his request 
and played one of the master’s works. 

HERMANN KLEINMICHEL, music director, at Hamburg, 
on May 29, aged seventy-seven. Formerly a military 
conductor, and, until two years ago, director of the stage 
music at the theatres of Hamburg and Altona. 

Fri. ARDEGG, a young Court opera singer of promise, 
at Brunswick. 

ALEXANDER KRAKAUER, composer of songs and “ Sing- 
spiele,” at Graz, aged twenty-eight. 

HERMANN MAnkEk, a favourite singer, on June 15, aged 
sixty-four, at Bremen, where he had been a member of the 
town theatre for thirty years. 

MARIANO VASQUEZ Y GOMEZ, composer of many suc- 
cessful Zarzuelas, a Requiem Mass, and many other sacred 
works; conductor, professor at the Conservatoire, and 
critic, on June 17, at Madrid, aged sixty-three. He was 
- first to conduct Beethoven’s Choral Symphony in 

pain. 

Fitippo Co.etti, formerly a great bass singer, at 
Anagni, aged eighty-three. He sang at the greatest opera- 
houses in Italy, Spain, Paris, and London; and he is 
also memorable as the sole performer in whom Carlyle saw 
any merit on his famous visit to the Opera. 

GuISEPPE BRUNELLO, aged eighty-eight, at Milan, where 
he had been for fourteen years the impresario of the 
‘“*Scala”’ Theatre. Under his management “ Aida” and 
“‘ Lohengrin ” were first performed in Milan. 

Dr. Domenico Men, at first a barrister, afterwards an 
excellent basso-buffo, at Vicenza. 

LEoPOLD LANGEVARA, composer of numerous sacred 
works, at Vienna, aged sixty-three. 

AuGust Frickg, at Berlin, on June 27, aged sixty-five, 
for nearly thirty years bass singer at the Royal Opera, and 
one of the best artists of the German lyric stage. He was 
also a successful landscape painter. 

Max Funcer, Court pianist, at Altenburg, on June 15, 
aged forty-six. 

AMANDA RONTGEN, née Maier, excellent violinist and 
also composer of talent; at Amsterdam, on June 15. 

_ Katuarina Luise Bort, formerly a pianist of reputa- 
tion, at Cassel, aged seventy. 

Cart Hreper, Royal Kammermusiker and excellent 
viola player, at Munich, on June 25, aged fifty-four. 

CuarLes Puitpert, French Consul-General in the 
Netherlands, on June 16, at Avranches, aged sixty-six. 
He wrote several valuable works on acoustics and organ- 
building. 

Cart Bocu, music director in the University, at 
Heidelberg, on the roth ult., aged sixty-nine. 

Avucust Uscumann, the oldest musician in the Grand 
Duchy of Saxe-Weimar, on June 19, at Weimar, aged 
ninety-one. For nearly sixty years he was Cantor at 
Blankenhain. 


CORRESPONDENCE, 


THE HYMN TO APOLLO. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


Sir,—In the comments on my letter in your July 
number, pp. 453 and 485, the writer replies to various 
objections that I did not make, and slurs over most of 
those that I did make. 

Thus, for example, one of my points was that the 
writer asserted that the twelve signs belong to the Phrygian 
notation as given by Alypius, whereas Alypius gives two 
different Phrygian notations, and the twelve signs do not 
belong to both. This point has not been met. And then 
another of my points was that the writer assigned a note 
to the conjunct tetrachord of the Phrygian scale, whereas 
there is more than one Phrygian scale, and the conjunc 
tetrachord is not the same in each. That point has not 
been met. 

In his comments on my letter the writer is good enough 
to suggest that I have been led away by some table, 
similar to that given by Gevaert, in which a scale is 
arranged in alphabetical order; and that I have thus come 
to the conclusion that there must have been a note of 
separate pitch for every letter of the three alphabets, with 
the exception of the three letters II P &. I was not led 
away by any table. I got my result straight from Alypius, 
and I donot see how anybody could get any other result 
as regards the alphabets. The thing is too obvious tobe 
disputed: there is not a single deviation from the alpha. 
betical order in all the five-and-forty scales of Alypius. As 
for the deduction that there was a note of separate pitch 
for every letter, this follows from the fact that the four 
notes.of a tetrachord are necessarily of separate pitch. 
Take, for example, the letters I and K, which both become 
D natural in the transcript. In twelve of the scales of 
Alypius these letters I and K both occur in the same tetra- 
chord; so they must stand for notes of different pitch, 
And the same test can be applied all through the alphabets, 

The writer says that to assign I and K to the same note 
is to do no more than to assign the names C sharp and D flat 
to the same sound in modern notation. That does not 
meet my objection at all. I said that the transcript is the 
best that can be made with our modern notation, but that 
it does not put people into a position to form a critical 
opinion about the merits of the piece. And I do not see 
how people can form a critical opinion about the merits of 
a piece ifa transcript assigns one and the same note toC 
sharp and D flat, while the original makes C sharp and D 
flat two distinct notes in a tetrachord. 

This difficulty is avoided, as I pointed out before, by 
supposing that we have a soft chromatic in this hymn. I 
thought that, in pointing this out, I had used language 
that was guarded enough to prevent any misunderstanding. 
I said that assuming that M and I denote C natural and D 
natural, A and K must belong to two notes in between; 
and that if these notes are placed symmetrically at intervals 
of one-third of a tone, we get precisely what Aristoxenus 
calls a soft chromatic. The writer does not dispute this, 
but he writes away as though I had denied the existence 
of any kind of chromatic except the soft, and fills abouta 
column of your space with statements that have nothing to 
do with the case. 


He admits that, if the soft chromatic tuning was used, K + 


would be flatter than I by one-third of atone. But then 
he says that K has to serve for the second highest note of 
the conjunct tetrachord in the chroma toniaion, the chroma 
hemiolion, and the enharmonic genus as well as in the soft 
chromatic. As regards the chroma toniaion, this is simply 
an assertion of his own, without a scrap of evidence 10 
support it. Ofcourse, if Alypius had given the conjunc 
tetrachord in exactly the same form in every one of his 
chromatic scales, the writer would have been justified in 
arguing that this single form must be interpreted i0 
different ways to suit all the different forms that wed 
actually in use. Alypius, however, uses two differen! 
forms. In nine of his chromatic scales he represeals 
the pycnon of the conjunct tetrachord by three coo 





secutive letters, answering to K A M in the present 
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ea 
case; but in the other six he represents it by three letters 
answering tol AM. Now the writer’s contention is that 
the K in K A M may be taken as equivalent to I. But if 
Alypius had regarded this as possible, he would not have 
needed the IA M form at all, and could have used the 
KAM form throughout. Assuming again that I and M 
denote D natural and C natural, as the transcript says, 
the 1.4 M form would be wanted to represent the chroma 
toniaion, where the pycnon is altogether a tone; and K AM 
must represent one of the other tunings, where the pycnon 
falls short of a tone. 

In defence of the transcript the writer argues thus: 
“At the time this hymn was written the enharmonic genus 
had ceased to be used; it is possible that the trained solo 
singers would still delight in the nuances of the chroma 
hemiolion and chroma malakon, but it is scarcely likely that 
the chorus singers would use any other than the easier 
an¢ more natural chroma toniaion; and since this hymn 
was certainly sung by a chorus, we are perfectly justified in 
considering that the weight of probability points to the use 
ofthe last-mentioned variety.’ The writer is making two 
assumptions here. In the first place, he assumes that the 


chroma toniaion was easier and more natural than the 


others. No doubt it would be easier and more natural for 
anyone accustomed to the modern scale, with its intervals 
of tonesand semitones ; but that is no reason for supposing 
that it would have been easier and more natural for an 
ancient Greek, In the second place, he assumes that a 
chorus could only manage the simpler forms of music, and 
contrasts the chorus singers with the trained solo singers, 
as though the chorus singers had practically no training at 
all. But it is absurd to suppose that in a country like 
Greece, where music was a factor in everybody’s education, 
the priests at Delphi could not get together a chorus capable 
of using the recognised forms of the chromatic scale. 

Again, the writer argues that, if the piece was composed 
along time after 279 B.c., the probabilities are all the more 
in favour of the view that no intervals smaller than a semi- 
tone were used, since the chromatic genus gradually dis- 
appeared and gave way to the supremacy of the diatonic, 
So the writer is not aware of the fact that a diatonic scale 
could have intervals of less than half a tone. Ptolemy, 
Harmonics, i. 15, gives a “* medium soft’? diatonic that has 
intervals determined by the ratio 28 to 27, and therefore as 
neatly as possible a third of a tone; and he says (i. 13) that 
this was the only diatonic used by Archytas. 

Even if the writer’s arguments were valid, they would 
only tend to show that the probabilities were in favour of 
the use of the chroma toniaion in this hymn. Arguments 
of that sort would be all very well, if we had only the words 
of the hymn and were wondering what the music was like. 
But here we have the music; and the music shows us that 
the chroma is not the toniaion, the K A M form being used 
inall the pycna. 

In dealing with M. Reinach’s transcript from Alypius, I 
Pointed out that it must have been made on the assumption 
that every third letter represents a natural, two letters being 
consequently left in every interval between a pair of naturals, 
Inteply to this the writer says that the modern octave, C, 
C sharp, D flat, &c., contains twenty-one names of notes, 


and every third letter represents a natural ; but we only use | 
thirteen sounds, and the presumption is that the Greeks did | 





proof of the contention of Westphal and Bellermann that 
Aristoxenus used equal temperament; for there I shall see 
a list of thirteen scales, each with its lowest note a semi- 
tone higher than the lowest note in the scale before. And 
the writer adds that he cannot see how this can possibly 
agree with a scale of twenty-one sounds to the octave. 
The thing is plain enough. The notation of Aristides— 
see p. 27—is formed from the notation of Alypius by 
striking out every third note all the way through, which 
reduces the notes in the octave from twenty-one to fourteen; 
and these fourteen are then reduced to twelve by striking 
out the 5th note of Alypius and its octaves the 26th and 
47th, and his 14th note and its octaves the 35th 
and 56th. 

This system of Aristides has nothing whatever to do with 
the matter in hand. In the first place, it cannot be applied 
to the hymn. All the fourteen signs that occur in the 
hymn occur in the notation of Alypius ; but five of these 
signs are omitted in the notation of Aristides. In the 
second place, it cannot be applied to Aristoxenus. The 
notation of Aristides, p. 27, will not express any intervals 
of less than half a tone; but Aristoxenus, p. 21, has intervals 
of a third of a tone and a quarter of a tone. 

The writer has gone curiously out of his way to cite 
Aristides, who lived about 500 years after Aristoxenus, in 
support of a point that can be proved from dozens of 
passages in the writings of Aristoxenus himself. Every- 
body knows that Aristoxenus based his system on something 
that may be described as ‘equal temperament”; but this 
was not equal temperament in the modern sense of the 
term. In the modern tempered scale the octave consists of 
twelve mean semitones; and the writer must regard the 
semitones as the essence of equal temperament, for he 
cites the scales of Aristides with their intervals of semitones 
as evidence that equal temperament was used, and also 
treats the chroma toniaion as corresponding to our equal 
temperament, -because the fpycuon is formed of two semi- 
tones. Aristoxenus, however, took the tone as his unit, 
and divided it into quarters and thirds as well as halves. 
And the tone of Aristoxenus was not the sixth part of an 
octave, but appreciably more. This is demonstrated by 
Euclid, Sectio Canonica, theorem 14. 

Returning to the scales of Alypius, the writer proceeds 
to lecture me as follows: ‘‘ Let us, as an example, apply 
the alphabetical test to the conjunct tetrachord of the 
Dorian scale in the chromatic genus. The letters given by 
Alypius for the pycnum of this tetrachord are N O II. 
Now by Mr. Torr’s method of reasoning we cannot place 
these letters symmetrically at intervals of a third of a tone, 
for the letter & is omitted between N and O, and there 
must therefore be a note between these letters. But what 
note? On the alphabetical principle; the interval O IT 
would be half N O, owing to the omission of & between N 
and 0, and this will produce no variety of pycnum that 
is described by ancient writers.” 

So the writer imagines that, if the interval O II is one- 
third of a tone while the interval N O is two-thirds, this will 
produce no variety of pycnon that is described by ancient 
writers. He will doubtless be interested to learn that it 
will produce the pycnon in the soft chromatic of Ptolemy— 
quite a different scale from the soft chromatic of Aristoxenus. 
Ptolemy, Harmonics, i. 15, fixes the intervals by the ratios 


the same. There cannot be a presumption that, because | 28 to 27, and 15 to 14. 


We use this makeshift, the Greeks used it also. And there 
is direct evidence to the contrary. The letters a, 8, y occur 
in the same tetrachord in Lydian chromatics, so they must 
stand for notes of separate pitch. This is true of a, y, 6 in 
Eolian chromatics, 6, «, Z in Phrygian chromatics, 6, 2, 9 
in Iastian chromatics, and so forth. 
In another passage the writer says boldly that there never 
Were twenty-one notes in the octave. It is quite clear that 
ere were twenty-one signs for notes in the octave; for if 
We take the signs in the order adopted by Alypius, we find 
that in every one of his scales the sign for the key-note is 
the twenty-first beyond the sign for the octave. If the 
witer wishes to deny that the twenty-one signs represent 
twenty-one notes, he should adduce some evidence in sup- 
port of his view. A bare assertion does not help to settle 
le question. 
The writer informs me that, if I turn to Aristides Quin- 
anus, p. 23, I shall find what seems to him convincing 





Continuing his lecture, the writer says: ‘In the Iastian 
scale, chromatic genus, four letters are omitted between 
proslambanomenos and hypate hypaton. Yet we know that 
this interval could only be a tone in all the genera. Would 
Mr. Torr propose to divide this tone into five symmetrical 
intervals ?”’ 

Alypius gives this notation for the Iastian enharmonic 
scale as well as the Iastian chromaticscale. Now, Ptolemy 
(Harmonics, i. 15) uses intervals of a fifth of a tone 
in his enharmonic scale and intervals of two-fifths of a 
tone in his ‘‘ intense” chromatic scale, fixing the intervals 
by the ratios 46 to 45 and 22 to 21. And I presume that, 
as these intervals were used, there was a notation to express 
them. In the present case the first letter in these Iastian 
scales is B and the fourth letter is C, if we follow the prin- 
ciple of the transcript that every third letter must represent 
anatural. Thenif we divide the interval between the first 
letter and the sixth letter into five intervals of a fifth ofa 
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tone apiece, we only arrive at the result that the interval 
between B and C is equivalent to three-fifths of a tone. 

I must apologise for the inordinate length of this letter. 
My only excuse is that I was unwilling to ignore any of the 
issues raised in your comments on my former letter.— 
Yours, &c., CeEciL Torr. 





ANCIENT GREEK MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—I am glad that Mr. Cecil Torr, in your July issue, 
has revived Mr. Vincent’s theory of the twenty-one 
Pythagorean dieses to the octave; for although I have 
read and re-read the original exposition thereof given some 
fifty years ago by its learned author, I confess that I 
never succeeded in properly understanding it. But now 
that Mr. Torr comes forward as a new advocate of this 
‘secret doctrine ” (as Mr. Vincent was pleased to call it), 
he will, no doubt, be able to elucidate those points which 
seem to me obscure. 

What I want to know, first of all, is: are these twenty- 
one intervals fixed or moveable? If fixed, what are the 
exact distances between them? If moveable, according to 
what law do they move? Next, how many of them are 
contained in a Pythagorean tone? How many in a 
perfect fourth? And how many in a perfect fifth ? 

Mr. Vincent said there were three, nine, and twelve in 
the above intervals respectively; but, seeing that this 
involved an obvious discrepancy, he subsequently 
“hedged” by remarking that this was only true 
approximately. Why “approximately”? Are the twenty- 
one to the octavo also “approximate”? And if so, will 
Mr. Torr tell us what they should be exactly? And again, 
if there are three to a tone, why does Mr. Vincent make the 
lowest tones of the Ionian and Hyper-Ionian each contain 
five, and that of the Dorian four ? 

I should also like Mr. Torr to say what meaning (if any) 
he attributes to the following passages from Greek writers 
(for the sake of the printers I give the extracts in an 
English translation, but the references will guide Mr. 
Torr to the original text in Meibomius’s edition) :— 

“These [scales] are set out according to the three 
genera, including the ‘unisons’ (cvpdwviac). And a 
‘unison’ is when, out of two notes—which, according to 
the enharmonic [scale] include two intervals—one of these 
notes alone, in another genus, designates both the intervals 
combined.”’—(Aristides, p. 26.) 

‘The ancients invented also notes called ‘ homotones,’ 
used indifferently instead of each other, so that there is in 
practice no distinction between the various ‘ homotones,’ 
whichever be the note used.”—(Gaudentius, p. 23.) 

If Mr. Torr will answer the above queries, I have a few 
more to put, but, perhaps, these will be enough for the 
present.—Yours faithfully, 

ERNEST BERGHOLT. 

July 7, 1894. 





HANDEL MYTHS.” 


TO THE EDITOR OF ‘* THE MUSICAL TIMES,”’ 


S1r,—In Tue Musica Times of January, 1885, appeared 
an article by me with the above title. It dealt with the 
Church of St. Lawrence, Whitchurch, near Edgware, and 
with the statement engraved on a brass plate which is 
affixed to the organ in that church. The inscription says : 
‘* Handel was organist of this church from the year 1718 to 
1721, and composed his oratorio ‘Esther’ on this organ.”’ 
I endeavoured at some length to show that every part of 
that statement was a myth. In June last a correspondent 
of the Middlesex Courier wrote a letter to that journal in 
which he followed tolerably closely the line of argument 
given by me, and on June 22 there appeared a reply 
from Mr. Edward Cutler, in which he endeavoured to 
defend the erroneous inscription, the latter part of which 
can only be regarded with amusement by any skilled 
musician who knows what the art of musical composition 
is. The statement that Handel was organist of the church 
may be met with an absolute denial. He never was 
organist of Whitchurch, not even for a month. If this is 
questioned, let the church and parish records be searched 





a 
by some influential resident of Whitchurch, when, doubt. 
less, the name of the organist appointed at the re-openi 
of the church will be found and all musicians will 
grateful for the information.—Yours, 

WILLIAM H. Cummings, 





TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


Sir,—My attention has been drawn to an illustrate 
article on Handel in the last issue of the Sketch, in 
which it is stated that the organ, formerly the property of 
the Duke of Chandos, is to be seen at Whitchurch. The 
organ referred to has stood in the Church of The Holy 
Trinity, Gosport, originally called Gosport Chapel, for one 
hundred and forty-six years. The entry in the vestry book 
of this church, which I have before me, for the year 1748, 
tells us that the organ was “‘opened”’ on May 8 in that year, 
The particulars are given in your Handel number, and | 
need not repeat them here. The Chandos monogram 
above the organ pipes has been preserved during all these 
years, as may be seen by referring to the illustration in the 
‘* Handel” number of THE Musicat TIMES, copied froma 
photograph, which in itself is satisfactory evidence of the 
genuineness of the instrument. The public will probably 
agree with me in thinking that it is time that the truth 
should be known at Whitchurch as well as outside that 
locality as to this; and although the Genius loci may feel 
outraged by such a deprivation, nevertheless the most 
prejudiced sentiment must give place to such evidence. 

I am, Sir, your obedient Servant, 
WILLIAM LEE, 
Vicar, Holy Trinity, Gosport. 





“THE MUSICAL TIMES” JUBILEE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—It is with feelings of great pleasure that we, the 
undersigned (musicians of the Queen City of Canada 
convey to you, and the enterprising firm connected with 
your journal, our sincere congratulations of this your 
Jubilee Year. They may be somewhat late in being for 
warded to you, but you may be assured that they art 
none the less sincere and hearty. i 

Although a young city in a young country, the cultivation 
of the art of music has not been neglected, and Toronto, 
in the musical world, compares favourably with cities of the 
same size in the old country, and as such has repeatedly 
been noticed and encouraged in the columns of your 
journal. ; : 

Tue Musicat Times has held a high place in the 
esteem of our local musicians, and will, we trust, continue 
to do so. : 

May you succeed in the future as well as in the past 
each succeeding year becoming more prosperous in 
continuation of the good work you are doing for the at 
which is dear to us. Such is the wish, freely, though 
perhaps inadequately expressed, which we now convey to 
you.—We remain, yours faithfully, 

F. H. TorRINGTON. 

W. E. FarrciovuGH, F.R.C.O. 
Cyriv E. RuDGE. 

ARTHUR E, FISHER. 

Toronto, July 9, 1894. 


TO THE EDITOR OF “ THE MUSICAL TIMES.” 
S1r,—I have the honour, by direction of my Com 
mittee, to convey to you the congratulation of . 
Melbourne Philharmonic Society on the attainment 0 
your Jubilee in connection with THE Musicat TIMES. | 
Our Society is devoted to the performance of Oratoc 
music (chorus, grand organ, and orchestra), and has va 
formed, during the past two years, the “ Elijah, ‘ 
“Creation,” ‘*The Messiah,” “ Mors et Vita (three a 
formances), “Gallia,” “Song of Destiny,” Choral i” 
tasia, &c. The concerts always take place = " 
Melbourne Town Hall, capable of seating 2,300 peopl 
Sir, yours trul 
Krsieteal . Henry Buck, Hon, Se: 


Melbourne Philharmonic Society, June 5, 1894. 
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es ————— 
1, doubt. THE MISSING WIND PARTS, ‘“‘ MESSIAH.” programme was drawn from the works of Bach, Handel, 
pening TO THE EDITOR OF “THE MUSICAL TIMES.” Mendelssohn, Widor, Saint-Saéns, Piatti, and Sullivan. 
will be F Mr. P The organ, built by H. S. Vincent and Co., Sunderland, 
Sir,—Please allow me to state that neither Mr. Frout | contains two manuals and pedal organ with twenty-two 
nor Dr. Mann discovered the missing wind parts of “ The sounding-stops. 
Be Messiah.” As I have the pleasure of knowing both these 


; tual facts| EXETER.—The eighth annual Festival of the choirs 

von de du be yor Repnci a my belonging to the Diocesan Choral Association was cele- 
pba ment to the Foundling, I have turned out and re- brated on the 3rd ult., in the Cathedral. The choirs from 
ananged several old cupboards, and among the parcels the Rural Deaneries of the Archdeaconry represented on 

ketch, in J conveyed to my library for further investigation, and which this occasion were as follows: Aylesbeare, 334; Cadbury, 
perty of FE | myself came across, was the valuable one containing the | 99 3 Christianity, 144; Honiton and Ottery, 219; Kenn, 
he The complete parts (vocal and instrumental) of “The Messiah.” 169; East and West Tiverton, 100; total, 1,056. The 
‘he Holy This I untied in Dr. Mann’s presence, and at his request. music included Dr. Hopkins Ss setting of the Magnificat and 
, for one My impression is that both my esteemed predecessors, Nunc dimittis ; Berthold Tours’s anthem “ Blessing, glory, 
stry book Messrs. C. E. Willing and Myles Foster, knew of the parts, wisdom, and thanks,” and, after the sermon, the Te Deum 
at 1748, and that they had been carefully packed away and perhaps specially set for this Festival. by Mr. Ferris Tozer. These 


strated appoint 


hat year, : thed them.—Yours faithfully, were all excellently sung, under the able and experienced 
i; ali pee | Soeerned hem H. DAVAN = conductorship of Mr. T. Roylands Smith, Choirmaster of 
onogram : ital, W.C. the Association, to whom great praise is due. Previous to 
all . og Semel ns the service, Smart’s Offertoire in D and Clausmann’s 
nin the ae Allegretto in D were played on the organ by Mr. Woods. 








d from 2 TO CORRESPONDENTS. The esteemed position and widespread support the 


e of the i Siete Association has acquired is most satisfactory, for the 
#,* Notices of concerts, of which programmes must invariably be sent, 


probably and other information supplied by our friends in the country, must healthy influence it must exert on local parish choirs can 
he truth be forwarded as early as possible after the occurrence; otherwise scarcely be over-estimated. 
ide . they ie e enn aa tis oer FARNBOROUGH.—The Empress Eugénie presided, last 
may lee! HE Our correspondents will oblige by writing all names as clearly as pos- | month, at the distribution of the prizes at the Convent of 
i ] } hat , . . ree - 
he most sible, as we conuet be responsible for any mistakes tha nt occur, the Sacred Heart. The three principal prizes were awarded 
ence, Correspondents = alrwed thet theiy names and addresses mus to Miss Gill, of Westport ; Miss J. McCaffrie, of Blantyre; 
| dae A 





and Miss Eily McDonnell, of Tulse Hill. The music per- 
therefore, will do well to retain copies. formed included choral and orchestral pieces, as well as 


Notice is sent to all subscribers whose payment (in advance) is exhausted. various solos. , fal 
The paper will be discontinued where the Subscription is not re-| FROOME SELWOOD.—The Organ Recital at the dedication 
newed. We again remind those who are disappointed in obtaining | Westival in the Parish Church, on June 26, was given by 
back numbers that, although the music is always kept in stock, only M FH ld h A h ded Gri ; 
a sufficient quantity of the rest of the paper is printed to supply the | IS. X. Tiarold, whose programme include rison's 
current sale. Offertoire in C and Batiste’s Offertoire in F minor. 

waite Hore ag The two on cd Saale aoe published py: HeapincLey, Leeps.—Mr. W. E. Belcher played, on 

anada}, Peters Edition contain several that would no doubt suit you. (2 th h ult Hent selecti f r 

, : that time far greater use.was made than now of the falsetto register. | *€ 17tN wit., an excellent selection of genuine organ music 

ted with far g ‘heed : at his third Recital in St. Michael’s Church. The pro- 


his your included Bach’s P lia in C mi d 

: gramme include ach’s Passacaglia in minor an { 
cing fe ® BRIEF SUMMARY OF COUNTRY NEWS. | Widor’s Second Symphony in D. 

aye We donot hold ourselves responsible for any opinions expressed in this LEEDS.—Miss Katie Brigstocke gave a Pianoforte 
Itivation - ow the scr wontlnd either collated from the local papers or Recital, in the Philosophical Hall, on the roth ult. The 
ee renner. Concert-giver was heard to great advantage in works by 


We cannot undertake to return offered contributions; the authors, 
osport, 


” 








Toronto, BLaINA, MOoNMOUTHSHIRE.— The English Congre- : oar 2 
‘es of the 3 : : 22 a ~_ | Bach, Schumann, Chopin, Brahms, Raff, and Saint-Saéns 
coe gational Church Choir gave its eighth annual Oratorio | 41 of which were interpreted in a musicianlike nanner. 


f your Concert at the Public Hall, on the gth ult., when Handel’s | 1, addition to the above, Miss Brigstocke and Mr. Alfred 
“4 _ Maccabeeus” was very successfully rendered. The | Giessing were heard ina Duo for pianoforte and violoncello. 
in the orus numbered about roo, and the principal vocalists were | The vocalist was Mr. Gordon Heller, who contributed 
sii Miss S. A. Jenkins, Miss Olive Grey, Mr. Herbert Williams, songs by Scarlatti, Schubert, Wagner, Gounod, and 
continue § andMr. David Hughes. The accompaniments were played Sullivan ; : e ’ | 
by an efficient orchestra, under the leadership of Mr. W. F. L a A " f f Mendelssohn’ t 
the pass  Hulley, Mr. Daniel Williams rendering valuable assistance |. an apt an, pemeger sa ag “ype b ogee ee odes 
s in vs atthe organ. Rev. David Williams conducted. The chorus Hear my HowT Pies ea Whe . 1 the “e nirebiy 
r the filly sustained its high reputation, and the soloists were | JUn€ 24, in Holy TrinityChurch. The solo was admirably 
, though B well received sung by Miss Jephcott, and the chorus, numbering fifty 
onvey t0 ‘ : , : ., | Voices, was formed of the regular and supplementary 
et An Organ Recital was given in the Parish | choirs of the church. The accompaniments were rendered 
~— by Mr. Arthur George, on the 17th ult., when he according to the composer’s score by seventeen members 
0. Played an interesting selection from Handel, Delbruck, | of Riviére’s Orchestra (strings, oboe, clarinets, bassoons, 
Arcadelt, Guilmant, and Spohr. The special choir, number- | horns, and drums), who also played in the Canticles 
ngs seventy-six voices, sang ‘‘ Hear my prayer’’ and some | (Tours in F) and the hymns. Mr. R. H. Whall, Organist 
anthems with excellent effect, under the direction of Mr. | of the Church, conducted. 
Henry Riding. Vocal solos were also contributed by ied. Allan P tl 
Master Herbert Clinch, Master William Clark, Mr. Herbert MALVERN.—Mr. an Paterson gave an excellent Organ 
Clinch Recital on the 11th ult., in the Priory Church, of which he 
my and Mr. E. F. Jordan. is the Organist. The programme included Rheinberger’s 
ay Com- CutrpiInc NorTon.—On the roth ult. two Organ P stor | one aF rs on G by Bach, and a March in | 
the HP Recital “ 5 : astoral sonata, ugue ¥ ’ 
of als were given in the fine old Parish Church, by Dr. J. | B flat by Silas. 


»ment of arriner, Organist of St. Matthew’s, Denmark Hill. The 
MILDENHALL, near MARLBOROUGH.—The new two- 


MES. | Programme included Handel’s Overture to “Julius Cesar,” : zai ; 

Oratorio § Boyce’s Overture to ‘The Chaplet,” Hesse’s Prelude and manual organ, built under the supervision of Dr. Martin, 

has per ugue in C minor, and other interesting pieces, the per- of St. Paul’s Cathedral, for the Parish Church, has 

ah,” the § formances of which were much appreciated. just been completed by Henry Jones and Sons, of South 

hree pet Cc k ensington. 
ral Fan- Me. Louis A. Brookes gave an Organ) = NewcastLE-on-TyNE.—Miss Annette Trotman was the 
in the al at the Parish Church, on the 17th ult. The nar ai oh a af tation & th 

lection included pieces by Mendelssohn. Ouseley, |t¢cipients on the r4th ult., of a presentation from the i 
people— ; Pp > ’ Y> | students of the Northumberland College of Music, in d 


§ , 
piney, Brookes, and Wély. recognition of the excellence of her vocal teaching during 


n. Secs EDINBURGH.—On the 27th ult. Mr. Arthur Reynolds |her professorship at the College, from which she has now 
opened the new organ in St. Andrew’s Free Church. The | retired. 
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PATRONAL, CARMARTHEN.—On St. Peter’s Day special 
services were held at St. Peter’s Church as follows: 8 a.m., 
Celebration of the Holy Communion; 11 a.m., Morning 
Prayer; 7.30 p.m., Choral Service. The service was Tours 
in F and the anthem was “ Praise the Lord” (Goss). The 
last-named was sung with great precision, the quartet being 
excellently rendered by Miss Phillips and Messrs. Spurrell, 
Reeves, and Arthur, the fine fugue being interpreted 
with admirable steadiness. This is the first full cathedral 
service which has been held in St. Peter’s Church since 
Mr. Wesley-Martin’s appointment as organist, and the 
singing reflected great credit on all concerned. The 
same music was repeated on the following Sunday evening. 

REIcATE.—The annual Festival Service in connection 
with the Rural Deanery Choral Union took place at St. 
Mark’s Church, on the 5th ult. The Magnificat and Nunc 
dimittis were sung to a setting by Goss, and the anthem 
was Stainer’s ‘Sing a song of praise.”” The combined 
choirs, numbering over 200 voices, were under the direction 
of Mr. Frederick G. Shinn, of Sydenham Parish Church, 
and Mr. Small, the Organist of St. Mark’s, was the 
accompanist. 

Sypney, N.S.W.—Madame Belle Cole’s Concerts during 
May, in the Town Hall, have been greatly appreciated. The 
company included Miss Emily Spada, Mr. Philip Newbury, 
Mr. Charles Magrath, Miss Henriette Murkens (violinist), 
and Mr. J. E. Sykes (pianist). Valuable assistance was 
rendered by M. Wiegand at the organ. 

TEWKESBURY.—An interesting Organ Recital was given 
on the roth ult., in the Abbey, by Mr. Allan Paterson, 
whose programme included Guilmant’s Third Sonata, 
Bach’s Fugue in G minor, and Rinck’s Flute Concerto. 

TrRENT.—Mr. George Fox gave an attractive Organ 
Recital on June 22, at Trent College. Mr. H. E. Diver 
was the vocalist. 

Winpsor.—The fiftieth anniversary of the Dedication of 
Holy Trinity Church was celebrated by special Jubilee 
Services on June 24. The combined bands of the Royal 
Horse Guards (Blue) and the 1st Battalion of Coldstream 
Guards assisted in the musical portion of the morning 
service, and a special hymn was sung, written for the 
occasion by the Rector, the Rev. A. Arthur Robins, M.A., 
and set to music by the Organist of the Church, Mr. H. R. 
Couldrey. In the evening the Magnificat and Nunc 
dimittis were sung to a setting by the Rev. L. Warneford, 
in F, and the anthem was “O come let us worship,” 
Mendelssohn. The last-named was well rendered by the 
choir, the solo being expressively sung by Mr. Herbert 
Howard, of the Eton College Choir. Mr. Couldrey’s 
Vesper Hymn and Final Amen were sung at the conclusion 
of the service. 


OrGAN APPOINTMENTS.—Mr. T. Blackith, Organist to 
All Souls’, South Hampstead.—Mr. George W. R. Hoare, 
Organist and Director of Choir, St. Mark’s, Regent’s Park.— 
Mr. Frederic Just, Organist, Choirmaster, and Musicmaster 
to All Saints’ School, Bloxham, near Banbury.—Mr. 
Robert W. Pringle, Organist and Choirmaster to St. Mary’s 
Church, Grassendale, Liverpool—Mr. F. G. Sanders, 
Organist and Choirmaster to the Parish Church, Chisle- 
hurst.—Mr. Robert F. Virgoe, Organist and Director to the 
Parish Church, Totteridge, Herts.—Charles H. Moody, 
Assistant-Organist to the Cathedral and College, Wells. 


Cuo1r APPOINTMENTS.—Mr. Gilbert A. Cope, Director 
of the Choir and Orchestra of the Church of the Trans- 
figuration, Lewisham.—Mr. J. R. Wigginton (Tenor), to 
the Priory Church of St. Bartholomew the Great, West 
Smithfield. 


DEATH. 

On the 23rd June, at 37, Sinclair Road, Kensington, 
ATALANTA Heap, A.R.C.M., of The Downs, Upper 
Walmer, Kent. 

UTOGRAPH LETTERS (signed) by Mendels- 
sohn, Berlioz, Meyerbeer, Hummel, Sir H. R. Bishop, Sir Jules 
Benedict, Carl Tausig, Dr. Burney (five long and interesting letters), 
Bochsa, Sir G. Smart, Sims Reeves, Dr. Gauntlett, Dr. Praeger, 
Guglielmo, Ed. Taylor, Virginia Gabriel, Ed. Pauer, Chabran, Anfossi, 
Lord Westmoreland, &c. A very choice collectionon SALE. What 
offers? May be seen by appointment. Headmaster, Ollerton School, 
near Knutsford, 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & (0, 


HE WESTMINSTER ABBEY CHANT Book 

Arranged and edited by the Rev. J. TRouTBEck, D.D.,and Dt 

J. Freperick Bripce. Third edition, revised and greatly enlarged, 
Paper cover, 2s. 6d.; cloth, 3s. 


| gesonaten J. F.— The Cradle of Christ” (Stabat 
Mater Speciosa). A Canticle for Christmas. Set to Music for 
Soprano and Baritone Soli, Chorus, and Orchestra. Paper cover, 1s, 64, 


DVoRsk ANTONIN—(in D). Communion Ser. 

vice. For Solo Voices (or Small Chorus), Chorus, ang 
Orchestra, The English adaptation by the Rev. J. TRourseck, D,D, 
The ~— Accompaniment arranged by BERTHOLDTourRs, Paper 
cover, 2s. 6d. 


OCKNANE, CLEMENT.—* The Elfin Queen,” 
A Cantata for Female Voices. The Words written by Arruug 
CHAPMAN. Paper cover, 2s. 6d. 


ANSERON, AUGUSTE.—Forty Melodic and 

Progressive Vocal Exercises for Soprano or Tenor. Edited, 

with Marks of Expression and Phrasing, by ALBERTO RANDEGGER 

In Two Parts. Part I., containing Nos. 1 to 26, 2s.; Part IL, con- 
taining Nos. 27 to 40, 2s. 

ORSYTH, CECIL.—The “ Ode to a Nightingale,” 


of Joun Keats. Set for Baritone Voice. Paper cover, 3s, 6d, 


UELL, MARIA LOUISA.— Minuet. String 


Parts, 2s. the set. 


‘THE SCHOOL MUSIC REVIEW. No. 26. Con. 
tains the following Music in both Notations :—“ Play time.” 
Waltz-Chorus. By J. L. Rorcket. Two-Part Studies. Easy Time 
and Tune Exercises. Price 14d. 


OVELLO’S SCHOOL SONGS.—Edited by W. 
G. McNaucut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 
No. 222. To the Evening Star. Two-part Song AS 
R. Scuumann 14d. — 
Sweet Evening Chimes. Two-part School 
ong .. “se -. W.W. Pearson rid. —- 
The Moon. Two-part Song 
My es B. Foster 34. — 
The Wanderer’s Joy. Two-part Song 
Franz ABT - 
Like the Lark. Two-partSong , , id — 
The Mermaids. Two-part Song 
Ciro Pinsutr 34. — 
Song of the trees. Action Song 
Roxanp Rocers 6d. — 


-—— Book XXXV. Six Unaccompanied Trios 8d. 44. 
No. 183. Violets a H. Evuiot Button 1. 
. Summer Longings -  H.A. Donatp 1d. 
Let us to the woods away HeENryY KNIGHT 14d. 
Wake up, my merry masters all A. MorraT 1 
TheGnomes.. «* .. A, MorraT 2d. 
» 188. Hunting Song .. r W.H. Stuart 3d. 
Book XLII. Sight-singing Studies, 
Set II. (From The School Music Review, Vol. II.) on 
Book XLIII. Sight-singing Studies, 
(From The School Music Review, Vol. II.) és 
Book XLIV. Eight Unison Songs. 
(From The School Music Review, Vol. I1.).. oo OA 
—— Book XLV. Six Two-part Songs. 
(From The School Music Review, Vol. I1.).. 1. 3 


—— Book XLVII. Six Two-part Songs 








Set II. 





No. 210. Bells at eve as .. Franz Ast 2d. — 
» 2t1. The return of May .. H.W. Scnartau 4d. — 
» 212. The Butterfly’s Ball ..Myres B. Foster 3d. — 
» 213. Joyful echoes es .. STREABBOG 2d. — 
» 214. Away to the sands . Rovanp Rogers 34. — 
»» 215. The Rain Concert . W.W. Pearson 14d. — 

—— Book XLVIII. Six Two-part Songs 9d. 44 

No. 216. Cradle Song = a . SCHUMANN Idd. — 

» 217. Welcome, thou whose deeds conspire 

HANDEL ie - 
» 218. The Lotos Flower .. RUBINSTEIN Id — 
» 219. Night has passed away BatTison Haynes 2d. — 


The old Church Bells .. RoLanp RoGERS 34. 
221. Sweet Bird of Spring .. W.W. Pearson 14d. 


Book L. Six Unison Songs for Boys. 84. 


No. 229. Neptune and Britannia Rev. W. J. FoxELt 19¢. 
» 230. A Wonderful Boy a ” ” I 
» 231. The Unlucky Boy ne Re ” i 
» 232. The Fat Boy aS ase 9” ” 19. 
» 233. Our School Band ae Ke ” 19 
» 234. Onlyadream.. ie 1 


Book LI. Six Unison Songs for Boys. 8d. 


oo) Se ea ese ee 


No. 235. Fair Play .. is Rev. W. J. FoxELt 194 
» 230. The Mathematical Genius ,, ” i” 
» 237. Bully Tom.. ae ae ” ” 19 
» 238 Friends .. - we ” ” 190. 
» 239. Old England’s Heroes .. ‘s ” 19d. 
» 240. Early rising ey ” ” 1g 
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DURING THE LAST MONTH—continued, 


RMSTRONG, W. D.—(in F). Nunc dimittis. 
A (No. 166. Novello’s Parish Choir Book.) 14d. 

ALL, E. V.—(in D). Magnificat and Nunc 
H dimittis. (No. 178. Novello’s Parish Choir Book.) 6d. 


OPKINS, JOHN.—(in E). Thanksgiving Te 
D 5 fe 
L BEDS, FREDERIC.—(in B flat). Magnificat 


and Nunc dimittis. For Men's Voices. 6d. 
TEVENS, A. H.—(in G). Magnificat and Nunc 
S dimittis. (No. 175. Novello’s Parish Choir Book.) 4d. 
DAMS, THOMAS.—* The eyes of all wait upon 
Thee, O Lord.” Anthem. For Harvest or General Use. (No. 
482, Novello's Octavo Anthems.) 3d. 
BUalR, HUGH.—“ A few more years shall roll.” 
Anthem. For General Use, or Advent. (No. 478. Novello’s 
Octavo Anthems.) 3d. 
. ROYCE, DR. WILLIAM.—“O praise our God, 
ye people.” Final Chorus from the Anthem, “O be joyful in 
God.” (No. 479. Novello’s Octavo Anthems.) 4d. 
LEwis, T. C—O God, the floods are risen.” 
Full Anthem. For Soprano and Tenor Soli, and Chorus. 6d. 
TEANE, BRUCE.—‘“ Great is the Lord.” 


Anthem. For Harvest and other Thanksgiving Services. 
(No. 481. Novello’s Octavo Anthems.) 3d. 


ESLEY, SAMUEL SEBASTIAN. — “ The 
Lord hath been mindful of us.” From the Anthem, “ Ascribe 
unto the Lord.” (No. 477. Novello’s Octavo Anthems.) 3d. 
EAN, T. CRESWELL.—‘ Ring the Bells.” 
Christmas Carol. The words written by AGNes Burney. 2d. 
BARNEY, JOSEPH.—‘“ The Haven.” A Four- 
part Song. The words written by ANGELA GoETzeE. (No, 722. 
Novello’s Part-Song Book.) 2d. 
BRIDGE, J. FREDERICK.—* To Phebe.” 
Humorous Part-Song. For Men’s Voices. The words written 
by W.S.GitBert. (No. 281. The Orpheus.) 3d. 
AUL, A. R.—‘*The Harvest Feast.” Four- 
part Song. The words written by SHapcotr WENSLEY. 
(No. 723. Novello’s Part-Song Book.) 3d. 
LARKE, HAMILTON. —“ The last load.” 


Four-part Song. For Harvest. The words written by,SHApcoTT 
Wenstey. (No. 724. Novello’s Part-Song Book.) 3d. 
(No. 7. 


LOYD, C. H.—‘*A Volunteer Song.” 

Eton School Songs.) 6d. 
ARRY, C. H. H.—‘‘ Put off, O Jerusalem.” Final 
Chorus from “ Judith.” (No.771. Novello’s Octavo Choruses.) 4d, 


BACH, JOHN SEBASTIAN.—“ Hat man nicht 


mit seinen Kindern” (‘Don’t our children cause us worry”). 
Bass Song. From a Comic Cantata. With an accompaniment for 
the Pianoforte, arranged from the Score by SEDLEY TAYLOR. Is. 


YERS, F. T. MASON.—“O Salutaris Hostia.” 
_Cantique. For Baritone or Mezzo-Soprano. 2s. 
UELL, ELISABETH.—* Ave Maria.” Set to 


’ Music for Soprano Solo with Violin, Harp, and Organ Accom- 
paniment. 3s. 


OLLINS, DOROTHEA.—“ The Year’s at the 


-f Spring.” Song. For Mezzo-Soprano. The Poem from 
Pippa Passes,” by ROBERT BROWNING. IS. 


LAMB, EDWARD BECKITT.—‘ Not unto us.” 
Sacred Song. 2s. 

LENNARD, LADY BARRETT.— “Up Hill.” 
Song. The Words written by CurisTiNna G. RosseTTi. 2s. 
— “The Welcome.” Song. The Words written 
by Tuomas Davis. 2s. 
— “The Find.” 
Cuartes KINGSLEY. 3s. 
~—— “Diantha’s Song.” From the Novel, “ Clove 

Pink,” written by ANNA C, STEELE. 25. 


— “Tristram’s Song.” From ‘The Last Tourna- 
ment," written by ALFRED, LoRD TENNYSON. 28. 
Song. The 


NUGENT, MARY E.—* Absence.” 

Words written by Mrs. BUTLER. 2s. 

MORGAN, VINCENT.—* Where the still waters 
flow.” Sacred Song. The Words written by James Mont- 

GOMERY, 2s, 

AtDous, J. W.—“An Autumn Reverie.” For 


the Pianoforte. 2s. 


(JAUL, A. R.—Six Movements from “ The Holy 
City.” Arranged for the Organ by GEorGE CALKIN. 2s. 6d. 


BIRTCHNELL, FRANK N.—Civic March. For 


Song. The Words written by 
f 


DURING THE LAST MONTH—continued. 
RIGINAL COMPOSITIONS for the ORGAN.— 


s. d. 

No. 216. Lullaby (Op. 348, No. 1) HAMILTON CLARKE I 6 
» 218. Pastoral Fantasia (Op. 348, No. 3) ,, pe Io 

» 219. Allegretto grazioso .. +» JounE. West 1 6 

» 220. Melody ee “a .. Kine Hatt 1 0 

» 221. Offertoire .. ia se ie ae Se rs I 6 

» 222. Canzone .. “a ae ee ae 1 Me pe 1 6 

OVELLO’S PUBLICATIONS in the TONIC 


SOL-FA NOTATION. Translated by W. G. McNaucut. 


0. 834 e Haven - JoserH Barnsy 1d. 
» 839. Great is the Lord Bruce STEANE 14d. 
, 840. Put off, O Jerusalem C.H.H. Parry 2d. 
» 841. The Harvest Feast ‘ .» A.R.Gaut 1d. 
» 843. Thou visitest the earth.. JosePH BARNBY 2d. 











Will be Ready shortly. 


CoMPOSED FOR THE TEWKESBURY FESTIVAL, SEPTEMBER 27, 1894. 


\ HARVEST SONG OF PRAISE 


CANTATA 


FOR SOPRANO AND,CONTRALTO SOLI, AND CHORUS 
THE WORDS WRITTEN BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


THE ELFIN QUEEN 


A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


ARTHUR CHAPMAN 


THE MUSIC COMPOSED BY 


CLEMENT LOCKNANE. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 


Just Published. 


TWO PART-SONGS 


FOR FEMALE VOICES (S.S.A.) 
With Accompaniment for the Pianoforte and 
CASTANETS, TRIANGLE, AND TAMBOURINE OBBLIGATI. 








No.1. SUMMER. (No. 299. Novello’s Octavo Edition of Trios, &c., 
for Female Voices.) . 
No.2. TO THE WOODS. (No. 300. Novello’s Octavo Edition of 


Trios, &c., for Female Voices.) 





THE WORDS WRITTEN BY 
BERIS 


THE MUSIC COMPOSED BY 
HAMILTON CLARKE. 
Price Fourpence each. 


London and New York: Novetto, Ewer and Co. 





Just Published. 


FORTY 
MELODIC & PROGRESSIVE 
VOCAL EXERCISES 


FOR 
SOPRANO OR TENOR 


BY 
AUGUSTE PANSERON. 


Edited, with Marks of Expression and Phrasing, by 
ALBERTO RANDEGGER, 





In Two Parts. 
Part I.—Containing Nos. 1 to 26. 
Part I1.—Containing Nos, 27 to 40. 


Price Two Shillings each. 





the Organ, 2s, 


London and New York: Novetio, Ewer and Ce, 
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ROBERT COCKS & CO.’S 
New and Standard Publications. 


EW WORKS by EMILIO PIZZI (Composer 
of “GABRIELLA,” Lyric Drama in One Act, written 
expressly for Madame Patt!) :— 
FOR_STRING ORCHESTRA. 
“GAVOTTE POUDREE” and “‘COQUETTERIE.” Fach 2s. net. 
Extra Parts, each 4d. net. Also Pianoforte Transcriptions (Solo 
or Duet), each 2s. net. 


SONGS (with English and Italian Words). 
A REALM OF ROSES (Moorish Love Song). 
BABY SLEEPS (Lullaby). With ad lib. Violin or Violoncello 
Accompaniment. 
— SEASONS OF LOVE. Dedicated to and Sung by Madame 
ELBA, 
Each Song in two or more Keys, 2s. net each. 


PROSERPINA. Cantata for Soprano and Con- 

tralto Soli, Chorus of Female Voices, and Orchestra. Words 
by Ellis Walton. Music by Oxiver Kina. Price 2s. 6d. net; Tonic 
Sol-fa edition, 1s. net. 


NEW SONGS. By Frances Allitsen, F. H. Cowen, 

F, E. Gambogi, Edward German, Arthur E. Godfrey, W. W. 
Hedgcock, Arthur Hervey, Lawrence Kellie, Oliver King, Franco 
Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo Mascheroni, 
Frank L. Moir, E. Overbeck, Emilio Pizzi, Maude Valérie White, &c. 


EW PIANOFORTE MUSIC. By J. H. 
Bonawitz, Beatrice Hallet, Isabel Hearne, G. Jacobi, Edwin 

H. Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &c. 




















N EW VIOLIN and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 


EW ORGAN MUSIC. By Enrico Bossi, 
Filippo Capocci, E. d’Evry, Arthur E. Godfrey, Edwin H. 
Lemare, James Shaw, Amhurst Webber, W. Wolstenholme, &c. 


(CATALOGUES comprising over 20,000 Vocal, 
_ Instrumental, Historical, and Educational Works, post-free on 
application. 


6, NEW BURLINGTON ST., LONDON, W. 


Just Published. 


COMMUNION SERVICE w D 
FOR SOLO VOICES (OR SMALL CHORUS), 
CHORUS, AND ORCHESTRA 
COMPOSED BY 

, Vv 
ANTONIN DVORAK 
(Op. 86). 
The English Adaptation by the Rev. J. TroutBeck, D.D. 
The Pianoforte Accompaniment arranged by BERTHOLD Tours. 




















Price Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 


CONTENTS. 





Stray Notes on the Season 


From my Study (with Illustrations) .. se “ sa ae 3 
Music in Combination with Poetry and Ideas: Programme- 

Music, &c. we me os ee ° eo ++ 519 
The Organisation of Choral Unions : eA 
Occasional Notes .. .. ee we ne weeny ay 
Facts, Rumours, and Remarks .. a" “ + 528 
The Handel Festival ue ee x ° ae 531 
Royal Opera, Covent Garden . ae os a +. 532 
German Opera, Drury Lane ne ee “ ne re oe 533 
Richter Concerts .. sip ee ee oe oe coe 5B 
The National Eisteddfod at Carnarvon via ea os 533 
Festival of the North-Eastern Cathedral Choirs at Durham 534 
Wolff Musical Union is * «e oe ue re +. 534 
Royal Academy of Music .. ve oe se oe oo oe 585 
Royal College of Music .. oe oe ere es ed 
Associated Board of Royal Academy of Music and Royal College 

of Music .. ee ve + es ee oe as oe 596 
Musical Guild Si oe “s + oe ee F 530 
The Countess of Radnor’s Concert... oe ° 536 
Tonic Sol-faists at the Crystal Palace .. oe oe ° 536 
London Board Schoo] Choirs at Queen's Hall ° 545 


The New “ Salle Erard” .. 


. 
. 

oe on oe ee 
. 


The Church Orchestral Society .. ° : bo 
The Modern Music Poem... oP » 546 
Reviews sa we xe as we a . oo oe 56 
Foreign Notes oe “7 se ee ee (eee | eet 
MUSICIN DSO! 66 ae eee . + ee 549 
» Liverpool .. sae. we a ee ee 
» Manchester oe os oe ee ee oe 550 
» North Staffordshire .. ° oe + 550 
» _ Wilts and Hants es oe $6) eel we) eee 
Full Anthem for Harvest-tide—‘ Thou crownest the year with 
Thy goodness.” Josiah Booth .. wa oe oie 
General News (London) .. a oe we +0 << vox neee 
Obituary na ae ue zs es *e we Pomme” 
Correspondence—The Greek Hymn, &c. me oe ce we 
Answers to Correspondents ie ‘ os 557 
Brief Summary of Country News oa ‘a oe ve . oe: aaa 
List of Music published during the last Month “ an Pa. 








THE MUSICAL TIMES. ~ 


SCALE OF TERMS FOR ADVERTISEMENTS, 


s. d. 





Two Lines .. ie ee ee oe 
Three Lines ae si ee « 
For every additional Line oo ee 
HalfaColumn .. oe oe . 
AColumn .. an ar oo ee os 
A Page Pe ee “ PY ve ry 
Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 


nooo’ 





To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 








Just Published. 


Magnificat & Nunc dimittis in F 
UNISON SERVICE 


(Small notes to be sung where Harmony is preferred) 
BY 


WILLIAM S. VINNING, 


Mus, Bac., CANTAB, 





Price Threepence. 
Scott and Cc., 27, South Molton Street, Oxford Street, W. 


T. MICHAEL’S COLLEGE, Tenbury.—A LAY 
CLERK (Alto) is WANTED, to begin work, if possible, on 
September 1. Apply, stating age, &c., to the Rev. The Warden. 


‘TENOR REQUIRED, for the American Church 
of the Holy Trinity, Paris. Good voice. Large experience in 
Solo and Choral Cathedral work indispensable. Liberal salary. 

a at once to Mr. Stedman, Musical Agency, 58, Berners 
treet, W. 


RGANIST and CHOIRMASTER will DEPU- 
_ TISE for Organists, or is open to permanent Engagement, or 
Musicmaster in School. J. B. Ravensleigh, Water Lane, Brixton, S.W. 


ORGANIST (experienced) would be glad to under- 
take HOLIDAY DUTY, August 26, September 2. Seaside 

















Atte WANTED, for St. Jude’s, South Kensing- 
ton. £22. Write to Mr. Hunt, 146, Finboro’ Road, S.W. 
A FIRST-CLASS ORGANIST and CHOIR- 
MASTER requires an APPOINTMENT. Last eight years at 
Parish Church in an important town, with fine organ and full Choral 
— For other particulars, address, E. C. D., Loudwater, 
ucks, 


RAVELLER. — SITUATION WANTED, in 

Sheet Music or Pianos. Aged 34. Good appearance; active 

and steady. Twenty years’ experience of the trade. First-class 

character. Good pianist. Two or three years’ engagement preferred. 
Alpha, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ITUATION WANTED, as MUSIC SALESMAN. 

Well up in Catalogues, and thoroughly understands small goods. 

Good Tuner and Reader. Fourteen years’ experience. Apply, D. D, 
Messrs. Novello, Ewer and Co, 1, Berners Street, W. 


IANOFORTE TUNER and REPAIRER, 

thorough practical, requires SITUATION. Excellent know- 

ledge of Organs and Harmoniums. Address, F. Lintern, Reynold’s 
Piano Saloons, Torquay. 


R. TRAVERS ADAMS, 92, Jermyn Street, S.W. 

originally employed by The Leonard Kane Perfect Natural 

Voice System as scientific exponent and teacher of after-development, 
begs to notify that he has SEVERED ALL CONNECTION. 


PIANOFORTE and MUSIC BUSINESS. fot 
DISPOSAL, in a fashionable Seaside town, N.W. diate 
(Established 1866). Good shop and dwelling-house in main stree 
Low rental. Large hiring trade. Price, for everything, about i 























preferred. Address, A. J. L., 33, Mansell Road, Acton, W. 


Full particulars from Magnus, Novello and Co., 1, Berners Street, 











~ 
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— THE Just Published. 
Page 
“8 BRISTOL TUNE BOOK. |SUITE rorVIOLIN AND PIANOFORTE 
# 519 FroM THE Music TO SHAKESPEARE’S 
a CompLeTE EpiTion, 1891 
7 b ’ 
“4 : HAMLET 
ee = CONTAINING COMPOSED BY 
e+ 533 
Bs 905 TUNES AND CHANTS. BERTHOLD TOURS. 
“o 34 ee ee ConTENTs: 
» 534 a 
++ 535 A COMPANION TO ALL HYMN BOOKS. Eemotoien—The Ghent. 
=; ™ esteem The King’s March. 
++ 536 s. d. alan King’s Prayer. 
++ 536 : amlet. 
a No.17. LimpCloth .. .. 5 0 Ophelia. 
« 536 me 18. Cloth Boards, red edges 60 Funeral March—The Burial of Ophelia. 
Re pf » 19. Small Edition .. -- 3 6 Price Three Shillings net. 
3 Fs | » 20. Tonic Solfs .. = 2% London and New York: Noveto, Ewer and Co. 
‘ sf Communications and enquiries as to copyright, and also Just Published, 
> 349 as to supplying at reduced prices, may be addressed to the ———— 
oe 549 A : 
ae Bristol Publishers. 
pp INVENTIONS 
ae 550 London and New York: NoveE.tLo, Ewer and Co. 
ith je Bristol: W. and F. Moraan, Clare Street. IN TWO AND THREE PARTS 
Tt 550 And all Booksellers and Musicsellers. FOR THE 
oe 554 
— r 1 CLAVIER 
“© | ALBUM OF TWENTY-SIX SONGS e 
ie 558 (DEDICATED TO HER MAJEsTY THE QUEEN) 
— BY JOHN SEBASTIAN BACH. 
' 
Ye SIR HERBERT OAKELEY. Edited, with a Preface, and Short Analyses of the several pieces, by 
NTS Paper covers, 5s.; red cloth, 7s. 6d. James Hices. 
ee Under “ Music of the Day” the Daily Telegraph says: “ Sir Herbert Price One Shilling and Sixpence net. 
Oakeley has collected into one volume, and Messrs. Schott and Co. 
have published, twenty-six songs by the Edinburgh Emeritus Professor. London and New York: Noveto, Ewer and Co. 
It appears to me, as far as I am acquainted with Sir Herbert's works ; e 
of this kind, that his best things have been chosen, and admirable Just Published. 
| bern pon Page! Fry ype ty may be, po! in such cases 
making up for the defect by an excess of merit in other directions. 
Armed with this volume, the British amateur has no reason to shrink 
from a comparison of his country’s lyric music with that of any other. S H O RT PR ELU D ES 
‘ So much strenuous and thoroughly artistic effort as these songs display AND OTHER PIECES 
should not pass without very cordial recognition, which here I give 
to it.” FOR THE 
The Keynote thus summarises: “ After carefully perusing the diffe- 
rent numbers it is satisfactory to notice’the equality of the work in CLAVIER 
{ dver- point of merit. Albums could be mentioned which, perhaps, contain 
ang sy ms es - age goa pny aga loss to any BY 
one, be laid on the shelf; but in this instance the whole twenty-six 
= peey both aces and professional musicians tenfold in the JOHN SEBASTIAN BACH. 
ETH os at sound English music, when allied to good words, always Bélted, with a short Proface, by Jauns Hhees. 
London: Scuort and Co., 159, Regent Street, W. 
This Book also includes an Appendix containing Twenty Short and 
Cate ILL’S EASY VOLUNTARIES.— “ Messiah,” Easy Pieces from the Clavier Book of ANNA MaGDALENA Bac. 
sing} “ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. : on F 
W. London and New York: NovEtio, Ewer and Co. Price One Shilling and Sixpence net. 
OTR. KYRIE in CANON (Prize Medal). By Water London and New York: Novetto, Ewer and Co. 
i Chora J. Ctemson, M.A., F.C.C.G. On card, rd. Free specimen ieee 
duane, om wenrothe, Fevates, Mowe, USA. me Sixth Edition. | 
joston, Mass., U.S.A.: MILES HOMPSON, 13, West Street. . \ 
D, in Price 3s. 6d., cloth, red edges. The r1ver floweth strong, my love 
+ active THE TUNE BOOK, with the additional Tunes PART-SONG FOR S.A.T.B. 
irst-class as used at ST. ALBAN’S, HOLBORN, containing nearly 270 Words by E. Ripeway. 
referred. Tunes, for Long, Common, Short, and Peculiar Metres; together with Music COMPOSED By ROLAND ROGERS. 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; Price F. + Sol-fa, Twopence. 
—_— the Mu f the R : th a . _. _ Price Fourpence; Sol-fa, pence. : 
MAN. Tune: oq of the Reproaches; the Seven Last Words; and Litany Sang with immense success by Eaton Faning's Select Choir at 
11 goods, Kc, London and New York: NoveLo, Ewer and Co. the Ballad gy hg — yo ae ae 
Choral Society, the Chester Festival Choral Society, the Cambrian 
y, D.D, HE ENGLISH GRADUAL.—Words of the | Choral Society (Birkenhead), and, as a competitive piece, at the 
act Introits, Graduals, Proper Offertory Sentences, Communions, | National Eisteddfodau, Wales. 
IRER, sda] sere and rot Days Seronghont Be yom: abe i 
5 m Services for the Dead; affording the Church’s own Words ' 
tate for Composers to set to Music for Anthems. Price 1s. - Also, by same Composer : 
ondon: Masters and Co., 78, New Bond Street, W. FESTAL ORGAN MARCH 
S.W,, Music at TEWKESBURY ABBEY.— THE] “Thanks for the dedication. I like the March very much indeed.” — 
Natural Fd DULCIMER.—HANDEL FESTIVAL.—See August Musical | F. A. Gore OuseELey. 
lopment, pinion and Music Trade Review. Also 210 cols. of Musical Literature . Price One Shilling and Sixpence net. 
N. and Advertisements, Price 2d. Order Book and Musicsellers ; Al 
S fot ilway Stalls; (post, 34d.), 150, Holborn Bars, London, E.C. aes — 
gh eB ae CANTATA, “PRAYER AND PRAISE. 
sist’ | {UMOROUS PART-SONGS, by ALrrep ALLEN. Four Shillings net. 
n strec Dickory, dickory, dock .. wb ee - <= Most useful asa reference for the requirements of the degree of 
ut fe Tom, Tom, the Piper’sson .. ..  ..  «. 30e Mus. Doc., Oxon. 
treet, London and New York: NovELLo, Ewer and Co. London and New York: Nove.to, Ewer and Co. 
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JUST PUBLISHED. 


Demy OcTAvo, CLOTH, GILT, PRICE SIX SHILLINGS. 





A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSIC 


OXFORD AND CAMBRIDGE 


WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


BY 


C. F. ABDY WILLIAMS. 





EXTRACT FROM PREFACE, 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 

I have traced the course of the degrees from the earliest time they 
are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


EARLY SPRING 


ALFRED, LORD TENNYSON 





SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING, 
Score and Orchestral Parts, MS. 





London and New York: Novetto, Ewer and Co. 


SUMMER ON THE RIVER 


CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY. 
THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings; Sol-fa, 9d. 








London and New York: Novetto, Ewer and Co. 


HANDEL FESTIVAL 
SELECTION, 1894. 


A few Copies of the Sélection remaining from this year’s 
Handel Festival may still be had. 








PRICE TWO SHILLINGS AND SIXPENCE. 


CHURCH MUSIC 





BY 
EDWARD BUNNETT, Mus.D., Canrag, 
SERVICES. 
Te Deum laudamusin E. Four voices ee os rer | 
Benedictus and Jubilate in E. Four voices ee oo we 30, 
Magnificat and Nunc dimittisin E. Fourvoices.. .. ,, 3d. 
Cantate and Deus Misereaturin E. Four voices .. oo oe 3M 
Tonic Sol-fa. 
Magnificat and Nunc dimittisinE .. oe ‘i oo) a ee 
” ” ” eo ee ee oe oe I 
” ” ” ee ee ee oe i 
ANTHEMS. 
Harvest ANTHEM—“ Blessed be Thou.” Four voices .. ae” 
“ + Tonic Sol-fa.. ,, 7 
Harvest Hymn—“ Sing to the Lord” se a Seo ¥ 
ANTHEM—‘ The Lord hath prepared”’ oe ‘ve oo a 
os “The Lord ismy Shepherd” .. oe <* ont 
- “Twas glad” .. pe ar as + oo on 
ORGAN. 
Twelve Short Easy Pieces ° ee oe ee net 2s, od, 
Minuetto oi es oe oe oe oe ee n Tee 
Three Short Andantes... oe ee ee ee » 28, 0d, 
Ave Maria .. oo oe se oo os o» » 18,6, 
SECULAR VOCAL. 
Part-Sonc—“ Now Autumn crownsthe year”... 3, 
m “The Rhine Maiden” .. ae ee ne o- 9 
‘ “ Over hill, over dale” .. ae ‘s “! so 
a “ Beware”... pe ak re e “<a a TE 
Sonc—“ By the wayside.” For Soprano with Violin and 
Harmonium or Organ Accompaniment ad lib... Is. 6d, 


London and New York: NovELLo, Ewer and Co, 
NEW ISSUE, NOW READY. 


Novello, Ewer & Co.'s Catalogues. 


ORGAN MUSIC. 

HARMONIUM MUSIC. 

SACRED MUSIC WITH ENGLISH WORDS. 

MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

4. PIANOFORTE MUSIC. 

» 44. INSTRUCTION BOOKS, THEORETICAL 
WORKS, AND LITERATURE OF MUSIC, 

SECULAR PART-MUSIC. 











No. 1. 
95 Ae 
9» 2 


» 5: 

» 54. SECULAR SONGS. 

» 6. SACRED MUSIC WITH LATIN WORDS. 
» 7. TONIC SOL-FA PUBLICATIONS. 


NOVELLO’S COMPLETE CATALOGUE (including 
all the above sections) may also be had on application. 


London and New York: NoveLLo, Ewer and Co. 


HARVEST CANTATA 


CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 


J. FRANCIS WALLER, LL.D. 


THE MUSIC COMPOSED BY 


GEORGE GARRETT, M.A., Mus.D. 





Price One Shilling. Words only, 5s. per 100; or 2d. each with Music to 
the Hymns. 
Tonic Sol-fa Edition, Sixpence. 
Full Score and Orchestral Parts, MS. 


Intended for the use of Parochial and other Choirs at Harvest 
Festivals. The music is not difficult, and provision is made for the 
introduction of well-known Harvest Hymns, in order that the Congr 
gation may take part in the service. 

London and New York: Novetto, Ewer and Co. 
put YE IN THE SICKLE, FOR THE 
HARVEST IS RIPE. Harvest Anthem, by THomAS Suita. 3 
London: Novetto, Ewer and Co., 1, Berners Street, W. Post: 
from Composer, Bury St. Edmunds. 








Just Published. | 4 
ARVEST CANTATA. Suitable for ordinaty 
Church Choirs. By J. T. Masser. Price 1s, 
London and New York: NovELLo, Ewer and Co. 





London and New York: Novetto, Ewer and Co. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


388. God so loved the world .. ar es “a . J. Stainer. 
589. Behold, the Angelofthe Lord .. ee ‘Berthold Tours. 
592. Come, weary pilgrim, come ay oe e Ferris Tozer. 
594. I will feed My flock.. ma J..F. Bridge 
590. Whosoever drinketh of this water <a . T. Fie a. 
57 Four Christmas Carols .. ‘ + 1G. beni c. 4 ea 
598. The star that now isshining .. Oliver King. 
600. I did call upon the Lord .. a ae .. _ Frank L. Moir. 
for, As it began to dawn x Sa ns .« Myles B. Foster. 
603. Crossing the bar .. Ka Zs is .. H. H. Woodward. 
. Seek yethe Lord .. ee int .. Charles Bradley. 
x O God, who is like unto Thee +s na es — B. Foster. 
6o9. Therewereshepherds ..  .. ..  « 
612, Now is Christ risen ate ne we F Jo hn E. West. 
614. Lord, I callupon Thee .. ws a . Arnold D. Culley. 
617, Jesu, priceless treasure .. ee wie Varley Roberts. 





Price Three-Halfpence each. 





Price Three-Halfpence each. 


THE MUSICAL TIMES (Secular). 


587. Hail, golden morn!.. wa .. E. A. Sydenham. 
590. Speak to me with thine eyes, love... te J. W. Elliott. 
591. Therover .. .. Alan Gray. 
593. The pilgrim that j journeys ‘all day (Jackson) . -. _F. Corder. 
595. O swallow, fly not yet .. r Walter W. Brooks. 
599. Totheaudience .. a = aa . Hamilton Clarke. 
602. Shine on, O moon!.. re ee “a . Michael Watson. 
604. Wanderer’s Night iti te ee -. ___ Charles Wood. 
607. Two Cupids as ea -. A. Wellesley Batson. 
608. Alover’s counsel .. ae ae Frederic H. Cowen. 
610. Ina drear-nighted December ae ie «. G.A. Macfarren. 
6 { Soldier, rest! thy warfare o’er .. a Hamish MacCunn. 

™I-\Ilovemy Jean .. aa George J Bennett. 
613. It was a lover and his lass (Morley) “a . Bridge. 
615. Blow, ye gentle breezes, blow .. J. Christopher flarks, Junr. 
616, O’er the woodland chace .. F -» Herbert W. Wareing. 





NOVELLO’S OCTAVO ANTHEMS. 


468. Why seek ne the living .. oa .. Myles B. Foster 3d. 
469. Ifyethen berisen .. ee “s ae * a 3d. 
470. Eyehath not seen .. F aa me a 3d. 
471. Be ye therefore followers of God.. ae ..A.S. Baker 3d. 
472. The blessing of the Lord .. <a ue F. Bridge 2d. 
473. Godsolovedthe Lord .. ‘ Mei: * Varley Roberts 3d. 
474. The Lord shall be thy confidence ee 4d. 
475. All Thy works praise Thee ee ae Joseph Barnby 6d. 
476. Thou shalt shew me. ar +. Cyril Bowdler 3d. 


477. The Lord hath been mindful ss me S.S. Wesley 3d. 
478, A few more years shall roll cn sia .-Hugh Blair 3d. 


479. O praise our God, ye people “a ae -- W. Boyce 4d. 
480. Thouvisitest the earth . --» Joseph Barnby 4d. 
481 Great is the Lord, and marvellous es Bruce Steane 3d. 


482, The eyes of all wait upon Thee .. +. Thomas Adams 3d. 
To be continued. 


707. Cupid and Rosalind Pe Be ..  C.V. Stanford 
708. O shady vales js a <a “ fs 

709. The shepherd Doron’s jig. “a i pa 

710. The merry month .. * we .._ T. Rogers 
711. O mistress mine (Morley). . + es .. J. F. Bridge 
712. Theshepherd’s choice .. = ‘a A. Thomson 
713. Come, tuneful friends ea és me .. C. H. Lloyd 
715. Go,lovelyrose! .. aa os .. Arthur Berridge 
716. A lament a oe ee -- Robin H. Legge 
717. The Watchman... «a as ae ” * 


718, The Starlings <a ul - aa pa ‘i 
719. Hunting Song e we ee *. * 
722. The Haven .. PS a ia -. Joseph ae! 
723. The Harvest-feast .. wa aa «a A. R. Gaul 
724. The last load.. au “a “a Hamilton Clarke 


To be cnnitined. 


NOVELLO’S PART-SONG BOOK. 





NOVELLO’S PARISH CHOIR BOOK. 





THE ORPHEUS (New Series). 





164. Te Deum laudamus in E flat .. G. Wilson Macpherson 14d. | 266. A Pastoral Ballad .. ‘ie na Josiah Booth 3d. 
165. Magnificat and Nunc dimittis (Chant ~~ -G.C. Martin 3d. | 267. The well of St. ro 8 ee J. sie Bridge . 
166, Nunc dimittis in F . W. D. Armstrong 14d. | 268. Counsel ‘ = ae L. Spohr 2d. 
167. The Lord’s Prayer and Apostles’ ‘Creed i 4 G eaimiids id 269. gue Ke 2 a a e? ee = 3d. 
arley Roberts 14d. | 270. e minstrel’s life .. ee ve os Me pi 2d. 
168, Nicene CreedinG .. re . 14d. a. The minstrel's beast ea =e “ “a a 3d. 
169. Magnificat and Nunc dimittis i in B flat’ A. Herbert Brewer 4d. | 272. Old affection ms as a4 * in ad. 
170, a * in S flat T oo 34. 273. — Song xe aa “a +e ee — 4d. 
yy. in - ‘i Stainer 6d. | 274. Sunset ‘ ae -. Percy Pitt 3d. 
172. Cantate Domino and Deus misereatur in F ..Wm. am td 6d. | 275. When fierce conflicting passions “a S.S. Wesley 8d. 
173. east -~ ag dimittis in F Edward 2 FO ag ter 3d. | 276. bg me, dreams - heaven .. aa Ww. ———- 4d. 
174. Athanasian CreedinF . a W.T. Best 3d. | 277. Toakiss .. << ~ Beale 2d. 
175. Magnificat and Nunc dimittis in G wa A. H. Stevens ad. 278. The rook sits high . “i a “a - King Hall 4d. 
176, i a in E flat Barnby 8d. | 279. Bacchanalian Song a ne :. Hamilton Clarke 4d. 
177. ” o in D enry Gadsby 4d. | 280. Cradle Song .. ‘a - os Arthur Stenz 2d. 
178, + pi inD .. .. E.V.Hail 6d. |281. ToPhebe.. .. <. .. J. Frederick Bridge 3d. 
To be continued. To be continued. 
100 . NOVELLO’S COLLECTION OF 
NOVELLO’S SHORT ANTHEMS. TRIOS. OUARTETS. & 
ee ’ wa ’ c . 
39. O ye that love the Lord ceo ee ge J. W.Elliott 13d. ] FOR FEMALE VOICES. 
40. — ote Me - de 2 de ase” Kingston 14d. a tS 
41. e sacrifices of God ve ‘. ugh Blair 14d. ; 
(2 Lwillgoforth in the strength -. <TH | 290, The Falcon ws sez Se 1 Felix Woyrach Sa 
. aise God .. ne < ae aa ee 14d. : 

44. OyethatlovetheLord .. <. S. Coleridge-Taylor 14d. a ran ene Seen a ee ee Me * 
45. Ponder my words, O Lord .. : Arnold D. Culley if a Vicissitude ee Peet - ad. 
48. Jesu, Who from Thy Father's Throne .. F.C. Woods 3d. a The ThreeHorseenan ss .. li«<iwt z 3d 
47. Have mercy upon me, O God o> «oe WMO Hi oe ta ovens ee eee e 3d. 
48. Jesu, word of God(Ave Verum) .. .... i ie ak inven to nature ead ys Lots: Pore: ee Streabbog 3d. 
¢ epee hee 9 Chant res specs. eo J. %, gos _ 297. Dickory, dickory, dock .. 1. Herbert W. Schartau 3d. 
st. Watch ye pe pod © Coors Or Heaven .. G.R. Vicars 7 *| 298. Whither away? - ++ «+  C, Villiers Stanford 84d, 
Sa. The pach tthe Yossie oo V_R ‘ae 2 4, | 299 Summer . oe a ee Hamilton Clarke 4d. 
53. O Lard, of the just .. ‘ - + J. oberts 14d./ 350, To the woods .. a ea ® is 4d. 

Ord, correctme .. =. +» James Coward 14d.| 301, Noble bethylife .. .. + ee Beethoven 3d. 


To be continual. 





To be continued. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW 
HARVEST ANTHEMS 


¥UST PUBLISHED. 


THOU VISITEST THE 
EARTH 


COMPOSED BY 


JOSEPH BARNBY. 


PRICE FOURPENCE. 
Tonic Sol-fa, Twopence. 


GREAT IS THE LORD 


COMPOSED BY 


BRUCE STEANE. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-halfpence. 


THE EYES OF ALL WAIT 
UPON THEE, O LORD 


COMPOSED BY 


THOMAS ADAMS. 


PRICE THREEPENCE, 


THOU CROWNEST THE 
YEARWITHTHYGOODNESS 


COMPOSED BY 
JOSIAH BOOTH. 


PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. 


RECENTLY PUBLISHED. 


MAN GOETH FORTH 


ARTHUR CARNALL. 


Price Threepence. 


O WORSHIP THE KING 


COMPOSED BY 


E. V. HALL. 





























Price Fourpence. 


O GOD, WHO IS LIKE UNTO THEE 


COMPOSED BY 


MYLES B. FOSTER. 


Price Three-halfpence. 
Tonic Sol-fa, Three-halfpence. 


LORD OF THE HARVEST 


COMPOSED BY 


JOSEPH BARNBY. 











Price Fourpence. 
Tonic Sol-fa, Three-halfpence. 


HONOUR THE LORD WITH THY 
SUBSTANCE 


(Words from the American Liturgy) 
COMPOSED BY 


JOHN STAINER. 





Price Fourpence. 
Tonic Sol-fa, Three-halfpence. 





London and New York: NovELLo, Ewer and Co. 





All Thy works praise Thee ‘8 ars 
Bless thou the Lord aS <e 
*Blessed be the name of the Lord as ae 


| & H, Thorne 3d, 


*Break forth into joy. 


Bring unto the Lord, ‘Oo ye mighty . F.E. Gladstone 3 


Give unto the Lord the glory ne J. F. Bridge 4d. 
*God said, Behold I have on yen every herby 2 ie Macfarren 64, 
*Great is the Lord .. ‘ .E. A. Sydenham 34, 
*Great isthe Lord .. ee ee “> Steane 34, 
*Honour the Lord with thy ‘substance .. oe - Stainer 4d, 
*I will feed My flock . ° 

I will give thanks unto Thee 


*I will give thanks unto Thee - J. Barnby 4d, 
I will greatly rejoice in the Lord lw. A. Cc. Cruickshan 4d, 
*I will magnify Thee, O God ne Re wa J. Goss 34, 
I will magnify Thee “sie Ac “o Oliver, King 4d, 
I will sing a new song oe ts ee ae - P. Armes 8d, 
*Lo! summer comes again .. re es me - Stainer 6d, 
*Lord of the Harvest Barnby 4d. 
Lord of the rich and golden’ grain (Harvest Hymn). F. Tozer 2d 


*O give thanks ‘, iia TE. AL Sydeaham 3d, 
*O God, who is like unto Thee .. 
*O how ‘plentiful i is Thy goodness ; T. M. Pattison 3d. 
*O Lord, how manifold are Thy works .. + . Barnby 1 
*O Lord, how manifold are Thy eee os : 
O praise the Lord . . : Herbert Oakeley 4d. 
*O praise the Lord of Heaven .. oe ° oe -Goss 6d, 
O sing unto the Lord +. T. Palmer 4d. 








O that men would praise the Lord hy J.C. Bridge 4d. 
Our God is Lord of the harvest . an .-Emma Mundella 34. 
O worship the King re ee E. V. Hall 4d. 
*Praise, O praise our God and King es A --E. V. Hall 14d. 
*Praise the Lord, O Jerusalem .. er --E. V. Hall 4 
Praise the Lord, O Jerusalem .. W. Hayes 4d 
Praise the Lord, O Jerusalem .. W.G. Wood 4d. 
*Praise the Lord, O my soul os .. H. Lahee 14d. 
*Praise ye the Lord for His a ..G, Garrett 14d. 
Praised be the Lord oe ned ‘ C. Steggall 1/- 
*Rejoice in the Lord .. “ oe ve . B. Tours 14d. 
*Sing praises to God aa : 1] HW. Wareing 14d, 
*Sing unto the Lord ‘ ..E. A. Sydenham 3d, 
Sing we merrily - o eS ie . ..E. V. Hall 4d, 
Sowing and reaping “ ne jl. Maude Crament 2d. 
Theearthis the Lord’s  .. ais es fa C.S. Heap 4d. 
The earth isthe Lord’s  .. e .. TT. 7. Trimnell 4d, 
The earth is the Lord's .. oe ee ve . A. Lowe 3d. 


The eyes of all wait upon Thee .. j “0. Gibbons 4d, 
The eyes of all wait upon Thee, O Lord 2. Thomas Adams 3d. 
The fostering earth, the genial showers se . L. Hopkins 3d. 

*The harvest-tide thanksgiving (Words only, ts. 6d. per 100), 

J. Barnby 14d. 

-» H. Smart 4d. 
..G. Garrett 3d. 
Josiah pee 14d. 


*The Lord hath done great things ae 
*The Lord is loving unto every man 
*Thou crownest the year with Thy goodness . oe 


Thou, O God, art praised in Zion se E. V. Hall 3d. 
*Thou visitest the earth and an nu. .» W.H.Callcott 2d. 
*Thou visitest the earth .. . os oe .. J. Barnby 4d. 
*Thou visitest the earth *"M: Greene . ¢ 

Thou visitest the earth if Baptiste Calkin 4d. 

To Thee,OLord .. ° as ee :. C. L. Williams 3d. 

While the earth remaineth we oe 3 Swinnerton Heap 4d. 
*While the earth remaineth is ve ; .. B. Tours it 
*Ye shall dwell in the land .. «e os or ee: Stainer 14d 
*Ye shall go out withjoy .. oe ar oe . Barnby 44. 


* These Anthems are also published in Tonic Sol-fa Notation, 
1d. to 4d. each. 


London and New York: Novetto, Ewer and Co. 
EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


These Compositions are very effective and not difficult. 





*THE EYES OF ALL WAIT UPON THEE. 2ISt 1,000 .. ’ 3d. 
Sung by 1,500 voices at Newcastle-on- Tyne. 

FEAR NoT, O LAND. New. 4th 1,000. ‘se 

*THOU CROWNEST THE YEAR. 5th 1,000 oe oe 3d. 

SING UNTO GOD WITH THANKSGIVING. 8th 1,000. ° we 4d 


Varied, effective, and pleasing for the Choir. 


PRAISE THE LorD, O JERUSALEM. 14th 1,000 ee a Oa 
(Sung by 400 voices at Doncaster.) 


O Lorp, HOw MANIFOLD ARE THY WORKS. = 1,000 . 40 
*THE LoRD REIGNETH. 4th 1,000 ee ‘ i | (ee 
MAGNIFICAT AND Nunc pimITTIs in D. 6th: 1,000 ee ae 


(Full of vigour and flowing melody.) 
Those marked (*) are also published in Tonic Sol-fa. 





London and New York: Novetto, Ewer and Co. 


HARVEST ANTHEMS. _ 


*Blessed be Thou .. ° eae be F Busse 3d. 
iver King 144, 


*Fear not, O land, be glad “ rejoice - re J.Goss 6d, 
*Fearnot,O land. a. teowies ee Lloyd 14d, 
*Fearnot,Oland . ‘es is +» C. W. Jordan bg 


ee ee. P wi - Bridge 14d, 
+ as oo es Hopkins a 


Make melody within your hearts oe . FA. J. Hervey 3d. 
Man goeth forth .. ee .. Arthur Carnail 3d, 
*My mouth shall speak the | praise. . me J E. West 4d, 
*O come let us sing to the Lord .. B. Tours 14d. 


1. Myles B. Foster - 


d, 
Goa lesen i 








Cl 


— 
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POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, 14d. 
O GIVE THANKS (55th 1,000). 
SING UNTO THE LORD (9th 1,000). 
GREAT IS THE LORD (28th 1,coo). 


London and New York: Novetto, Ewer and Co. 
ALBERT LOWE’S HARVEST CAROL 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. Octavo, Twopence. 
London and New York: Nove.to, Ewer and Co. 


ALBERT LOWE’S HARVEST ANTHEM 


THE EARTH IS THE LORD'S 


Price Threepence, 
Short, easy, full, and effective. Composed expressly for Parish Choirs. 
London and New York: Nove._o, Ewer and Co. 


ARVEST CAROLS.—“ Father, blessing every 


Seedtime” (F. Peskett),  Seedtime and Harvest,” “ Gracious 
Lord, we give Thee thanks” (H. Townsend). Price 2d. each; words 
only, 2s. 6d. per t00. London and New York: NoveELto, Ewer & Co. 


POPULAR HARVEST ANTHEMS 














WM. JOHNSON. 
I will magnify. 5th Thousand .. ae a 36 
He hath made the earth .. . oe 630. 


London and New York: Novato, Ewer and Co. 


NEW HARVEST ANTHEMS and SERVICE. 
By WILLIAM CRESER. 





O Lord, how manifold ia at « 4 
oO worship the Lord .. oa ae <a 46 
Magnificat and Nunc dimittis | «s Ai 


“ Eminently useful and singable. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A. : — F. Sumy, 174-176, Wabash Avenue. 
R HARVEST FESTIVALS. 
MAGNIFICAT and NUNC DIMITTIS. Set to 
music by W. A. OrcHarRD. (Solos, Soprano or Tenor.) Price 4d. 
London and New York: Novetto, Ewer and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST 


SELECTED FROM “THE HYMNAR 
PRICE ONE PENNY, 


Sing to the Lord a joyful song wall) Sais Barnb: 
0 Lord, the heaven Thy power displays. P ry Gunaier. 
Father, 'lessing every seed-time.. . B. Dykes. 
Lord,in Thy Name Thy servants plead. . Metcalfe. 
he wintry time hath ended ee ° :H. J. Gauntlett. 
Come, ye thankful —, come .. George Elvey. 
God, the Father, whose creation .. .. .. a "HS Smart. 








Lord of the harvest, Thee we hail Anonymous. 
Lo, summer comes again E. B. Whyley. 
Praise, O praise our eavenly King ..»_ German. 
Summer ended, harvest o’er .. J. Adcock, 

td of heaven, and earth, and sea S. S. Wesley. 


London and New York: NoveLto, Ewer and Co. 


NEW HARVEST ANTHEMS 





BY 
R. T. CLARK MORRISON. 
Omagnify the Lord withme .. re ae SE ee 
give Thanks ue re e re a <. a 
The eyes of all wait upon De ce ee ae 4d. 
y God and Kin ae ee “ ea ve 30s 
Some trust in Chariots, (For general use) Ge ea ae Oe 


London and New York: NoveLio, Ewer and Co. 


THE GLEANERS’ HARVEST 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 


CHARLES HARFORD LLOYD. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 








NEW CANTATAS FOR HARVEST. 


SEED-TIME AND HARVEST 
A SACRED CANTATA 


FOR 
SOPRANO AND TENOR SOLI AND CHORUS 


THE WorDS SELECTED AND ARRANGED FROM Hoty Scripture, &c. 
INTERSPERSED WITH SUITABLE HyMNS, AND THE Music 
COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings. 
Words only, Five Shillings per hundred. 


HARVEST-TIDE 


A CANTATA FOR HARVEST 


FOR 


TENOR AND BASS SOLI, CHORUS, AND ORGAN 
OR SMALL ORCHESTRA 


COMPOSED BY 


HUGH BLAIR. 


Price One Shilling. 














LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 





*THOU OPENEST THINE HAND, Just published. 4th1,00c .. 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Soprano (or Tenor). Band Parts issued 
(see title-page). 
*PRAISE THY Gop, O Zion. Just published. 4th1,000 .. oo & 
Easy, varied, short, melodious, and pretty. 
*He WATERETH THE HILLS. New. 13th 1,000 4d. 
Ten thousand copies of this exceedingly fav favourite Anthem issued 
in three months. Band Parts may 
*WHILE THE EARTH REMAINETH. 8th 1,000. 3d. 
“A particularly effective Anthem; opens with Bass Solo, inating 
into a well-written Quartet, followed by a brilliant Chorus, full 
of life and very catchy.” —Music Review. 
*ALL THY WORKS PRAISE THEE. 9th1I,000 .. 4d. 
“More ambitious than the preceding, but characterised by the 
same dash and vigour. Not at all difficult, but very pleasing in 
its general effect.” —Music Review. 
*LET US THANK THE LorD. 6th 1,000.. es ee ee < 
*I WILL FEED My FLOCK. 29th 1,000 ee o- 4d 
Sung ata ore Festival at Woodstock. 


*WHAT SHALL I RENDER. Fp 4d. 
Sung at a Chora! Festival at Llandrindod Wells. 

Tue EARTH IS THE Lorp’s. 9th 1,000 ee oe 3d. 
*FEAR NOT, O LAND. 27th 1,000 “a <a + oe & 
*PRAISE THE Lord, O My SouL. 23rd 1, 000 . “a oe 

Sung at several Choral Festivals. 

*THE LoRDISLOVING. 13th1,000_ .. ee ° “ os 
MAKE A JOYFUL NOISE. 22nd. 1,000 aa ee 
Sung at several aI Choral Festivals. 

*O LorD, HOW MANIFOLD. 15th 1,000. ee « «woe 
THEY THAT SOW IN TEARS, 17th Edition ee ee ee ee & 
*AND GOD SAID, LET THE EARTH. 67th Edition d 


3d. 

Te Deum,inG. oth Edit. 4d. Te Deum, in F. 26th Rdit.. 3d. 

CELEBRATED MAGNIFICAT AND NUNC DIMITTIS,in F, 55th Edit. 4d. 
Sung at fourteen Choral Festivals (five this year). 


Favourite MaGNirIcaT AND Nunc pIM., in E flat. 19th Edit. 4d. 
Sung at two Choral Festivals. 

New Maoniricat AND Nunc pimittis, in G. 6th Edition .. 4d. 

Easy Hoty ComMMuNION SERVICE, in E flat. roth 1,000 oo @& 

*Easy Hoty ComMuNION SErRvicE, inG. New. 3rd 1,000 .. 4d. 

Easy Hoty Communion Service, in F. 8th Edition .. 6d. 


Each Service is complete, with Agnus Dei and Benedictus. 
Festa Te Deruy, in A flat (Chants). 6th1,000 .. - = 
New FEstTAt TE Deum, in B flat (Chants). 3rd 1,000 .. «a 

*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 6th 1,000 4d. 

“ Full, free, extremely pleasing, and effective. It is just the kind 
of music choirs revel in." —West Cumberland Times. 
FLoweEr Service. Music, 2d. Words, 4d. 19th 1,000. 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CuayTon F. Sumy, 174-176, Wabash Avenue. 
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VOCAL SCORE, OLD NOTATION. 26TH To 30TH THOUSAND. THR SUCCESSFUL SHORT, EASY, AND EFFECTIVE 


HARVEST ANTHE 
RUTH e — THE LORD OF HARVEST” m ( 


A HARVEST PASTORAL J. H. MAUNDER. 





— 





SUITABLE FOR USE IN PLACES OF WORSHIP Dedicated to the Right Rev. THe Lorp Bisuop or Licurizzp, 
Staff Notation .. ..  .. Threepence, THE 
WORDS BY Tonic Sol-fa ne < .» Twopence. THE 
EDWARD OXENFORD London and New York: NoveLto, Ewer and Co, THE 





ares HARVEST  ~— | 
ALFRED R. GAUL. THANKSGIVING MARCH } ™ 














SUITABLE FOR 1 
FOR THE ORGAN SPR 
THANKSGIVING SERVICES. / 
BY 
“The Biblical story of which Ruth is the central figure lends itself sUM 
with remarkable suitability to an illustration of a harvest celebration. J. BAPTISTE CALKIN. = 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to THE 
fill the mind’s eye with a pleasant scene of excitement. Set to music Price One Shilling and Sixpence. ; 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on London and New York: Novetto, Ewer and Co. THE 
whom the calamity of poverty and famine has fallen, as if to give in- = ’ 
tensity to their greater grief, and the unexpected and happy influence Fourth Thousand and Thirteenth Thousand. 
of patriarchal benevolence displayed by the mighty Boaz, who so TWO NEW AND FAVOURITE 


quickly transforms sorrow into joy, are all introduced and aptly take 


thelr allotted place in the melodious music of Gaul’s interpretation of H ARVEST A NTH EM S THE 


the tale.” —Gloucester Citizen. 
































“The work, like the ‘Holy City,’ is full of beautiful orchestral ? BY 
em. = the vocal score abounds with charming numbers,”— Cc ALEB SIMPER THE 

ucks Herald. * 

“* Ruth’ is a work of sterling power; its musical form is that of ’ 
perfect eee Ne with sy aan, a strength.... The THOU atin THINE HAND 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”"—Bradford HE WATERETH THE HILLS. PEP 
Oe Bright, tuneful, fresh, and musicianly—this work will be a great| et Notations, Staf,¢4.; Sol-f, ad. ‘Band Parts also ismed THE 
favourite Mand? will adil’ ¢0 (Mc!) Gant reputation.” —Birmingham London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 

eekly Dart. 

Bt ay hr been set Re eae by ae composers; none, how- BAYREUTH AND MUNICH SUN 
ever, has become so worthily popular as the Cantata under notice... . ’ 
It contains some charming music, and is highly characteristic of FESTIVAL PERFORMANCES. | 
the story it so vividly illustrates.”—South Wilts Express. —- VIL] 

“Full of flowing melody.”—Salisbury Times. ‘ 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, P A R S I F A L. 
ON TWELVE OCCASIONS. , 
A FESTIVAL DRAMA LIT’ 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. C 
. BY 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. ‘ RICHARD WAGNER FLO 
Tonic Sol-fa Edition, 9d. Band Parts on loan. Its Origin in the old Legends, and its Musical Motives explained in 
London and New York: NovEt.o, Ewer and Co. the order of their Development, by ALBERT HEINTZ ALL 
With Sixty-seven copious Musical Examples. ‘ 
T H E J U BI LE E CA NTATA Translated into English by ConsTANCE BACHE. 
(HARVEST CANTATA) Price One Shilling and Sixpence. RED 
ree ee No 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA London and New York: NoveEtto, Ewer and Co. 
COMPOSED BY , I LDE 
C. M. VON WEBER. TRISTAN UND ISO BUT 
(Op. 58.) ag | 

’ ‘ ° ‘ RICHARD WAGNER 
Edited, and the Pianoforte Accompaniment revised, by EBENEZER el , 5 , THE 
Prout. The Words translated from the German Version of Wendt by | Explained according to the Musical Development of its Motives by ; 

the Rev. J. Troutseck, D.D. ALBERT HEINTZ 
a nae eit With Sixty-six Musjcal Examples. THE 
nee Wesdrouty, 22 oar — an oe Translated into English by ConsTaNce BACHE. THE 

London and New York: Novetto, Ewer and Co, Price One Shilling and Sixpence. . 
HARVEST ANTHEM. London and New York: NovELLo, Ewer and Co. wr 
AX? GOD SAID, LET THE EARTH BRING ; 

FORTH GRASS. Containing Bass Solo. By RicHARD 

Ricwans, A.R.C.O, ‘ é THE MASTER-SINGERS THE 

. > a a eon essay. ... The opening bass solo 
is effectively written, both for organ and voice. .. . The work is cer- 
tainly worthy of the attention of organists.”—Musical Standard. O F N U R E M B E RG THE 

Price 3d. . BY 
A SI 
HE ANGEL'S QUEST. Words by F aenenndlbiekeienr 
0 : ords by FLORENCE . ae : 
pY Hoare. Music by RicHarp Ricnarps, A.R.C.O. Piano and A Musical Explanation with Eighty-four Musical Examples " SON 
Harmonium (or Organ) ad lib. Accompaniment. . Aubert HEINTZ. 

“A forcibly written song. ... Much effect might be made by its Translated into English by ConsTANCE BACHE. 
performance, and it should thus be popular.”—Musical Standard. 

Price 2s. 6d. Price One Shilling and Sixpence. 
WeeKESs and Co., Hanover Square, London ; or, R. R., Buxton House, 
Handsworth, Birmingham. London and New York: NovetLo, Ewer and Co. 
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! Cantat d QOperettas for Female Voi 

TELD, FRANZ sisal s. di H. H. alan s. d. 
THE FAYS’ FROLIC ta 2 6 AVE MARIA ... ee 
THE WATER OLIVER KING. 

— E SILVER CLOUD _... 2 6 

be WISHING STONE 9:6 | THE NAIADS (Op. 56) «we twe 2 OB 

MINSTER BELLS ... : 2 6 JOHN KINROSS. 

H THE GOLDEN CITY 2 6 | SONGS IN A VINEYARD.. ic ~~ 
Tonic Sol-fa Edition 0 6 Tonic Sol-fa Edition 0 6 
SPRINGTIME... 2 6 _ = 
Tonic Sol-fa Edition 0 6 HENRY LAHEE, 
SUMMER... . w 2 6 | THE SLEEPING BEAUTY is 2 6 
. J. F. "BARNETT. Tonic Sol-fa Edition 0 6 

THE WISHING BELL eee ec LLOYD. 

Tonic Sol-fa Edition ow 1 THE GLEANERS’ HARVEST ... «. «. 2 6 
WILFRED BENDALL. G. A. a - 

ee. THE. LADY OF SHALOTT ahaa ’ ‘ SONGS IN A CORNFIELD .... a 

onic pol-ia ition ee rT} 

F. A. MARSHALL. 

| ae nee Eee BENDL. 1g | PRINCE SPRITE .. i en 
| 7; MENDELSSOHN. 

JOSIAH BOOTH. A MIDSUMMER NIGHT’S DREAM ..._ ... 1 0 

THE DAY OF REST ~- « & 6) THRE MOTETS.. ~. jai ae 

Tonic Sol-fa Edition wer ae OG ALFRED MOFFAT. 
HAMILTON CLARKE, A CHRISTMAS DREAM (Both Notations com- 
cial PEPIN THE PIPPIN (Ready in August) ase bined) L4G 
t, W, THE MISSING DUKE (Ready i in August) aon E. MUNDELLA. 
—— F. H. COWEN. THE VICTORY OF SONG (Chorus) ... ... 1 0 

SUMMER ON THE RIVER —: S 

Tonic Sol-fa Edition a eda ae on tS leecaieananen 1 

VILLAGE SCENES «« oo b @| STABAT MATER... ~ oe 

Tonic Sol-fa Edition . 0 9 ‘Tonic Sol-fa Edition ae pes Jay Oe 

J. MAUDE CRAMENT. sepanieine: PROUT. a 
LITTLE RED RIDING-HOOD. ... 2 9 | QUE 1. : aie” == 
aor rs icant DOLBY. 6 THE SILVER PENNY (Both aceite com- 

ioe bined) aaq 2 0 

ined in GUSTAV ERNEST. Separate Tonic Sol- fa Edition aie << wo Gag 

ALL THE YEAR ROUND ~| ae EDMUND ROGERS. 

Tonic Sol-fa Edition -- 0 9 | THE FOREST FLOWER... .. “oy 
THOMAS FACER. 
BED RIDING- -HOOD'S ‘“‘ RECEPTION ” ” (Both FLORABEL an 5 ROGERS. -— 
otations co: Pe 2 6 
ia ttiteies” es CHRISTIAN SCHAFER. : 
2 EATON FANING. OUR BEAUTIFUL WORLD _... . 26 

BUTTERCUPS AND DAISIES .. ... .. 2 6 H. W. SCHARTAU. 

Tonic Sol-fa Edition .... «- 1 0 | CHRISTMAS moiaapagoene om eee com- 
MYLES B. FOSTER. bined) . 7 
res by THE BONNIE FISHWIVES __... us & 6 B. LUARD SELBY. 

ne! Sol-f Edition sus" . 0 9 | SUMMER BY THE SEA... ae a 

G xo ¢ 
Tonic Sol-fa Edition - 08 HENRY SMART. 
THE SNOW FAIRIES ie ame a ne la Ha, halal Oa 8 : ¢ 
tion r eco 
REV. F. W. GALPIN. weer = 
: ; BERTHOLD TOURS. 

«© alnasallh sinsaviteeiiaradiien THE HOME OF TITANIA a pe 
es A. R. GAUL. Tonic Sol-fa Edition Sea iw * GX 
THE LEGEND OF THE WOOD ove te BO ee era wih 

in ‘ann ee Tonic Sol-fa Edition ~ ow 

——. nie t CHARLES VINCENT. 

THE LITTLE MERMAID... : 2 6 

by 50 H. HOFMANN. THE VILLAGE QUEEN ... 2 6% 
NG OF THE NORNS .... we as aa Be Tonic Sol-fa Edition 0 6 : 
LONDON & NEW YORK: NOVELLO, EWER AND CO. : 
' 
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VOL. 


ASHDOWN EDITION | 


STANDARD PIANOFORTE MUSIC. 





Chopin’s Twenty-seven Studies oe 
Stephen Heller’s Album. Op. 138 .. oe 
Henri Roubier’s ses Melodies of Franz 
Schubert . ° oe ° ee 
Stephen Heller’ s Twenty - four "Prstudes. 
Op. 81 .. ° oe 
Chopin’s Eighteen Nocturnes ee 
Czerny’s One Hundred and One Exercises .. 
Czerny’s Etude de la Vélocité oe 
Schumann’s Phantasiestiicke. Op. 12 
Schubert’s Eight Impromptus 
Liszt’s Soirées de Vienne .. we a 
Clementi’s Six Sonatinas. Op. 36 .. oe 
Stephen Heller’s Thirty-two Preludes Op. 119 
Rubinstein’s Soirées a St. Petersbourg (Six 
Morceaux). Op. 44 os ee oe 
Chopin’s Forty-three Mazurkas oe es 
Schumann’s Album fiir die Jugend. Op. 68.. 
Dussek’s Six Sonatinas. Op.20 .. oe 
Gottschalk. Selection, No. 1 (Six Pieces) .. 
Kuhlau’s Six Sonatinas, Op.55 .. 
Chopin’s Eight Waltzes .. oe 
Kullak’s Youthful Days. Twenty-four charac: 
teristic Pieces : 


Kessler’s Twenty-four Studies ee si 
Clementi’s Six Sonatinas. Op. 37 and38 .. 
Chopin’s Twenty-five Preludes oe : 
Clementi’s Gradus ad Parnassum. Twenty- 

eight Studies... ee oe ee 

(Selected and edited by Walter Macfarren.) 

John Field’s Six Nocturnes os ee 
Lott’s Circle of Diatonic Scales .. oe 


Diabelli’s Seven Sonatinas. Op. 168 ee 
Kullak’s Les fleurs animées. Seven charac- 


teristic Pieces .. ee 
Mendelssohn’s Thirty-six Lister ohne Worte 
Czerny’s Forty Daily Studies oe 


W. S. Bennett’s Six Studies. Op. 11 


Stephen Heller’s Restless Nights. Op.82 .. 
Kuhlau’s Four Sonatinas. Op. 88 .. es 
F. Hiller’s Sei capriccetti. Op. 35 .. . 
Bertini’s Twenty-five Studies. Op. 29 
Mayer’s Six Etudes Mélodiques. Op.149 .. 
Schumann’s Scenes in the Forest. Op. 82 
Chopin’s Four Ballades_.. oe 
Stephen Heller’s Promenades d'un ititaine. 
Op. 78.. oe 
Kalkbrenner’s Seung Studies. Op. 169 
Schmitt’s L’Indispensable. Op. 16.. oe 
Bennett’s Suite de Piéces. Op. 24 .. a 
Czerny’s Fifty Etudes. Op. 740. Book 1. 
Studies, 1 to 24 .. oe ee oe 
Czerny’s Fifty Etudes. Op. 740. Book 2. 
Studies, 25 to 50 oe ee ee 
Mayer’s Six Etudes. Op. 31 oe ee 
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Stephen Heller’s Promenades d’un solitaire. 


(2nd Set. Wanderstunden.) Op. 80 as 
Schubert’s Posthumous Works ae os 
Bache, F. E. Five characteristic Pieces 
Lott. Selection, No. 1 (Six Pieces).. fe 
Cramer's Studio. Book1. Studies, 1 to 42., 
Cramer’s Studio. Book 2. Studies, 43 to ” 
Beethoven’s Twelve Waltzes “6 ‘ 
Silas’ Six Petits Morceaux. Op. 17.. 
Beethoven's Five Sonatinas ae ae 


Gibsone’s Meditations (First Series).. 
Bennett’s Preludes and Lessons 
Heller’s Douze Valses. Op. 97 


Bertini. Twenty-five Elementary Studies. 
Op. 137 . ‘ 
Wollenhaupt. Slatin, No. I (six ‘Pleces) ee 


Edouard Dorn’s Mountain Memories 
Czerny’s Introduction to the Etude de la 


Vélocité. Op. 636 oe oe 
Schubert’s Moments Musicaux and Vetees 
Nobles. ° oe 
Gchemenas Faschingsschwank aus Wien. 
Op. 26. me 
Diabelli, ‘Four Sonatines. ‘Op. I sr PY 
Pfeiffer. Twenty-five Studies. Op. 70 
Raff. Douze Romances. Op.8 .. 
Mendelssohn. Christmas Pieces. Op. 72 
Moscheles. Grand Characteristic Studies. 
Op. 95 +. oe 
Diabelli. Twenty-eight Melodious Exercises, 
Duets. Op. 149 . 
Spindler. Little Musicians. Twenty Short 
Pieces. Op. 356 eo ee ee 
Herz. Scales and Exercises se oe 
Gurlitt. Child Life. Twenty Little Pieces. 
Op. 74... ee oe oe oe 
Heller. Transcriptions of Schubert Songs 
(Twelve) . ee 
Bertini. Twenty- five Syadies. Op. a8. Sequel 
to Op. 29 : oe 


Kirchner. Album Leaves. Albumblatter. Op.7 
Rubinstein. Acrostychon (Laura). Op. 37 «- 
Bertini. Twenty-five Studies for Small Hands. 


Op. 100 
Rohde. Op. 36. Flying _—— (Twelve Pieces) 
Schulhoff. Douze Etudes. Op. 13.. ee 
Mayer. Shadow Pictures (Six Pieces). Op. 198 
Flaxland. Douze Piéces .. oe a 
Schumann. Bunte Blatter. Op. 99 ee 
Dussek, Six Sonatinas. Op. 46 .. oe 
Heller. Special Studies on the Works of 

Chopin. Op. 154 oe oe ee 
Lichner, At Home. Op. 112 oe oe 
Tours. Five Characteristic Pieces. Op.4 -- 


(To be continued). 





London: Epwin Asyupown, Limited, 
HANOVER SQUARE. 
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MESSE SOLENNELLE. s. d ANTHEMS. s &@ 
Full score ee ae - .» 60 o | Allyewhoweep. s.A.T.T.B.B. Is.6d.; 8vo,3d.; Sol-fa o 14 
Vocal score «s 8 o Ditto .. ee .» Vocal parts o 9 
ET, Ditto 8vo, paper, Is. ; paper boards, 1s. 6d.; cloth 2 6 | Asthe hart pants (Sicutcervus). Vocal score, 1s.;8vo 0 3 
dD. Ditto. Communion Service Ditto . ne “a -- Vocal parts o 6 
8vo, paper cover, 18. 6d. ; paper setae 2s.;cloth 3 0 Ditto, for TTB "Vocal score, 1s.;8vo 0 3 
6 Vocal parts. Latinwords ..  .. oo € O Ditto . .. Vocal parts o 6 
0 Violin, rst ie : Viola .. I Blessedis He Easter). Verse,s. 6d.; 8vo,14d.;Sol-fa o 1 
9 
oO Violin, 2nd ee S Cello and Double Bass 2 o | By — Swave .. ae. ull score 5 Oo 
Wind parts... 17 9 Ditto . -. Vocal score, 28. : 8vo, 6d.; Sol-fa o 1 
6 Arrangement for Two Harps, or Harp and Piano- Ditto .. ee ee - .. Vocal parts I o 
forte, by JoHN THoMAS: Ditto .. oe aa Orchestral parts 
y Pp Le. 
6 For Two Harps (each part, 2s.) -» 4 © | Come unto Him. S.A.T.T.B.B. e. Is. 6d.; 8vo o 2 
0 * For Harp and Pianoforte Sai seen | xen ge dO Ditto . << & “ oo  <eeeeaes 
0 CHORUSES SEPARATELY:— 6s. d. Ditto. “a -. Vocal ee °o 9 
ar Kyrie Eleison .. ee ee +. 0 3 Daughters of Jerusalem. (Lent) oe Io 
il Gloria in Excelsis oe Oo 4 — oe Apes of God MA verum). Verse, s = eo 8 
: Credo oe ee ara esu, Word of God Incarnate (Ave verum). Motet. 
$5 Sanctus and Benedictus. . oe oc O 2 Four voices. Inscribed to Henry Leslie’s 
6 Agnus Dei.. ae és Oo 2 Choir .. Vocal score, 1s,; 8vo, 14d.; Sol-fa o 1 
SECONDE MESSE DES ORPHEONISTES. 0 Ditto . —— we Vocal parts o 6 
re For Men’s voices (T.T.B.B.) Vocal score. Latin _ near to the ross. S.A.7.7.B.B. Full score I5 oO 
0 and English words paper cover, 2s.; cloth 3 6 di ~ Vocal a = Hae 7 : 
0 : TROISIE ME MESSE SOLENNELLE (De Tint oO Day. of Penitence. (Lent.) Four and Six 
ee oe oe ee ee | oices .. ee oe -. Vocal score o 6 
Bg Vocal score + ee oe ee - 8vo 2 6 | Ditto .. ee ee ee -.- Vocal parts I 0 
Vocal parts... se 1. 8vo,each I 0 | Ditto. be . Orchestral parts 7 6 
“z Violin, rst =. - | Viola .. I © | O saving Victim. Quartet and Chorus 38.3 8vo 0 4 
Violin, 2nd = ww =~ =O} Celloand Double Bass 1 6 Ditto, Latin words .. a .. Vocal score 3 0 
Wind parts... ee ee ++ 26 6 Ditto .. ; Orchestral parts 3 6 
L 0 DE PROFUNDIS (Out of Darkness). 129TH PSALM. O sing to God (Noél). Verse, s. and A., with 
I 0 Full score. Latin and English words ea ax ERO | Treble Chorus .. Vocal score, 2s. 6d.; 8vo o 6 
2G Vocal score. Latin words .. 8vo, papercover 1 0 | Ditto.. ee oe ee -. Vocal parts o 44 
_ Ditto. English words ‘*e 1 o| Ditto. Orchestral parts 7 0 
+ Vocal parts. Latin and English words .. 3 0 |O sing to God (Noi). Arranged for s. and A., 
String parts... ae 4s. 6d.; Wind parts 7 with Chorus, $.A.T.B. . 14d.; Sol- fa o 14 
GALLIA. Moret For Soprano nae AND Cuorus. _| Sing praises unto the Lord Vocal score, 2s. 6d.; 8vo o 6 
2 0 Full score. French, Latin, and English words .. 12 0  ... [eerrenmn mami: 8 
Vocalscore. Latinand English words papercover 6 0 Ditto . -- Vocal parts 2 0 
— Ditto Ditto 8vo x 0 | | Word of God Incarnate (Ave Verum). Is.; 8vo 0 3 
ito " Ditto Tonic Sol-fa edition o 4 | Ditto.. .. «. s. ++ Vocalparts o 74 
ocal parts. Latin or English words -. each o 6 
: sing a... g . ne kes | on SONGS, PART-SONGS, &c. - 
Rpeeenpeniznts, aur anged for P ianoforte - ~— | Evening Song (Viola Obbligato) 2 0 
10 Paraphrase on ‘* GALLIA,” by C. Saint-SaAENS .. 2 6 | sama ‘aoe #3 sia nf ii : : 
SEVEN WORDS 6(filiz nen. for voices | Six Songs of France .. xe ss a each I 6 
1 6 without Accompaniment ‘ ee 8vo I oO 1. May-day. 4. Autumn. 
MARCHE SOLENNELLE. Full score . “ia oO 2. Hunting song. 5. O my proud one. 
ace Orchestral parts oe -- 6 6 . Dawn music. 6. Venice. 
ne Ditto. Arranged for Organ by E.Prour .. x 6 |The Daisy (‘La Marguerite”) .. « “xe 260 
: Ditto. Arranged for Pianoforte Solo, 2s.; Duet 2 6 | Angel Hosts descending (Mors et Vita) .. aC 
I Ditto. Arranged for Harmonium and Pianoforte 2 6 | Power and love (Redemption) . *- 2 0 
SALTARELLO. Full score os ss ame Ditto (Latin words), “ Christus factus est” 2. 2 0 
I 0 Orchestral parts 6 6 | There isa green hill. (Orchestral parts, 3s.) .. 2 0 
10 Ditto. Arranged der Plancierte by A. Steen. Ditto. Arranged for Organ by G.CALKIN .. I 6 
<% MANN .. .. Solo, 3s.; Duet 4 0 on cr ga Pianoforte by B. Tours .. I 6 
WEDDI ¢ Holy Vision. For Soprano or Tenor in F; 
4 DOING MARCH, No. 2, Seen Tah 24 . L pantig - ae soso > D is, ee ae BEG 
oe “ull score and Orchestral parts, 

a yy all —_— edition for Organ and Three " Jerusalem (Gallia) .. ” 7 — 
I 0 one ‘eer for Full Orchestra by Com- P phen arowwes vewe i fenétre. os oe a . 
OSER. Full score, MS. Perch eg ie 
20 Orchestral parts ee « lace orang -. i a sp 9 ade 
in Arranged for Organ by G. c. Martin . : ro) pg wenn : es os es + 7 . ' 

“a Seon tranged for Pianoforte Solo, 2s. ; Duet 2 0 La Siesta. Duet (Spanish words) . ae pie <o 
T “0 MARCH, No. 2, for Organ and Three | Bells across the snow. Part-song . a3 
Di ‘gy nes ‘ 3 0 | Night. Part-song .. aia Folio, Is. 6d. ; 8vo I 3 
om “ar le for Full Orchestra, Full score MS. Full score and Orchestral parts, MS. 
Th sf se parts 6 6 | The Chase (T.T.B.B.) .. ... Folio, 1s. 6d.; 8vo 0 4 
tranged for Pianoforte Solo, as. ; ; Duet 2 0 | Thereisatinkling stream .. a oe ee O 3 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Ss. 5S. WESLEY'S I 
e e 
COMPOSITIONS FOR THE ORGAN, 
No, 1. 
Epitep By G. M. GARRETT, M.A., Mus.D. is 
ee s a | Mod 
1. ANDANTE IN G (3-4 TIME) ive oie EE °| 6. CHoRAL SonG AND FuGuE In C... I 6 
2. LARGHETTO WITH VARIATIONS IN F SHARP | 7. VOLUNTARY (GRAVE AND ANDANTE) I 0 
MINOR a ro ANDANTE CANTABILE IN G (C TIME) ... 1 9 ) fo. 4 
3. ANDANTE IN E FLAT — -4 Tow) I 0| g. INTRODUCTION AND FUGUE (C SHARP MINOR) 2 09 
4. ANDANTE IN E Fiat (@ Time) .. 1 6) ga. Ditto Ditto (First Edition) 1 § ated 
5. ANDANTE IN F 1 6|10. NATIONAL ANTHEM WITH VARIATIONSING 2 9 No. 6. 
A SELECTION OF PSALM TUNES ee 


ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 


s. d.| d | 
11, PsaLm Tunes (St. Stephen, St. Matthew, 13. Psatm Tunes (Westminster, Angel’s m No. 8.- 








104th Psalm) es Tulb Hymn, Irish, St. Mary) ... ons eee A : 

12. Ditto (St. David, St. Bride, St. Ann, 14. Dirro (Windsor, Liverpool, Bedford, Ho. 9,- 
tooth Psalm) es ass a I 6| Manchester) sis aes ae ove, 1 a ? 
LONDON & NEW YORK: NOVELLO, EWER AND CO. lag 

( 

JUST PUBLISHED. Ho. tt. 


ORGAN ARRANGEMENTS |[** 


WITH PEDAL OBBLIGATO | 














BY No, 13,- 
H 
JOHN HILES. wa! 
G 
: , I, 15, 
IN NINE BOOKS. cl 
Price ONE SHILLING AND SIXPENCE EACH. } 
, ay’ 
CONTENTS. ay 
BOOK 1. BOOK 6. . 
Mein glaubiges Herze frohlocke .. “s -» Bach. | | Adagio (Notturno, Op. 3 ‘) a Ee .. Spohr. ha 
Maestoso (‘ Der Berggeist ’’) oe er -+ Spohr. | Simple Melodie (Op. 174) .. as a H. Herz. B No,48,—| 
BOOK 2. Andante (Reformation Symphony) .« Mendelssohn. = 
Allegretto Scherzando (Eighth ern Beethoven. | # 
Concluding Voluntary (Op. 38) .. .. Rink. | BOOK 7. to, ~* 
BOOK 3. Allegretto e Andante (Violin Concerto) .. Mendelssohn. } ("] 
Trauer (Op. 85, No. 6) oa .» Schumann. Ne 
Aria (“ Iphigénie en Aulide”) i - -» Gluck. BOOK 8. Ho, 20,—( 
Adagio (Quartet, No. 2, Op. 13) .. .. Mendelssohn. Ada Kalliwoda. : 
: ; gio (Quartet, No.1, Op.6) .. + f No, 24,—( 
Musette (Suites Anglaises) oa oie a s« ‘Bach. Adagio (Sonate Pathétique, Op. 3) he Beethoven. fp, 99° ~ 
BOOK 4. | Romance (Op. 58) .. .. ee Kell N 
Andante piii tosto Allegretto (Sonata, Op. 12, No. 2) 
Beethoven. BOOK o9. 4 23—F 
Andante espressivo .. +. «+ +» Mendelssohn. 17. punabre Beethovet. a 
BOOK 5. Moderato (Quintet, Op. 18). se Ne Mendelon® No 
Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) .. ee .. Mendelssoia. ia 
acte 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO’S 


PIANOFORTE ALBUMS. 


Epitep By BERTHOLD TOURS. 





No.4—Bach. Twenty Pieces from Petits Preludes, 
Suites Anglaises. Partita Nos. 1 to 3, &c. 
No.2—Bach. Twenty Pieces from Suites Anglaises, 
Suites Frangaises. Partita Nos. 4 and 5, &c. 
No. 3—Bach. Twenty Pieces from Petits Preludes, 
Concertos, Suites Anglaises, &c. 
Nos. 4, 2, and 3, in One Vol., cloth, 4s. 


). to 4—Handel. Twenty-four Pieces from Suites 1 to 7, 


Sonatas, ‘‘ Harmonious Blacksmith,” &c. 


No, 5.—Handel. Twenty-four Pieces from Suites 8 to 12, 
Gavottes, &c. 


No.6—Handel. Twenty-four Pieces from Suites 13 to 





16, Water Music, &c. 
Nos. 4, 5, and 6, in One Vol., cloth, 4s. 


No,7.—Marches. Fifteen Pieces, including Mendels- 
sohn’s ‘‘ Hero’s March,”’ Rakoczy’s March, Bridal 
March ‘‘ Lohengrin,” &c. 

No.8—Marches. Fifteen Pieces, including Meyerbeer’s 
Coronation March, Cornelius March, Pilgrim’s 
March, &c. 

No.9.—Marches. Fifteen Pieces, including Mendels- 
sohn’s Wedding March, March “ Tannhauser,” &c. 

Nos. 7, 8, and 9, in One Vol., cloth, 4s. 


No. 10.—Gavottes, Minuets, &c. Sixteen Pieces, includ- 
ing Rameau’s Gavotte, Zimmermann’s Gavotte, 
Calkin’s Minuet, Silas’s Bourrée, &c. 

No. 44.—Gavottes, Minuets, &c. Sixteen Pieces, includ- 
ing Gluck’s Gavotte, W. Macfarren’s Bourrée, 
Bach's Bourrée, &c. 

No. 12.—Gavottes, Minuets, &c. Sixteen Pieces, includ- 
ing W. Macfarren’s 2nd Gavotte, Sir J. Benedict's 
Gavotte, Mozart’s Minuet, &c. 

Nos. 10, 14, and 12, in One Vol., cloth, 4s. 


No, 18.—Wollenhaupt, J. Ten Pieces, including Marche 
Hongroise, Scherzo Brilliant, &c. 

Ko, 44.—Wollenhaupt, J. Ten Pieces, including “La 
Gazelle,” ‘‘ Mazeppa Galop,” &c. 

Ko. 15,—Wollenhaupt, J. Ten Pieces, including “ Les 
Clochettes,”’ ‘‘ Feu Follet,”’ &c. 
Nos. 13, 14, and 15, in One Vol., cloth, 4s. 


No. 16.—Schweizer, Otto. Eight Scottish Airs (arranged 
for four hands). 


fo.47.—Spindler, Fritz. Nine Pieces, including “ Mur- 
muring Rivulet,” The Pilgrims’ Chorus (“Tann- 
hauser”’), &c. 

1o,48—Spindler, Fritz. Nine Pieces, including “‘ L’Oisil- 
lon,” “ Le Carillon,” “ The Evening Star" (“‘ Tann- 
hauser”’), &c. 

fo,19.—Spindler, Fritz. Ten Pieces, including “ Jeu 
des Ondes,” Valse Mélodieuse, Spinning Song 

‘ (“Flying Dutchman"), &c. 
Nos. 17, 18, and 19, in One Vol., cloth, 4s. 


lo, 20.—Goetz, Hermann. Five Compositions. 
No, %1.—Goetz, Hermann. Four Compositions, 
22,—Goetz, Hermann. Six Compositions. 
Nos. 20, 24, and 22, in One Vol., cloth, 4s. 


to, 28,—Rheinberger, Josef. Seven Compositions. 
44.—Rheinberger, Josef. Eleven Compositions. 
%5—Rheinberger, Josef. Seven Compositions. 
Nos, 23, 24, and 25, in One Vol., cloth, 4s. 


h, 9%—Tours, Berthold. Juvenile Album. Eight Char- 
acteristic Pieces (Duets), 2s. 




















In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings. 





Nos, 27 and 28.—Moscheles, J. ‘“‘ Domestic Life.”” Twelve 
Characteristic Duets, Two Books, each 2s. 
The Two Books, in One Vol., cloth, 4s. 


No. 29.—Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. 1 
to 3; Op. 12, Nos. 1 to 6. 

No. 30.—Kjerulf, Halfdan. Ten Pieces. Op. 24, Nos. 1 
to 4; Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 to 4. 

No. 31.—Kjerulf, Halfdan. Op. 28, Nos. 5 and6; Op. 29; 
and Twenty Songs arranged for the Pianoforte by 
the Composer. 

Nos. 29, 30, and 34, in One Vol., cloth, 4s. 


Nos. 32, 33, and 34, The National Dance Music of Scot- 
land. Arranged for the Pianoforte by Alexander 
Mackenzie: with additions by his son, Dr. A. C. 
Mackenzie. 

Nos. 32, 33, and 34, in One Vol., cloth, 4s. 


No. 35.—Mackenzie, Dr. A. C. Eight Pieces. Op. 13, 
Nos. 1 to 5; Op. 15, Nos. 1 to 3. 
No. 36.—Mackenzie, Dr. A. C. Nine Pieces. Op. 20, 
Nos. 1 to 6; Op. 23, Nos. 1 to 3. 
No. 37.— Mackenzie, Dr. A.C. Six Songs. Transcribed 
for the Pianoforte by Guiseppe Buonamici. 
Nos. 35, 36, and 37, in One Vol., cloth, 4s. 


No. 38.—Altschul, Rudolf. Fifty Hungarian National 
Songs. 








No. 44.—Liadoff, Anatole. Twenty-one Pieces. Op. 2, 
Nos. 1 to 14; Op. 3, Nos. 1, 3, 4, and 6; Op. 6; 
Op. 15, Nos. 1 and 2. 

No. 42.—Liadoff, Anatole. Seven Pieces. Op. 4, Nos. 
1to4; Op. 7, Nos. 1 and 2; Op. 11. 

No. 43.—Liadoff, Anatole. Ten Pieces. Op. 8; Op. 9, 
Nos. 1 and 2; Op. 10, Nos. 1, 2, and 3; Op. 13, 
Nos. 1 to 4. 
Nos. 44, 42, and 43, in One Vol., cloth, 4s. 


No. 44.—Cui, César. Thirteen Pieces. Op. 20, Nos. 
I to 12; Op. 21, No. 3. 

No. 45.—Cui, César. Eleven Pieces. Op. 21, No. 4; 
Op. 22, Nos. 1, 2, and 3; Op. 31, No.2; Op. 39, 
Nos. : to 6. 

No. 46.—Cui, César. Seven Pieces. Op. 22, No. 4; 
Op. 29, No.1; Op. 30, No. 1; Op. 35, Nos. 1 and 2; 
Op. 40, Nos. 2 and 4. 
Nos. 44, 45, and 46, in One Vol., cloth, 4s. 


No. 47.—Schubert, Franz. Four Impromptus. Op. go. 
No. 48.—Schubert, Franz. FourImpromptus. Op, 142. 


No. 49.—Schubert, Franz. Moments Musicals (Op. 94), 
and Adagio and Rondo (Op. 145). 
Nos. 47, 48, and 49, in One Vol., cloth, 4s. 


No. 50.—Schubert, Franz. Three Sets of Variations, 
* Andante, and Klavierstiick. 
No. 51.—Schubert, Franz. Adagio, Allegretto, and March 
in E major, &c. 
No. 52.—Schubert, Franz. Five Klavierstiicke and Two 
Scherzi. 


Nos. 50, 54, and 52, in One Vol., cloth, 4s. 

















No. 53.—Hofmann, H. ‘The Trumpeter of Sakkingen ” 
: (Op. 52) and Two Valses Caprices (Op. 2). 
No, 54.—Hofmann, H. “Italian Love Tale” (Op. 19) and 
Five other Pieces, 
No. 55.—Hofmann, H. Fourteen Pieces. 
Nos, 53, 54, and 55, in One Vol., cloth, 4s. 
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MUSIC TO CHORAL SOCIETIES. ~ 
FOURTH EDITION. 


MILITARY BAND! xinG ARTHUR 


ARRANGED By DAN GODFREY, Jun. 

















A DRAMATIC CANTATA 
THREE DANCES FOR EDIT 


FROM THE MUSIC TO “HENRY VIII.” THREE SOLO VOICES, CHORUS, AND ORCHESTRA 











COMPOSED BY WORDS BY 
EDWARD GERMAN. JAMES SMIETON, M.A. 
Price Fifteen Shillings. MUSIC BY 
eee JOHN MORE SMIETON, 
FROM SIX PIECES FOR VIOLIN OLD NOTATION, 2s. 6d.; TONIC SOL-FA, 1s, a 
COMPOSED BY Full Score and Band Parts on hire. String Parts for sale att, encount 
A. C. MACKENZIE. gressive 


The attention of Conductors is specially directed to the above been sel 
Cantata, as affording an unusually interesting work for Chorus ani which, 
Soloists. It takes about an hour and forty minutes to perform, ani 


WEDDING MARCH has been given with conspicuous success by the Choral Unions of 


> Dundee, Broughty Ferry, Airdrie, Peebles, Helensburgh, and Hamilton 
Cc A .R.H. .G. ’ : ’ . FI 
ounoese any Dupesaren to E.R Tus Duns or Yore, K.G as well as performances by Miss Holland’s Choir (2), Byfield (2), Uct. LF 


Price Five Shillings. 




















BY 
field, Wakefield, Brondesbury, Glasgow Academy Choir, Glasgow E. 
WILLIAM CRESER. Choral Society, Newcastle, Montrose, Stirling, Ayr, Kineton, Arbroath, SC 
Price Three Shillings and Sixpence. Selhurst, Chichester, Reading, &c., Choral Societies. : 
BALLET MUSIC SCOTSMAN. “ 
This beautiful work will enhance the reputation won for its com- 5 
FROM “COLOMBA,” AN OPERA poser by his similar composition, ‘“‘ Ariadne.” It shows a charminggift 6. 
of melody and no small musicianly skill in its merely technica 4 
prio tihs qualities. It may be recommended to Choral Societies as well worthy 8, 
A. C. MACKENZIE. of study. , 
Price Fifteen Shillings. MUSICAL TIMES (June 1, 1892). 
Mr. John More Smieton’s dramatic Cantata “ King Arthur” was the 10. LE 
piece de resistance at the annual concert by the Glasgow Academy 
SELECTION FROM Choir on April 29. A better choice could hardly have been made fF 1 
M O R S E a V I TA inasmuch as the work has been laid out on lines which cannot fail 12 ,, 
to prove popular amongst the numerous choral societies ever on the 1h 
COMPOSED BY alert for “ye * A. James mage F nam wegen J — libretto m 
has, indeed, afforded opportunity for effective musical treatment, 
CH. GOUNOD. which is not only graceful and melodious, but eminently graphic in its y ARI 
Price Fifteen Shillings. descriptive power, the work, in short, of a craftsman who is steadily & 15, 
making progress amongst contemporary composers. 16, 








ORCHESTRAL BALLAD DUNDEE EVENING TELEGRAPH (Marcu 30, 182. [1 VEI 


COMPOSED BY “King Arthur” is called by the composer a cantata, but the name & 18, 
hardly conveys to the mind an idea of the elaborate, lengthy, and 19, 


STEWART MACPHERSON. powerful character - ego ‘. It . athe 5 me epic, “ % 

* characterised throughout by a scholarly knowledge of harmony, by: 
Armaged ty Guonen Micaze (Gant wba Royal Marines). variety and richness of effect, and notably by a melodiousness through 21, 
Price Fifteen Shillings. out that are really remarkable. One notable feature which must be I 2, 


mentioned is the effective character of Mr. Smieton’s recitatives. The 4 
beautiful hymn “ There is a land” was a much relished item near the 


H U SARE N R I ce close of the cantata, which ended with a powerful chorus, in which the 








TONBILD AUS DEM KRIEGERLEBEN composer calls up all the resources before him to make a telling ani By, FIG 
impressive finish to the work. %, 

COMPOSED BY 

FRITZ SPINDLER. GLASGOW HERALD (NovemBER 30, 1892), _ £4 BRO 

Price Ten Shillings. The Eastern Choral Sociey gave a concert last night in the City rey 


Hall. The work age for per ——e was a bo ae ”. BRO 
“King Arthur.” Mr. Smieton has set music to his brother's li " 
SELECTION FROM with very happy results, and the work contains many delightfl Or 


TH E R E D E M P ‘% I O N choruses and solos. Miss Annie Lea was the soprano bee rh. 


sonating Guinevere; Mr. Probert, the tenor (Arthur); 











COMPOSED BY Render took the music allotted to Merlin and Sir Bodewees. —_ 
orchestra furnished an excellent accompaniment. ... Thec 4 
CH. GOUNOD. sisted of about 150 voices, and Mr. George Taggart, the one 
Price Fifteen Shillings. may be congratulated on having trained them to a high state 0 
efficiency. “M 
I, 
POLONAISE SPECIALLY ADAPTED FOR SMALL CHORAL SocreTIEs, CHURCH fete revie 
Cuorrs, &c.—4TH EDITION. {remolo,? 


FROM “LIFE FOR THE CZAR” for th 
le mo 


COMPOSED BY 
ks, 
M. I. GLINKA. BY THE SAME AUTHORS rag 


Price Twelve Shillings. A R IA D N E el 

















iken a diff 
COUR TE A DRAMATIC CANTATA Fugue by 
U AN FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. ‘8’ are Ps 
FROM THE MUSIC TO HERMAN MERIVALE’S DRAMA ‘ a P 4 w, The 
“RA " J LD NorTATION, 2s.; Tonic SoL-FA, 9d. . | 
seoaniionagl Full Score and Band Parts on hire. fute fasy 
COMPOSED BY “an fatitely wo 
- Re s This charming Work takes about one hour to perform, and has techni, 

A C MACKENZIE given by over fifty different Musical Societies throughout the kingdom. qu 

Price Twelve Shillings. Copies of either Work will be sent free to Conductors, on appl 

to the Composer, 12, Victoria Chambers, Dundee. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: NovELLo, Ewer and Co. 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
ind to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 

ive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 








1, FIVE-FINGER STUDIES .. oe -- Partz | 28. SHAKES oe ee ee oe -» Partr 
2. ” ” oe oe oe » 2) 29. ” oe oe oe oe oe » 2 








30. a és ip a a aan. <teua 





0 aaa 












































lll”, 
32. 2 ‘a ae 2a es <o tone 
; BROKEN CHORDS .. .. «see. Part | 33, : ‘s oc te.” cage, 
6. ” ” oe oe oe ee » 2 34- ” ” oe oe ee ee » 4 
I. ‘a Pe a a Sa tek an a 
8, a 7% ae ry Re? «+ « 4135» OCTAVES es aa ‘<a ma .. Partr 
Q. ” ” es ce we oe ip 5130 +“ ea “i re a << © o 
i, LEFT HAND .. oe ee “< -» Partt/39, CHORDS ae on so ie .. Partr 
oy ” on a oe ss oy 2) 38, ‘a ne a ar “< “oo 
| a * es ws Pe ye a a, 
on le ee ee OR 8 ee 
z PPPEGGIO 2 ste tet a go. REPETITION... .... we owe Part 
an oir ff th tt j]4i REPETITION anp TREMOLO ..  .. 2 
m4 ee ee eee . a “ae 
MOMBLOCITY .. .. ss cw nw, Patt 
- “3S FF f 2 ie eee js 
19, ‘ Ge * ; ¥, Ae 3 | 44 ” ” ee ee ee ee » 2 
%, ” ee “e «e s+ « 4 
al, = nfs e be Ve <a '45. ORNAMENTS... 4 ae Pe oo Farts 
2, a a 6 | 46. e “a wi ma «e er 
% ” ” | 
7\ 47. ACCOMPANIED MELODY.. ..  .. Partz 
4. FIGURES IN SEQUENCE «e we Part 1 | 48. ” ” . oe oe » 2 
ae “ Orr em ee ———-- 
49. EXTENSIONS anp SKIPS... .... Part 
%, BROKEN THIRDS, SIXTHS, anp 50. ee ae oe 
OCTAVES .. es a ‘ae oe Partr 
» BROKEN THIRDS, SIXTHS, anv 5) RHYTHM  .. .. «2 ews vw Part 
OCTAVES .. “e “a ai re Part 2 | 52. ‘i “ ae ae a ae) ane 


FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 


“Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
fee reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
fr the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’s 
Works, for example, that the able editor must have traversed in order to find good studies for the different branches of 

k. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 
ilkeep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
Yeen a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
#8’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
, The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
lute easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection is 
‘atirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
Wtechnique.”"—The Times. 
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NEW FOREIGN PUBLICATIONS. 


ANDERSON, J.—Three Pieces. For Flute and Pianoforte. 
Op. 57. No. 1. Le Calme; No. 2. Sérénade; No. 3. Le 
Tourbillon a each 

BRUNNER, E. —Sonata. For Two Violins and Pianoforte se 

CLAUSSMANN, A.—Organ Pieces. -= 
Prelude (F minor) .. ‘i P = ‘a e. net 
Minuetto (F major) . ~ sie ro os pa 
Offertoire (E flat) .. 


— Book VI. :— 
Marche Funébre (A minor) a a <« oat 
Andante religioso (G — ae = > a oe 
Mélodie (B major) .. eS ‘ Pe 

Com plete ¥ 

D’ALBERT, E.—Quartet No. 2, * 11, Arranged ‘for Piano- 
forte Duet 

DEBUSSY, C. A.—Two “Arabesques. 

DESHAYES, H.—New Organ Pieces. 


Book I. Grand Cheeur. Menuet de Concert. Op. 17. 
» II. Offertoire. Fanfare. Op. 18. 
» III, Andante. Andante religioso. Op. 19. 
» IV. Romance sans paroles. Andante con moto. 
» Vv. Cantabile. Andante con fuoco et Toccata. 
» WI. Méditation. Canzonetta. Elégie. Op. 22. 
D'INDY, V.—‘“Karadec.” Petite Suite d’Orchestre :— 
No. 1. Prelude. No. 2. Premier entr'acte 
No. 3. Deuxiéme entr’acte. 
~—_ Score.. ae es as 


art as ee PA 
DUBOIS, TH .—Transcriptions for the Organ. and Series :-— 
HANDEL.—Marche- Gavotte de ee aia os net 
MarceEL_o.—“ I cieli immensi oe ee 1 
ScHUMANN.—Cheeur Mystique de “ Faust oe eee ae ” 
WaGner.—Prelude de “Lohengrin” .. 5 FS 
— B.—“ Jocelyn.” Suite for Orchestra :— 
Prelude ¥ * Score and Parts, net 
Dans la Montagne. ‘a bs ie s 
Gavotte aS hk we pa - ‘io 
Carillon - * ns - 
La Grotte des Aigles : s ‘ if 
——a or Cello Solo) ,, da pm 
Scéne de Bal i * Na 
GRANVAL, DE.“ Mazeppa.” ” For Orchestra. No. 1. Entrée; 
No. 2. Mazurka ; No. 3. Danse ukrainienne; No. 4. La 
Niéga; No. 5. Final :— 
Full Score oe or sie ae se i 


Complete 


“For Pianoforte Solo net 
In Six Books 
Each Book, net 


Op. 


net 


vouee ert 


net 
Parts $e ae oa a oe eo we om 
JOACHIM, JOS.—Romance. For Viola and Pianoforte 
KOCH, F, E.—Three Pieces. For Violoncello and Pianoforte. 
Op.1. No.1. A Dream; No. 2, Humoreske; No. 3. —_— 
eac 
LESCHETITZKY, TH.—Two Pieces. For Pianoforte. Op. 42. 
No.1. Fantaisie Nocturne; No. 2. Valse coquette .. each 
— Two Pieces. For Pianoforte. Op. 43:— 
No. 1. Serenata ae ‘ = AC ne 
2. La Piccola (Study) a th 
LEVY, M.—Romanza. For Violoncello and Pianoforte - 
—— Trio (D minor). For Violin, Violoncello, and Pianoforte 
MASSENET, arene from “La Navarraise.” For 
Pianoforte Solo 
PIERNE, G.—Three Pieces. For Organ. "Op. 29. No. 1. Pre- 
lude ; No. 2. Cantiléne; No.3. Scherzando complete, net 
RASCH, H. A.—Quartets. For oni heaeveumennds — 
o.1. Largo .. o~ aa oe 
» 2 Allegro maestoso “<6 oe a ee pe 
ie 3 Allegretto (Serenade) ee re oe ” 
Lento religioso 
RHEINBERGER, J.—2nd Concerto (G ininor). 
and Orchestra. Op. 177:— 
Full Score sn ee oe ae os oe 
rsend oe ‘ ie ie * ee. oe » 


SCHRODER. dl Studies. For Violoncello. “Op. 40 a 
SCHUECKER, E.—Marche miniature. For Harp. Op. 23 oe 
— Réverie. For Harp. Op. 24 sie ae x oe 
SITT, HANS.—“ Aus der Jugendzeit ” (2nd Suite). Twelve 
Pieces. For the Violin (playable in the first three positions) 

and Pianoforte. Op. 7 In Two Books :— 
Book I Sie oe a e a os 
Z Albumblatt ; 2. Cavatina; 3. Nocturne; 4. Walzer; 

5. Blégie; 6. Humoresque. 

BookIlI. .. 


7. Canzone; 8. Mazurka; 9. Romanza; 10. “Impromptu; 
Il. Frihlingslied; 12. Tanzstiick. 
— Trois Berceuses. For Violin and Pianoforte:— 
No.1. Berceuse, by N. W. GADE .. +e ne 
- : Berceuse, by E. HARTMANN ihe 


” For “Organ 


3. Berceuse, by H. Sitt 

THOME, 'F—Trio, For ines, Violin, and Violoncello. 
net 
TOLLER. E.—Three Adagios. For Violoncello and “Organ 
(or Harmonium) ‘ oe oo complete 
WACHS.—Pastorale. For Organ ° 

WIDOR, C. M.—“ L’Orgue moderne.” 
each, net 


WIEDEMANN, L.—Concertino (C ae. For r Clarinet in 
B flat and Pianoforte. Op. 4 oe oe 


Sold at half-price, if not aie net. 


Books I. and II. 
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$$ 
VOLUME II.—Now Reapy, 
FOLIO, HANDSOMELY BOUND IN CLOTH, GILT EDGES, 218, 
OctTavo EDITION, IN THE PREss, 


VOLUME I., Forto, cLoTH, GILT EDGES, 21s.; OcrTavo Ebtrios, 
PAPER COVER, 5S.; CLOTH, GILT EDGES, 78. 





NEW AND CAREFULLY REVISED EDITION 


OF 


SCHUMANN’S 
ORIGINAL COMPOSITIONS 


FOR THE 


PIANOFORTE. 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


CONTENTS OF VOLUME II. 


Op. 13. Studies in the Form of Variations (Sym. 
phonic Etudes) :— 

Thema, C sharp minor. 

Variation I. (Etude I.) 


rome 
Etude III. 
Variation 3 (Bitnde gs 





C sharp minor. 
& sharp minor. 
C sharp minor. 
. sharp minor. 
C sharp minor. 


pe N. ’ ne VI } C sharp minor. 

st VI.( ,,_ VII.), E major. 
VII. (_ ,, VIIL), C sharp minor. 
Ftude IX... C sharp minor. 


Variation Vill (Btude * ), C sharp minor. 
‘i re X1);G sharp minor, 
Finale D flat major. 
Appendix Pa XIL, First Edition), D flat major. 


Op. 14. Third Grand Sonata (Concerto without 
Orchestra), F minor. 


Op. 15. Scenes of Childhood :— 
Of Foreign Lands and People, G major. 


A Curious Story, D major. 
Catch who catch can, B minor. 
Child’s Petition, D major. 
Quite happy, D major. 
An important Event, A major. 
Dreaming, F major. 
By the Fireside, F major. 
Knight of the Rocking-horse, C major. 
Almost too serious, G sharp minor. 
Goblin Stories, G major. 
Child falling asleep, E minor. 
The Poet speaks, G major. 
Op. 16. Kreisleriana :— 
No. 1, D minor. No. 5, G minor. 
_ 2, B flat major. » 6, B flat major. 
» 3, G minor. » 7, © minor. 
» 4, B flat major. » 8, G minor. 
Op. 17. Phantasie, C major. 
Op. 18. Arabesque, C major. 
Op. 19. Flower Piece, D flat major. 
Op. 20. Humoreske, B flat major. 
Op. 21. Novelettes :— 
No. 1, F major. No. 5, D major. 
» 2, D major. » 6, A major. 
» 3, B minor, » 7, E major. 
» 4, D major. » 8, F sharp minor. 
Op. 22. Second Sonata, G minor. 
Op. 23. Night Pieces :— 
No. 1, C major. No. 3, D flat major. 
» 2, F major. » 4, F major. 
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THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 
AND 


THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. 


Paul’s Cathedral). 


OPINIONS OF THE PRESS. 


DAILY TELEGRAPH. 


Messrs. Novello, Ewer and Co. have conferred a great boon upon the 
choirs and congregations of churches in which the services are choral, 
by poblishing “The Cathedral Prayer Book.” . . . One book instead of 
many—that is a good recommendation for the new issue, and we must 
compliment the editors and publishers on the manner in which they 
have discharged their task. With regard to the music, the Responses, 
Litany, and so forth, are given as sung in St. Paul’s, and the contents 
generally in this department have been gathered from authoritative 
sources, and most carefully edited. The music and letterpress leave 
nothing to desire, while the get-up of the book is worthy of the Novello 
Press, We cannot conceive a more efficient aid to the Choral Service 
of the Church of England. 


THE GUARDIAN. 


The first of the two publications now before us is, on the whole, 
the best attempt which we have yet seen to provide on the lines of 
“Anglican” music a complete setting to the whole of the Prayer 
Book... . It is practically the use of St. Paul’s Cathedral published 
ina simplified and yet complete form, and edited by the two musicians 
towhom the high position of the choir of St. Paul’s amongst those of 
other cathedrals is chiefly due. The pointing of the Psalms which has 


been used is that of the “ Cathedral Psalter,” a preliminary instalment | 


ofthe present work which has already appeared. Immediately after 
the general preface a short explanation of this pointing is given which 
isa model of clearness, and well worthy of study, not only as an 
explanation of this particular Psalter, but as a concise and practical 
exposition of the structure and form of the Anglican chant. 


CHURCH TIMES. 


“The Cathedral Prayer Book” is complete in all its parts, and | 


neither priest nor singer need have any other copy of the Prayer Book 
inchoir, a great advantage where choir stalls are of restricted dimen- 
sions... . The book as a whole is excellently printed, and gronenn 
for ae with singular care. . .. We commend this book to the 
respectful attention of clergy, organists, choirmasters, and all other 
lovers of choral worship with the certain conviction that, whether they 
approve or not of various details, it cannot fail to be of material value 
in helping them to perform the Divine offices and to celebrate the 
wh a of our worship with the solemnity which befits our approach 
¢ Holiest. 


SCOTSMAN. 

The musical editing is most thoroughly done, and—what is no small 
matter in a book of this kind—the printing both of words and music is 
admirably clear and legible, The work will be welcome to choirs and 
jSnmnters throughout the English Church. 


| SATURDAY REVIEW. 

Clergymen and all the denizens of ‘‘ quires and places where they 
sing” ought to be very much obliged to ef ap Stainer and Mr. 
Russell for bringing out this book. It does for the intoned service 
what “Hymns Ancient and Modern” has done for the service of 
song. ... In the volume before us an attempt is made—and it seems 
to us a very successful attempt—to remedy the state of things thus 
described in the Preface: ‘“‘ The Music of the Versicles and Responses 
—Festal as well as Ferial—and a Psalter and Canticles pointed for 
chanting are almost indispensable for the careful and accurate rendering 
of a Choral Service. And yet, hitherto, it has been scarcely possible 
to procure these, unless in separate numbers, involving not only much 
additional expense, but also the disadvantage arising from the con- 
tinual shifting of books during Service time, which is such a hindrance 
to a devout participation in Divine Worship.” Any clergyman will 
agree in these expressions of the editors, and will look on the new 


| volume as a boon. 
JOHN BULL. 


| 
| Of the convenience of a manual which provides in a compact form, 
| and so far as is possible, all that is requisite for the choral rendering 
| 





of the Church’s Services, little need be said. The compilers of “ The 
| Cathedral Prayer Book” have aimed at doing for the Book of 
| Common Prayer what was done for the Service Books of old by proper 
ecclesiastical authority. . . . “‘ The Cathedral Prayer Book,” compiled 
by the former Organist and the present Succentor of St. Paul's Cathe- 
dral, at least enjoys the prestige arising from the fact that it embodies 
the existing musical use of that great church—a church celebrated all 
| over Europe for the excellence of its music. . . . On the assumption 
| that Anglican music is that which ought to be adopted, “‘ The Cathedral 
| Prayer Book” is probably as near perfection as anything we are likely 


| to see, 
IRISH TIMES. 


One of the principal objects of the present volume is to pre- 
vent the inconvenience arising from the constant shifting of 
books during the service, as well as the expense of supplying 
several books to each member. As, however, we have remarked 
before, there is even a stronger reason for recommending the work to 
Churches—namely, that it will encourage the general congregation to 
an intellectual participation in the choral portions of the service, and 
thus prevent that drowsy indifference which is at present too often 
manifested in many cases. The book is small and portable, about the 
same size as the present Church Hymnal, and is sold at a price mar- 
vellously small, considering its character... . The work has evidently 
received all that care and thought in its compilation which it is in the 
power of two such well-known and distinguished musicians as the 
Professor of Music of Oxford University and the Succentor of St. Paul’s 
Cathedral to bestow, and we would recommend it very strongly to the 
notice of our clergy, choirmasters, and organists. 
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1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges eas ee te ae aaa aa La aie aso (GEG 
Ditto, ditto. Red basil and red edges ... aaa sa oe ae ava ce 8 o 

2 Demy 8vo, 600 pp., large type. With Canticles and Psalter pointed, set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... ate 6 oO 
Ditto, ditto. Red basil and red edges ... ae aca aca cas aa nae 8 oO 

3- Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for 
Chanting. Cloth, red edges as aa aa sa aa “a aaa 3 6 
Ditto, ditto. Red basil and red edges ... aes ae ae a oe ita 5 0 

The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





576 THE MUSICAL TIMES.—Avcust 1, 1894. 


CHAPPELL & CO.S PUBLICATIONS, 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 














Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
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‘* Admirable, and doubtless will prove of great utility.’—Rev. Sir F. A. Gore Ouseley. 
‘* Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. 
‘* Scientific, systematic, and ingenious.” —Sir ¥ohn Stainer. 
Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings, ! 
In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 1 


By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. -Highly favourable I 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.”’ 


‘“‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ”’—Sunday Times. 

“We have no doubt that the second volume will equal the first in popularity.”—Morning Post. 

“T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.”—Sir ¥ohn Stainer. Pr 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and d: 
teachers. I like it much.”—C. Vincent, Mus. Doc. ; 


IMPORTANT TO CHORAL SOCIETIES AND SINGING CLASSES. 


MESSRS. CHAPPELL AND CO. HAVE JUST PUBLISHED A NEW SERIES OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, 8VO SIZE. 


118. Venetian Song(F. Paolo Tosti). s.a.T.B. King Hall 3d.| 122. Sigh no more, ladies. a.T.T.B.B. R.J.S. Stevens 34. 
119. Mighty Lord (Gounod’s ‘Marche Religieuse ”’). 123. Peace, Perfect Peace. S.A.T.B. .. Gounod 34. 
S.A.T.B. 6 oe ae .. King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.a.T.B. .. King Hall. 34 
120. Soft and Low (from Gounod’s “‘ Mock Doctor”). 125. Hark! my soul (Gounod). s.a.1.B. King Hall 34 
S.A.T.B. 6 ee oe -» King Hall 4d./ 126. Soldier’s Chorus (‘‘ Faust ’’) oe Gounod 44. 
121. Crossing the Bar. s.s.a.T.B.B. Arthur M.Goodhart 3d. To be continued. 


NEW SERIES OF 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 8vo SIZE. 
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52. The Farandole. From Audran’s “ Olivette.” | 54. From deep forest hoary. From Planquette’s “Rip 
53. You swear to be good and true. From Cellier’s van Winkle.” 
‘* Dorothy.” | (To be continued.) 
Specimen copies (to bond fide Conductors of Choral Societies, &c.) and complete Lists on application. .. \ 
POPULAR WORKS FOR CHORAL SOCIETIES. | K 
ALONZO THE BRAVE anv tHE FAIR IMOGENE.|FRIDOLIN; or, THE MESSAGE To THE Force. A = 
Choral Ballad. By M. G, Lewis and C. Hotianp. | Dramatic Cantata by A. RANDEGGER. Paper, 48. net; 
2s. 6d, net. cloth, 6s. net. 
GRAY’S ELEGY. Cantata by A. CELLiER. Paper, 2s.6d.| THE JACKDAW OF RHEIMS. Comic Cantata. By 
net ; cloth, 4s. net. | Tuomas INGoLpsBy and GEorGE Fox. 2s. 6d. net. 





FAUST. Dramatic Legend by Hector Bertioz. New Voice parts, each 6d. net.; Harmonium part, 1s. net.; 
Edition. 3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, Tonic Sol-fa, 1s. 6d. net. 
2s. 6d. net. THE MARTYR OF ANTIOCH. Sacred Musical Drama 
GOD IS LOVE. A Sacred Cantata by Mrs. JosEpuH | by ARTHUR SULLIVAN. Paper, 58. net; cloth, 


tl RoBINson. Paper, 3s. net; cloth, ros. 6d. net. 8s. net. 
| 4 CHORUS AND BAND PARTS ON HIRE OF 


| CHAPPELL AND CO., 50, New Bonp Sr., LonpoX 


Printed by Novetto, Ewsr and Co., at 69 &'7o, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (B.C) 
Sold also by Kent and Co., Paternoster Row (E.C.)\—Wednesday, August 1, 1894. 
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EXTRA SUPPLEMENT. August 1, 160 





OVELLO’S PART-SONG BOOK. Price 8d. 
SECOND SERIES. 


TO ROBERT TUNSTILL ESQ., AND THE MEMBERS OF THE REEDYFORD CHOIR. 


THE HARVEST FEAST 





FOUR-PART SONG 


THE WORDS WRITTEN BY SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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